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EQUIPMENT 





GREET TINGS 
FROM © 


£6 10 -. BW. £115, - 
£11- 

ng Daborn Cartoon. 

ng cards playing games. 
garettes fall in love. 


100 16mm. and 9-5mm. Co 
50 8mm. Col. £35 -. BW 


* Millstream. Scincillac 
House of Cards. Play 
The Cork Hat. Ever 
The Duel. Potatoes fight a duel over a carrot. 

* Short Spell. Animated alphabet. “.. . ingen- 
iously funny!"’ Punch. BW. Sound version. 


150 16mm. and 9-5mm. Col. £9 15 -. BW. £2 12 6 

75 8mm. Col. £4176. BW. £1116 
Googlie George. Puppets play cricket. 
Barton. 

*Two’s Company. Pix 
Grasshopper Group. BW 
Whoosh! Wide boys s« 
brain. BW only 

= A tramp’s mor 


Jack 


only. 
! old crock to lame 


film trailers. 
BW only. 


on 
turegoer. 


nly. 
#Coming Shortly. Satire 
.one long laugh!’’ P 
16mm. Sound versior 


200 16mm. and 9-5mm. Col. £13. BW. £310 - 

100 8mm. Col. £6/10 -. BW. £2 2/- 

*eEges for Breakfast. A search for gulls eggs 
leads to danger 

% Low Tide. Dramao 
Bowen. 
Paintbox Holiday. 
and a paintbox 
Late for Work. 
comedy. BW only 
Perils of Picturegoing. 
about 3D. BW only 


250 16mm. Coi/Sd. £17 10 
250 16mm. and 9:5mm. Co! St 


e golden sands. 
oncerning young love 
Fast and 


furious pixillated 


Uproarious comedy 


BW Sd. £5 
£16 5 -. BW/St 
BW St. £2/12/6 
ographic’s cartoon fan- 
h."’ Evening Standard. 


£4/7/6 
125 8mm. Col/St. £8 2 6 
*& Watch the Birdie. 8 


tasy. . wit in every 


£2. § 


ated comedy by the 


& 
nent of terror. BW 


Peter & J 


% Indicates 


Ten 
Winners. 


There’s always time 


for an 


ADVENTURE FILM 


Best 


9-Smm. prints supplied 


by Walton Sound and 


Film Services. 
Australian Distribution 
Messrs. Cinesales, 

1! Norton Street, 


Leichardt, 


N.S.W. 


%&Raak. Tale of the wedge tailed eagle.’’. . . 


350 16mm. Col/Sd. £24/10/-. BW Sd. £7 
350 16mm. and 9-5mm. Col/St. £22/15 -. 


£6/2/6 
175 8mm. Col/St. £11/7/6. BW St. £3 136 


*% Battle of Wangapore. Celebrated Grass- 
hopper Group Cartoon. 

%Go West Young Man. Meccano puppets in 
burlesque Western. St. 

Target Lunar. Puppets invade the moon. 
BW/St only. 

*% Driftwood and Seashell. 
painting. “My own favourite 
BW sound only. 16 f.p.s. 
200 8mm. BW. £4 4/- 

% Nemesis. H. A. V. Bulleid 
essay in the macabre."’ 4.C.W 
450 16mm. and 95mm. £7 17 6. 

£4146. 

* Marionettes. 
BW only. 

500 16mm. and 95mm. Col. 


£8/15/-. 
250 8mm. Col. £165 -. BW. £5 5 - 


* History of Walton. World famous animated 
cartoon. 

%*Two Friends. Based on Maupassant’'s short 
story. 8mm. BW only. 

%To Camp in the Clouds. Mountaineering in 
Scotland. Colour only. 
A Thousand Times No. Olde tyme melo- 
drama, new ideas. Colour only. 
French Leave. Derek Hill's holiday film. 
16mm. Col/Sd only. £35. 

600 16m. Coi/Sd. £42 


BW St 


The story of a 


C. A. Lejune 


» Vigorous 
225 8mm 


Ace Movies macabre thriller. 


£3210 -. BW. 


first 
rate Australian Documentary.” Truth. 

700 16mm. and 9:5mm. Col. £45 10 - 

350 8mm. Col. £22/15/- 

¥% Sakura. A tragic love story of old Japan. 
Ace Movies. 

800 16mm. and 9-5mm. £14. BW 

%* The Miracle. A nun’s fight against temptation. 
Ace Movies. 

400 8mm. £8/8 -. BW. 

%* Paper Boat. The story of a brief love affair. 
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WRITE, enclosing S.A.E .for illustrated catalogue of all Adventure Films TODAY! 








THEG.B.-BELL& HOWELL 
AUTOMATIC LOOP 
FORMER ATTACHMENT 
has been designed to prevent 
film damage by the loss of 
lower loop during projection. 
Easily fitted to any G.B.-Bell & 
Howell !6mm. projector in a 
few moments. It is invaluable 
when projecting films with 
damaged perforations or poor 
splices. Price 25/-, post 6d. 


9°5mm. USERS send today for 


effects. 


ee. Re 


THE PAILLARD 8mm. TITLER. Enables the owner 
of a Bolex C.8 or B.8 Camera, to make excellent film 
titles, accurately centred, with a wide variety of special 
An ingenious device that fits on the Lens 


ensures that the titles are perfectly centred. 


a copy of Pathescope’s latest 
catalogue of silent and sound 
films. Contains details of hun- 
dreds of entertaining films of 
all kinds that you can buy for 
your private library. Price 2/6, 
post 4d. 


YOU CAN ENSURE that your 
Paillard Bolex projector is running at 
the correct speed by fitting a strobo- 
scopic speed indicator. Easily fitted in 
a few moments, the stroboscope pro- 
vides an accurate check of projection 
speeds of 16 and 24 f.p.s. Prices: for 
type G projectors 19/6; for 8mm. 
MB8R model 18/6, packing and postage 
6d. extra. 


IT COSTS VERY LITTLE to pro- 
vide a safe storage for your precious 
films. Wallace Heaton’s Film Storage 
Cases provide the ideal solution to the 
question of how to keep your films 
safely. They are hand made in wood, 
handsomely finished in a durable 
mottled silver grey paint with smart 
handles and fasteners. Each film is 
separated from the next by a strong 
partition, These cases are available in 
two sizes: 

No. | to hold 10, 8mm., 9-5mm. or 
16mm, 400fc. films in cans. Price £3.15.0 
No. 2 to hold 10, 8mm., 9-5mm. or 
16mm, 200fc. films in cans. Price £3.3.0 


THE BASIC EQUIPMENT consists of a platform 
with title frame, centring card, camera support and 
special centring device. Price £10. 


THE SET OF ACCESSORIES includes the lighting 
system and special effects kit, including four elevating 
feet, two change over boards for horizontal and 
vertical revolving drum with hand crank, 
board and animation board. Price £19. 


A SPECIAL OFFER OF l6émm. 
REELS AND CANS. We have a 
limited number of 400ft. aluminium 
reels in tinplate cans priced at 3/9 
(post 9d.). These are of a well-known 
make and brand new(ex-Government). 
Usual price 6/6. 


VEBO SUPPLEMENTARY 
LENSES enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for 
filming at distances of 7in., IOin., 15Sin., 
20in. and 23in. Supplied in an adjust- 
able mount to fit lenses up to I¢in. 
diameter. Price 15/- each, post 6d. 


F/0°95 That’s the amazingly large 
aperture of Bell and Howell Angen- 
ieux’s new high speed lin. lens for 
16mm. cameras. With this ultra fast 
objective you can now take films in 
locations where previously poor light 
rendered photography out of the 
question. This lens, which has ex- 
tremely good resolution, is fitted 
with click stops, depth of focus scale, 
filter retaining ring, screw-in lens cap 
and is hard coated. With standard lin. 
C type mount to fit most !6mm. 
cameras. Price £105. 


THE ADVENTURE film catalogue 
contains details of many of the A.C.W. 
‘Ten Best’ prizewinning films that you 
can purchase for your private library. 
included are The Battle of Wangapore, 
The Millstream, History of Walton, Low 
Tide, The Miracle, Coming Shortly, and 
many others. Available in both 8mm. 
and I6mm. sizes—most titles are in 
stock at our Cine Department at New 
Bond Street. The ‘Adventure’ cata- 
logue is free on request. 


flip-flap 


THESE BOOKS will help you 
to get better results and more 
enjoyment from your hobby. 


“G.B.-Bell & Howell 8mm. 
Cine Manual,” H. A. V. Bulleid, 
32/6 (post |/-). Over 250 pages 
and 40 illustrations. 


“The simple art of making 
films,” Tony Rose, 25/- (post 
1/-). 


“Better color movies,” Fred 
Bond, 42/- (post I/-). Simple 
answers to common problems. 


“Ribbons of sound,” Karl A. 
Barleben, 21/- (post 9d.). Mag- 
netic tape recording explained. 


“Special effects in cinemato- 
graphy,” H. A. V. Bulleid, 22/6 
(post 9d.). A comprehensive 
guide to almost every effect 
that the amateur can produce. 


AN INEXPENSIVE VIEWER. 
The P.S. Inspection Viewer is an in- 
expensive device which is of great 
assistance in identifying those shots 
you wish to cut. It consists of an 
illuminated ground glass panel with 
magnifying lens and two guide rollers 
to keep the film in position under the 
magnifier during examination. Fits on 
the rewind. For all film sizes. Price 
£3. Post 1/6. 

i 

















STARLIGHT JUNIOR TRIPOD 
SCREENS offer the many undoubted 
advantages of Tripod support, port- 
ability and ease of erection at low 
cost. The Starlight is available in the 
following sizes: Beaded White 

314 x 234in. a8 2 47 0 0 
S22... #@ ts & Fs 
50x 40in. ... £12 2 0 £10 3 6 


The Leading Cine Speciolists 
166 Victoria Street, $.W.| 


WALLACE HEATON LTD., LONDON, 
127 New Bond Street, W.! 47 Berkeley Street, W.! 





BY APPOINTHERT TO 





CINE CAMERA AND 


See these New Bell & Howell Models 
in Our Cine Showrooms 
G.B.-Bell & Howell New 605A Sportster 8mm. 


Unaltered in its basic design for more than 20 years, the Sportster has now been modified 
to incorporate several new features. The specification now includes: Standard type D 
threaded mount; five operating speeds—8, 12, 16, 24, 32 f.p.s.; built-in exposure calculator; 
three way starter button—run, lock run and single shots; bright optical viewfinder with 
masks for telephoto lenses, 


Price. Sportster 605A 8mm. camera, fitted with 125mm. dhs ‘5 Trital universal 
focus lens ‘ : 

Sheath type leather case 

Ever Ready leather case 

Combination leather case 


G.B.-Bell & Howell New 605B Sportster Duo 8mm. 


The Duo model incorporates all the features of the Sportster 605A plus a two-lens turret. 
This has a central swing pivot for rapid interchange of lenses with optically matched view- 
finders that locate automatically. 
Price. Sportster 6058 Duo 8mm. camera, fitted with f/2-5 125mm. Trital uni- 

versal focus lens and one viewfinder “ : ; oe ie 38. 
Combination type feather case - Ts ~ a ee 


The New !6mm. Bell & Howell 70DR 


Latest in the ‘70’ range of precision cameras, the DR has every feature needed for 
professional quality |6mm. films. The three-lens turret is coupled to the viewfinder 
turret for automatic selection for the right viewfinder. Seven operating speeds; 
22ft. film run; critical focuser and removable hand crank. The 7ODR takes 50ft. 
or 100ft. spool loading films. Price with f/1-9 T.T.H. lens. pas 4231 0 0 
Leather outfit case ae es - ‘ ; . 6292 8 


TAYLOR HOBSON LENSES 

In Standard C mounts, with click-stops, fully colour corrected and finished satin chrome. Each lens is hard coated and has a 
built-in filter retaining ring and dust-proof metal end caps. 
Positive 

< s. 


‘Jin, {/2°5 Taytal, wide angle . . 3 aie a i 25 0 
lin. f/1-4 !votal, high speed : wee se 41 14 


in. £/3-5 Telekinic, x2 long focus ee ; ie ne a3 ak 27 16 
2in. f/2 Telekinic x2 extra fast bbs oie ik ba at BY 
2-Bin. £/2-8 Telekinic, x2°8 long focus ; ; = aa ee em Fer 37 10 
4in. £/4 Telekinic, x4 long focus Mt is a ted des bas ake a ‘ee 41 14 
6in, £/4-5 Telekinic, x6 long focus 4 3 

In addition to fitting al! Bell & Howell. 16mm. cameras, Tayler Hobson ‘lenses ‘are suitable for use with other cameras having 


standard type C lens mounts. 


co~wnoou? 


EASY PAYMENT TERMS 


712 





I HEATON« 


Laas 
THE DUKE OF 
SDINBURGH 


London WI. Mayfair 75// 


PROJECTOR SPECIALISTS 


Professional Quality for the 8mm. user is 
provided by the Paillard Bolex 1.8 


This amazingly versatile camera opens up almost unlimited movie making possibilities 
together with superb construction to give the finest possible results on 8mm. film. 

The most outstanding advantage is its large film capacity, being the only camera 
taking 100ft. of double run 8mm. film (giving 200ft. of single run 8mm.). This makes 
the H.8 the cheapest camera to run, as by using |00ft. spools of Kodachrome, there 
is a saving of 21/8 per film, compared with the cost of four 25ft. spools. Furthermore, 
the large capacity of the H.8 makes it ideal for filming subjects such as processions, 
sports and wild life, where frequent stops to change film might mean the loss o 
precious scenes. 

The specification of the mode] H.8 includes; automatic loaaing mechanism, three- 
lens turret, zoom type octometer viewfinder, reflex focusing finder, footage and 
frame counters, forward and reverse hand cranking, accurate filming speeds 8-64 
f.p.s., ‘time’ or instantaneous single picture release, telescopic winding handle. 

There is also a wonderful range of Paillard accessories available for the H.8 user 
including an electric drive motor, pistol grip, tripod, underwater container, parallax 
compensator, gate focusing finder and many others. 

We will give you a generous allowance for your present camera, in part exchange 
for a Paillard H.8, and you can pay the balance in monthly instalments if you wish. 


PRICES. Paillard H.8 Camera with: 
13mm. f/1-9 Yvar lens on eve —- ore oie , £153 1 Ol 
12-Smm. f/1-5 Switar lens ... ae <> a ots : £190 8 6 


ADDITIONAL KERN PAILLARD LENSES 
Wide-angle 5:5mm. {/2 fixed focus par Ba. i oe ee Ss 
Wide-angle 5-5mm. {/1-8 focusing ee i cn a ee 
Telephoto 25mm. f/2°5 focusing .. Sd = oo. fav O 
Telephoto 36mm. f/2:8 focusing ... nae : .. £29 3 9 


We have a coloured, illustrated folder and price list of the Paillard H.8 camera which we shall be pleased 
to sendiyou on request 





PAILLARD HI6 REFLEX Il6mm. CAMERA 


The Bolex continuous reflex viewfinder shows the exact image registered by the shooting lens, 
whether the camera is at rest or in operation. You see the results at a glance, exactly as they 
will appear on the screen. No more guesswork, no correction for parallax is required—just 
take aim, adjust focusing until the viewfinder image is sharp and press the button. Bolex Reflex 
viewfinding ensures that all your pictures will be sharp and entirely free from parallax errors. 
Other advantages include: uninterrupted viewfinding, change of focus during filming, check 
on depth of field, check on exposure, simple filming of titles and other small subjects. 

The other features of the Paillard Reflex include: 100ft. spool loading; automatic threading; 
variable speeds 8-64 f.p.s.; single shot release; hand crank for backwinding; filter slot; frame 
counter; and three-lens turret. 

Prices. HI/6 Reflex camera with 25mm. f/I-5 lens ... “ 7 ~~ Gave 
16 Reflex camera with 25mm. f/Il-4 lens... ra -. £262 14 2 
Malor carrying case «. 203 8 


FROM 1/STH DEPOSIT 


713 





VERE SN 


ACCESSORIES As Su 
for to 
Film Editing Film Societies — Film Libraries 
Projection and Storage Film Studios and Laboratories 


FILM %% FOLDING 
REWINDERS an ae PROJECTOR STANDS 


Baseboard and Table : , eT ~ Lightweight model ... £3 3 
Clamp Models Le ae : Standard model eo OS 


Standard Model : -— ie. : 
(16/8mm.) .. é5 5 ¢ ~*~ — Junior Trolley ay ae OF 








Universal Model P oS : De luxe Trolley .. £14 14 
(16/9-5/8mm.) £7 18 a > 

Senior Model £10 15 Film Waxers ...  €7 7 

Senior 2-way £15 15 Film Measurers £12 12 

8/l6mm. REEL STORES PRECISION FILM JOINERS Film Frame 

Flock lined, calibrated strip, 16/8mm. de luxe model (standard join) £7 17 Counters ... £15 15 

double lock and key 16/8mm. de luxe model (mask-like join) £7 17 
10-way |6mm Auto Scraper (extra) a Fy a 
Il-way 8mm Universal model (16/9-5/8mm.) i ae Counters/ 


Trade enquiries 
invited Diagonal model (16mm.) wi te £5 17 Synchronisers £22 | 


Telegrams: ROBERT RIGBY LTD. Telephones: 


Precinemat pREMIER WORKS * NORTHINGTON ST. °° LONDON W.C.I “aen 


London Manufacturers of Precision Cinematograph Equipment for 50 Years 


Film Frame 


bt 485d Sa dtd 44 4 dl 4 dla) 464) 42 4 440 414) 4) 4) ab ar | 
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SYNCHRONISE 
YOUR FILMS 


tHE SPECTO way 


THE SPECTO SPEED CONTROLLER 


A simple accessory for keeping the Specto 
Projector in step with a tape recorder. 
There is no connection, mechanical or 
electrical, between the projector and the 
recorder. The tape speed at which the 
recordings are made is immaterial, providing 
the speed used is reasonably constant. 


ny 
es. eae Write for leaflet 


SPEGTO LID. Vale Rd Windsor 





NN ANNAN 


wm 
4 
4 
@ 
wz 
wz 
@ 
z 
4 
a 
wz 
wz 
Zz 
4 
w 
wm 
ie 
ad 
wm 
@ 
Zz 
iw 
@ 
i 
a 
@ 
zi 
Z 

i 
wz 
Zz 


WALLACE. 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.1 





USED CINE 
EQUIPMENT 


Bolex H.16, filter- 
slot model, £/2-8 
Yvar, 75mm., 
26mm., f/I-9 Pizar, 
f/2-8, 6mm. Yvar. 
Complete sa 
case , 

Bolex H. 16, f/I- i 
Switar Lens 
MagazineKodak, 
l6mm., with f/1-9 
Lens ve 
MagazineKodak, 
l6mm., with f/1-9 
Lens Ga 
16mm. Mag. 
Revere, |in., f/2°4 
Lens and Xenon 
f/2-3 5cm. Lens, 
with combination 
case : 

16mm. B. & H. 
Autoload, lin. 
f/1-5 Cooke, com- 
bination case oi 
l6mm. Ensign 
Auto-Kine Cam- 
era, f/1-9 Ross ... 
l6émm. B. & H. 
603, lin. val 9 
T.T.H 


8mm. Cine 
Kodak, Model 20, 
f/3-5 Lens ’ 
8mm. Movikon, 
with f/1-9 Lens ... 
8mm. Kodak 
Magazine, f/|-9 
Lens 
8mm. 
Kodak 20, 
Lens 


Cine 
{3-5 


£52 10 


£18 10 


PROJECTORS 


8mm. Bolex M8R, 


£54 10 


lémm. G.B. 613H Pro- 
jector, 750 watt and case £77 10 


8mm. Universal, 


500 watt 


AVA AN ANA 


£41 0 


BRE HYAS AY AY AY AW AY A A AY AY AY HW AY AA A BAY AA AAA AAA A A 





100ft. KODACHROME 

FILMS FOR PROJECTION 
SURPLUS TO OUR REQUIREMENTS 
NOW #4. 6.10.0 


CORONATION 
NAVAL REVIEW 
British and Commonwealth and 
Foreign Warships Reviewed by the 
Queen at Spithead. 


LONDON 3 
Trafalgar Square, St. Pauls, 
Tower, Law Courts, etc 


MONTREUX 
Tourist Paradise on Lac Lemen, with 
visits to Caux and Vevay. 


LONDON |! 
West End, Piccadilly, Grosvenor 
Square, Hyde Park Corner, etc. 


KILLARNEY AND CORK 

The Lakes and Mountains of Killarney, 
Cork City, Blarney Castle, Blarney 
Stone. 


10.0, were 


The 


6mm. B/w, 100fc. 
now £1 .1.0, were 33/-. 
ANIMALS ON PARADE 
At the Zoo, with Bears, Penguins, 
Chimps and Jumbo. 
ZOO TIME. Part 2 
B/w, |l6mm. Silent, approx. 350ft. 
were £6. 10.0, now £4. 10.0. 


ABBOTT & COSTELLO, Comedy 
WONDER DOGS IN ACTION, 

Sport 

16mm. Sound, B/w. 
were £7.10.0, now £5.0.0 

FISHING FUN, Sport 
THREE LITTLE BRUINS IN A 

CANOE, Adventure 


BABY PRINCE CHARLES 
200ft., £4.0.0 


PRINCE CHARLES AT PLAY 
125ft., £1.15.0 
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VIEWERS 
16mm. Muray Viewer ... 
i6mm.Haynorette Editor 
16mm. MoviscopeViewer, 
arms and boards 
8mm. Muray E Viewer, 
board and arms . 
8mm. Moviscope Viewer, 
arms and boards 


METER 
Weston Cine Meter 


LENSES 
Yvar f/2-:8, 36mm. Tele 
Lens for 8mm. ... 
lin. f/1-9 Serital D 
mount for 8mm. 
24x eee for 624 
Camera ... 

SPLICERS 
8mm. Ensign _.... ; él 
16mm. Ensign... Ss él 
Nizo 8mm. and |6mm.. £5 
G.B.-Bell & Howell Sines. 
and I6mm. fie : £6 
Ditmar Universal 8, 16 
and 9-5mm. sud ae. 5 


NINN NEAR 


£29 
€25 


VININGS 


£10 


SENECE DCD g 








NAN AN AN AN ANAS 


‘CALLING 
ALL GOLFERS’ 
PLAY YOUR 
BEST GOLF 


with TOMMY ARMOUR 


RUAN AV AV AS HY AY AGAR ANA 


Released on I6mm. and 8mm. 


THE GRIP. LONG-HITTING CLUBS. 
THE STANCE. THE SWING. (Pt. 1) 
THE SHORT GAME IN GOLF. (Pt. 2) 
THE SHORT GAME IN GOLF. 

8mm. £3 
€10 


l6mm. £5 


editions in 


Prices: 


Sound 16mm, 


Please state part required. 
Leaflets sent upon request. 


SAN 
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DOLLONDS 


Established over 200 
MANCHESTER 


MISCELLANEOUS APPARATUS 
Focorect Cine Rangefinder, case £8 15 
lémm. Muray Editor ... £16 10 
lin. f/1-5 Dalimeyer lens 49 9 
2in. f/1-9 Dallmeyer, for lémm. cameras £10 10 
i3mm. f/1-9 Dalimeyer, for 8mm. 
camera, type “D" mount 

12:5 cm. {/2: 5 Taylor ws ‘for G.B. 
Sportster .. ‘ 

Paillard Stereo Outfit 

8mm. G.B.-Bell & Howell Model 606 
Projector, Case ‘ 

Case, for Cine Kodak Royal 


years 


95-97 DEANSGATE, Tel. : Blackfriars 8897 


Zeiss 8mm. Movilux 8 


The illustration shows the 
projector in working position 
standing on part of its own case 
with the 400fc. reels in position. 
When closed this projector 
case measures only !|14x84x64 
inches, it is entirely self-con- 
tained. It carries everything, 
the spools, lamp, flex, etc. The 
weight is only eleven pounds. 
For A.C. current only (200-240 
volts); 22mm. f/1-5 Certar 
projection lens. Special silent- 
running motor, power or hand 
rewinding; 300 watt lamp; film 
speeds 16, 18 and 24 frames per 
sec, 


62.4.0 


Or deposit of £31 12 © with 12 monthly payments 
4215 9Yor i8atéi 18 0. 


SECOND-HAND CINE CAMERAS 
8mm. Bawer, 88c, {/2-7 Kinoplan, wrist strap £39 
8mm. Bauer 88b, f/!-9 lens, 2 filcers, wrist strap, 

complete with box and instruction book ... 
8mm. Cine Kodak Eight, {/!-9 lens, filter, case 
8mm. G.B. Sportster, f/|:7 lens, 38mm. vege 


case 
8mm. Agfa ‘Movex 8, £/2-8 lens, E.R. case a 
lémm. Cine Kodak Magazine, f/I-9 Kodak 

Anastigmac £35 
lémm. G.B. Autoload 603, lin. ‘F/I 9 Serital .. 
l6émm. G.B, Autoload 603T, f/1-9 lens, 2in. 

f/3-5 Telephoto, case £ 

OND-HAND PROJECTORS 

8mm. Bauer Pantalux, 500 wat , £47 
8mm. Specto Popular, 500 watt 


Zeiss Moviscop Cine Viewer 





The film may be run through these precision viewers 
either in a forward or backward direction. The viewing 
screen is well hooded so that a very bright picture may 
be seen even with normal room lighting on. In stock 
with the new grey finish. 
16mm. a 8mm. Model 
438.16. £38 .2.6 


8mm. Zeiss Movikon ‘8’ 


Uses 8 mm. 25ft. 
double-run film. 


£27 


£65 
£25 


8mm. Eumig P8, complete with case ... 
16mm. Ampro Imperial, complete 
transformer 


with 


coo ooo ceo eco sso So 


lémm. B. & H. Mode! 602, 110 volts, ‘case . 
9-5/16 Specto Dual, case ol 








OUR EASY PAYMENT TERMS ARE BASED 
ON A DEPOSIT OF _ 15% for 6 or 8 MONTHS 
and 50%! for 12 or 24 MONTHS 








Has the f/1-9 Zeiss 
coated Movitar 
lens: 4 speeds. Of 
unusual shape and 
design which make 
it very comfort- 
able in use. 


£59.6.0 
Or deposit of £29 13 6 with 18 monthly payments of 
£1 16°3, E.R. case £726 








32 PHOTO SHOPS 


28 Old Bond Stre 

428 Strand, W.C.2 

281 Oxford Street, W.! 

| Copthall Chambers, E.C.2 

35 Brompton Road, S.W.3. 

2 Northumberland Avenue, W.C.2 

70 Nottinghill Gate, W.11. 

191 Tottenham Court Road, W.|. 

23a Seven Sisters Road, Holloway, N.7 
17 Topsfield Parade, Crouch End, N.8 
43 Bond Street, Ealing, W.5. 

69 Streatham Hill, S.W.2. 

NORTH HARROWVY: 537 Pinner Road. 
CROYDON: !2 George Street. 
KINGSTON: 30-32 Thames Street. 
WATFORD: 197 St. Albans Road. 


BRIGHTON: 33 St. James’s Street. 
CANTERBURY: 38 High Street. 
DONCASTER: 26 High Street. 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 Queen Street. 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 














DOLLONDS 


200 years 


Established over 


8mm. G.B.-Bell & Howell 
Sportster “Duo” 


A twin lens version of the well- 

known single lens Sportster. 

Features: the lens and matched 

optical viewfinders automatically 

aligned on rapid swing turret 

plate; universal type D screw 

thread lens mount; 5 speeds; 

3-way starting button; rapid 

loading. Complete with 12-5mm. 

{/2-5 Trital lens ... £86 5 II 

Single lens Sportster, with 

features as described above and 

complete with 12-5mm._ /2°5 

Trital fixed focus ens .. £4 17 5 

Tri-iens Sportster, latest version ‘of the well-known 3- 

lens turret Viceroy camera. New features as the 

medels described above and complete with 125mm. 

{/2-S Trital lens : ia ae a ae ae 

Easy Payment Terms: Cash price £565 JI or 

deposit of £28 2 11 with I8 monthly payments of 

£1 14 5S. Cashprice £45 17 Sordepositof£22 18 9 

with 12 monthly payments of 42 1 1. Cash price 

0 7 or deposit of £31 O 4 with 12 monthly 
payments of £2 15 7 or 18 at £1 17 Ii. 


l6mm. AMPRO NEW 
EDUCATIONAL PROJECTOR 


750 or 1000 watt lamp; 2000ft. spool capacity 
16 and 24 frames per sec.; sound unit, 6-8 
watt amplifier; 15 ohm. 8in. speaker; 
voltage adjustment facilities for amplifier; 
slide-out film gate; easy lacing, automatic 
loop former; fast rewind; provision for 
microphone or gramophone input. 


£166.10.0 


Or deposit of £83 5 O with I2 monthly 
payments of £7 9 2 or 18 at £5 I 9. 


8mm. Portay Editor 


A completely seM-contained unit showing the 
modern trend of greater compactness in apparatus 
of this type. The rewinders are geared and the 
animated picture is brilliantly illuminated. Price 


without splicer 

£19.19.0 
Or deposit of £3 0 O with 8 monthly payments 
of 422 4 8. 


l6mm. BELL & HOWELL 
MODEL 240 


A new American Bell & Howell cine 
camera which uses 30ft. and 100fc. 
lengths of 6mm. film. With f/1-9 
coated ‘“Sunomatic” lens _ which 
incorporates an exposure dial, and 
fitted in a focusing mount. Variable 
speeds of 8 to. 48 f.p.s. and featuring 
the remarkable new Negator Spring 
giving a 32ft. run per wind. ee 
complete with case . £128 

Or deposit of £62 10 wich 2 
monthly payments of £5 14 9, or 
18 at £3 18 4, or 24 at £3 | Sz. 


8mm. G.B. MODEL 606H 


For A.C./D.C. operation, incorporates 
all gear drive, illumination by 500 watt 
pre-set focusing cap; all optical parts 
are removable for cleaning; 400ft. 
spool capacity; rapid motor rewind. 
Complete with lin. f/1-6 coated lens. 


£63.0.0 
Or deposit of £31 10 O with 12 
monthly payments of £2 16 5 or 
Sat £1 18 6. 


LONDON, w.! 28 OLD BOND STREET eitei:: hyde Park 5048/9 
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THE LEADING CINE SPECIALIST 


For all Eumig P8 owners here is a simple way to 
synchronise any tape recorder to the P8 projector. 
The E Ph I i 
16mm. BOLEX — rewind andis priced at only ere ts © ~SMmM. SPORTSTER 


AVAILABLE NOW 


PERFECT USED EQUIPMENT 


Used 16mm. Cameras Used 8mm. Cameras 
16mm. 70 D.L. Bell & Howell, Our Guarantee 8mm. Specto 88, f/2°5 


25mm., f/1-4 T.T.H., !6mm. f/2°8 § Listed below are only a few of the used ff lens . £32 10 O 
Yvar,75mm., f/2°8 Yvar €235 0 O & cameras and projectors that we can offer from | 8mm. Paillard Bolex C.8, £/1-9, 
16mm. Bell & Howell ne stock,each one is in perfect optical’'and mechan- | focusing Yvar, variable speeds, 
Magazine, fitted 25mr ical order having been checked and tested ff built-in optical finder for 3 lenses 
Serital os £89 ra H by our expert mechanics. Upon completion £57 10 O 
l6mm. Zeiss Movikor f/1-4 fof the purchase, our written 12-month § 8mm. Kodak 825, fitted with f/2:7 
Sonnar, Coupled rangefinder, f GUARANTEE wil! be forwarded on to you, § lens... £19 17 6 
various speeds, |O0ft. spool load- § with the assurance that you will have an § 8mm. Siemens. magazine loading, 
ing, complete in case £89 10 0 after sales service second to none. f/1-9 lens er £29 17 6 
16mm. Kodak Mode! B, f/3-°5 § You can depend on Bennetts . . . why not try us? § 8mm. Cine Kodak, Model 90, mag- 


lens, 100ft. loading £17 10 O azine loading, f/1-9 lens £75 00 


16mm. Kodak Mode! K, f/I'9 lens 8mm. Kodak Brownie |, f/2:7 lens 
Used 9°5 Cameras 


£59 10 0 £17 10 0 

16mm. Paillard Bolék H.16 reflex, in 8mm. Paillard Bolex, L.8, f/2°8 focus- 
9-Smm. Pathe H, f/2°5 

lens £19 17 6 


as new condition, fitted with 25mm. ing Yvar lens, variable speeds and 
f/1-4 Switar, 50me f/1-4 Switar, case £42 10 O 
50mm., f/1-4 Switar, l6mm., f/1-8 9-Smm. Pathe H, f/2°5 lens, vari- 8mm. Dekko, fitted f/2'5 coated lens, 
Switar, complete in case £325 0 0 able speeds £23 10 0 4 speeds ... £525 10 0 
9-5mm. Pathe H, f 9 Cinor lens 
£22 10 O 














6mm. H.16, Paillard Bolex. The 8mm. Bell & Howell Sportster, £/2-5 
model just previous to filterslot fitted 
with 25mm., f/1-4 Switar, 75mm., f/2:8 
Yvar, 16mm., {/2°8 Yvar £185 0 0 
16mm. Kodak B.B. Junior, f/I-9 lens, 
50ft. spool loading £32 10 O 


' 
! 
l 
I 
| 
l 
| 
! Mytal lens, 4 speeds, 16-64 F.P.S., 
I 
| 
I 

16mm. Bell & Howell, Model 603, 
I 
| 
! 
! 
I 
I 
I 
1 
| 


complete in case ... £35 10 O 
8mm. Bolex C.8, f/I-9 focusing Yvar 
lens, 8-64 F.P.S., built-in optical 


' 
1 
l 
! 
| 
I 
I 
! 
I 
| 
Fy finder £57 10 O 
Used Projectors | sag Kodak 855, '{/2-7 Ektonon lens, 
l 
l 
I 
l 
I 
I 
! 
! 
I 
I 


95mm, Pathe, f/2°5 Cinor lens 
£18 17 6 


50fc. magazine loading, fitted 25mm., 
f/1-9 T.T.H. £79 10 O 
16mm. Bell & Howe Model 70da 
100ft. spool loading, fitted with lin, 
f/1-5, I5mm., £/2°5, 2in., £/3-5, all 
T.T.H. Cooke Lenses £165 0 0 
16mm. Kodak Roya! Magazine, f/I-9 
coated Ektar, built-in optical finder 
for 15-152mm. lenses, 3-speed and 
leather case £95 0 0 


l6mm. Dekko, 500 watt lamp £29 10 0 
£39 17 6 oun. Bell & Howell Model 624, £/2-3 

lens 424 15 0 

8mm. Sportster, {/2- 5 Mytal lens, vari- 
able speeds, 65mm., f/1:75 T.T.H. 
lenses complete in case ... £74 18 6 
8mm. Eumig C.3. Built-in light meter, 
£/0-9 lens (latest model) ... £67 10 0 
8mm. Bell & Howell Viceroy, Tri 
turret model fitted with — 5 vs 


16mm. Gem, latest 
model £23 10 0 
16mm. G.B. L516, Sound Projec- 
tor, complete with speaker and 
all accessories, ready for use 
£65 0 0 
16mm. Ampro Sound, Model 
Y.S.A., complete and ready for 
projection. Priced at £95 0 0 lens a 


eTEPSTLGN eT. 'BENNETT'===% 
Ay Please despatch on your 7 days’ approval 


9 CRANBOURN STREET 
LEICESTER SQ., W.C.2._ Tel. GER 9953 
27 OXFORD STREET | enclose full deposit £ 
LONDON, W.!. Tel. GER 9953 fl Please send H.P. terms on 
117 OXFORD STREET 

LONDON, W... Tel. GER 9953 

117 REGENT STREET 


LONDON, W.! Tel. REG 3318 Ves aaap ge i on on cn se 
720 

















SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) cae Circus Bus Stop 


“MARGUET 


ae 


soowatt = —=--300 watt 
46° £33 


p 
K 


G. B. BELL | 
& HOWELL PHONOMAT CIRSE vox SCREEN 


624B FOR EUMIG 8mm late 
4/19 Lens “15 £61.19. o- R < ‘as po 
URGENT PLEASE SEND FULL DETAILS oF ITEMS TICKED 














93-94 FLEET STREET, LONDON, 


721 





DIXONS 


THE 8MM. CINE SPECIALISTS 


WHEN contemplating purchase of cine equi i 
r ) se of pment, see it at one of Dixon’s Camera Centre 
Should —— inconvenient, buying by post from’ Dixon’s is almost as good, because we an ae sie 
wa tie or genuine 7 Days’ Trial. If not 100 per cent pleased, return goods undamaged and we refund 
eposit at once. This is the only safe way to buy by post—the famous Dixon way. 


on Howell 624 


Cash Price 


Sent for W 
§5/- retur 


then 8 payme 


Price £4 
for 100/- 


cleared in 


payments 


Price 
Tria 
balance 


Week’s 
deposit, 
monthly p 


nable depos; 


9 
nls balance 
i 8 


3 ABLE 8mm. 
Rei! A eal for the 
ist moving into 

Takes stan- 

uble-8 spool 

Very 


camera 


erate. “4 
~oa large viewfinder, 
lone-running motor 
4 3-way start but- 


ONLY 
55/- 


DOWN 


¢28 13 6. 
eek’s Trial for 


nts of 69 


capable 
class work. 

7 filming speeds, 
frame release, 
finder. 


type 
yi colour- 


{/2.5 
cted lens. 


ONLY 


100/- 


DOWN 


4. Trial 
monthly 
of 120/10. 


Eumig 
ELECTRIC 
> LAR cine 
4 s > driven by 4 
. electric motor 
~red by flash lamp 
-y—no winding 
ecessary: Fitted 
, £/2.8 coated lens. 


ONLY 
65/- 


DOWN 


£33 


ayme 


a 0 0 ee Ae Oe A 


Payment of returnable 
deposit secures Week’s Trial 


8 
Months 


Deposit 


8mm. CAMERAS & LENSES oe * bs Ve: 

Kodak Brownie, f/2°7__... ies 7 ° 

G.B.-Bell & Howell 624 f/2:3 ... ‘ 55 0 

G.B.-Bell & Howell 624-B f/1-9 ° 

G.B.-Bell & Howell 605A Sport- 
ster, f/1-7 ¥ ode ve 

G.B.-Bell & Howell 605A Sport- 
ster, f/2°5 

thin. f/1-9 Serital... 

B. & H. Sportster Duo, f/2°5 

6°5mm. f/1-75 Taytal, with view- 
finder 

Specto 88, f/2°5 _ 

Zeiss Movikon, f/1-9, new variable 
speed model 

Paillard 
Yvar Pas € can 

Paillard Bolex Model B8, f/2-5 
Yvar 


Bolex Model C8, f/2°5 


Paillard Bolex Model B8, f/1-9 
Yvar cas 

Eumig Electric, f/2-8 Ai 

Eumig Model C3, f/1-9, coupled 


exposure meter 














Grundig TK5 
TAPE RECORDER 


EFFICIENT tape recorder which at same time is compact, 
beautifully styled and extremely simple to operate. Many thousands 
of these instruments now in use all over the world. 


Single tape loading is 850 ft. long and lasts Pa 
14 hrs. The loudspeaker is a high-fidelity 
magnet type and the amplifier output is 2.5 
watts, ample for all ordinary requirements. 


— 





Low-running 
cost because 


DUO 


i) SPORTSTER 


tapes can be 
erased and 


Bell & Howe 


LATEST version of the well-known 


B. & H. Sportster 
turret camera. T 


Ni Pa 


it 


\ | | changeable lens 


Nt | 12.5mm. / 
el , ee as standard, 5 
— 


Co 
h Price £56 
= g monthly P 


is a twin-lens swing- 
he lens an : 
aligned automatically; an¢) epson 
of high quien es is available. 
£/2.5 universa 
running spe 
vay starting button. 

an: ies vapid loading 

of the film. 


d viewfinder 
ge range 
inter- 
Fitted 
} Trital 
eds and 


ONLY 


115/- 


DOWN 





new record- 
ings made 
on them. 


Cash Price £55 13 0. Why 
not have one for full 
WEEK’S TRIAL for only 
110/- returnable deposit, 
balance cleared in 

monthly payments 134/9. 


ONLY 
110/- 
DOWN 


Let us advise you on all your sound recording 
problems : we are specialists. 














DIXONS 
CAMERA 
CENTRES 


EAST HAM 
3 Station Parade 
High Street North 


EDGWARE 
185 Station Road 
Tel : EDG 5211 


BRISTOL 
72 Park Street 
Tel : Bristol 2-2511 


CLAPHAM JNC. beg 


95 St. Johns Road 
Tel : BAT 6611 


SOUTHEND 
32 High Street 


I Tel : Southend 65611 





MONEY-BACK GUARANTEE 


Payment of returnable 
deposit secures Week’s Trial 


8mm. PROJECTORS 
(Prices include lamp) 
G.B.-Bell & Howell 625 
G.B.-Bell & Howell 606 


Kodascope Eight-500 

Eumig Model P8 

Eumig Model P26 

Eumig Phonomat.. 

Specto 8mm. Popular 
EDITORS 

Moviscop 8mm. viewer .. 

Muray 8mm. viewer 
SCREENS 

Raybright 30 x 22in., beaded 

Raybright 40 x 30in., white 

Raybright 40 x 30in., beaded 

Huntsman 40 x 30in., white 

Huntsman 40 x 30in., beaded 

TAPE RECORDERS 

Grundig Model TKs5 

Grundig Model TK8 

Elizabethan de luxe 


8 
Deposit | Months 


Call, Sign & Take Away 
AT our Camera Centres “On the 
Spot” H.P. is a special feature—you 
call, sign and take goods away. 


Delivery TONIGHT 


WE deliver Free to your own home, 
any evening, within 25 miles of our 
Camera Centres. Cash or terms. 
Phone now for delivery TONIGHT ! 


1B & H 625 
SIMPLE 8mm. # 
Projector for 
Perfect Picture 


capacity 

pe 500 

amp in- 

cluded in the 
A Price. Very 
Popular choice, 


ONLY Cash Pri 
Tice £35, 8 
70 /~ TRIAL for 70/- WEEK'S 


ble d i 
pats a eposit, t 
WN monthly payanaaee mane 


HAS £/1.6 lens 
400ft. Spool cap- 
meee Separate 
Switches for lamp 
and motor. Uses 
500 watt lamp in- 
cluded in Price 
Price £59 0 0. 
Deposit —129/_ 
then 8 monthly 
Payments 142 5. 


120/- DOWN 


TRIPODS 
Stabilo 8mm. cine tripod 











10 O 





Eumig Pg 
SMALL, 
smart, easily 
transported 
8mm. 


If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 





“Know-how” is important. Here is the short cut, 
offered FREE, exclusively by Dixons. 
GUIDE TO 8mm. 
MOVIE MAKING 
By Stanley Dixon. st 
SENT with all cine equip- Po : 
go igdpaconiinntag Did . nee 5 Sent eeneee 
to ensure you get best eek’s or 
results at once from your Today returnable yor only 65/- 
mew camera or projector. monthly pipekenm! then 8 
Invaluable to beginners. ents of 77/3, 


TO ALL 
CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- 
tains no advertising matter but is genuine 
instruction manual. Now in_ second 
edition—which speaks for itself. And 
remember, it’s FREE to customers only. 


it’s Another DIXON Service! 


Projector 
Ziving a 
wonderfully bright 
as f/1.6 lens 
» Spool Capacity, Easy 
€asy to operate. 





DIXON House, 


BU 
EDGWARE, midg CKINGHAM ROAD 


x. Tel; EDGware 5211 


T enclose Pi 








25 BURLINGTON 


urlington for 


PAILLARD BOLEX C8 and B8 


Faithful to Swiss traditions, thePaillard works have always let 
quality rather than cheapness be their guide. 

The only difference between the C8 and B8 is that the B8 is 
fitted with a revolving twin turret head. Otherwise specifica- 
tion is as follows. 7 variable speeds from 8 to 64 frames per 
second. Zoom type direct optical finder accommodating 
12-5mm., 25mm. and 36mm. lenses. Provision for cable release, 
single shots, continuous run, safety lock. Automatically setting 
footage indicator, governor controlled motor. Both cameras 
take Standard D mount lenses. Prices as follows: 


PAILLARD BOLEX C8 

Fitted with 12-5mm. f/2 5 Y var fixed focus lens £49 19 
Fitted with 13mm. f/!°9 Yvar in focusing mount £66 0 
Fitted with 125mm. f/!-5 Switarin focusing mount £€102 17 


PAILLARD BOLEX B8 

Fitted with 12:5mm. f/2°5 Yvar fixed focus lens €63 17 
Fitted with 13mm. f/1-9 Yvarin focusing mount £79 18 
Fitted with 12:5mm. f/|-5 Switarin focusing mount €116 15 


ADDITIONAL LENSES FOR C8 and B8 (Also H8) 
CODE 


36mm. f/2-8 Yvar Yvita £29 3 
25mm. f/2:5 Yvar Huaro £27 16 
5-S5mm. f/1-8 Switar Swing £58 7 
5-5mm. f/2 Pizar fix. foc. Pizui £47 «1 


5-Smm. Field Adaptor for B8,C8 Velbe 42 3 


ARCADE - PICCADILLY 


olex ameras 


65mm. HYPER-CINOR WIDE ANGLE ADAPTOR 


Type I, for Switar 125mm. f/1-5 from Serial 97366 
and 12:5mm. fixed focus lenses. Code Hypho/ 
Vebel 

Type 2, for Yvar 13mm. f/I- 9 and Pizar 12: ‘Smm. 
f/19 lenses only. Code Hyper/Vebel ... 425 | 

Pan Cinor 36 Zoom lens, for H8, B8 and c8 
models. variable focal length 125mm. to 36mm., 
maximum aperture f/2:'8—in focusing mount and 
complete with coupled viewfinder with parallax 
adjustment. Code Hupan 

Adaptor, for using above lenses on model L8 
cameras. Code Lugom ae ; 


Accessories for 88/C8 and L8: 

Twin zip soft leather carrying case. For two 25ft 
films, sundries. Code Besac : 

Solid type de luxe carrying case in smooth brown 
leather for two 25ft. films, exposure meter, etc. 
Code Luxca... a 

Ever Ready leather case for Bg/C8. Code Prebe 

Solid type case for B&/C8 with Pan Cinor 36 film 
and exposure meter. Code Hupsu ; 

Parallax corrector prisms (set of 2 in case): 
10in. and 20in. Code Prism 
Ife. and 2ft. Code Prife 


425 | 





A NEW VARIABLE-FOCUS “ZOOM” LENS FOR 
16 mm. FILM. PAN CINOR “70” REFLEX 


f/2-4 focal length 175 to 
70mm. Focusing: 7ft. to infinity. 
Magnification 4x. Thanks to 
the Pan Cinor Zoom Lens, the 
movie-maker can alter the 

field covered by the taking 

lens as he chooses without 
interrupting the take, 
changing at will from 
close-up to general view 

and back 

again. The 

Pan Cinor 70 

Reflexis 

provided 

with a C 

type mount Ham 

andfits 

easilyonthe 

turret of 

Bolex HI6 

cameras, as well as on alarge 
number of cameras. of 
other makes. £208 10 0 





BRAND NEW PAILLARD BOLEX H.8. CAMERA 
complete with YVAR f/1-9 Lens. £153 II 11 
other lenses are available from stock 















LONDON W.1_ 


SECOND-HAND CINE CAMERAS 


Paillard Bolex HI6 with 25mm. f/I-4 Switar, 
1Smm. {/2°8 Yvar, 75mm. f/2°5 Yvar, case 195 
Paillard Bolex HI6f/1-5 T.T.H., ctd., case SS 
Cine ong Special [5mm. £/2:7, 25mm. f/1-9, 
50mm. f/1-6 25 
16mm. Bell & Howell Filmo 121 camera, £/2-5 lens £27 
6mm. Kodak BB Junior, f/3-5 lens £18 
8mm. Bell & Howell 134-8, f/2°5 lens, lin. telephoto £37 
Paillard Bolex B.8 with 13mm. Yvar f/1-9 focusing 
lens, as new £67 
Geva-8, Carena, 8mm. camera with Som ‘Berthiot 
f/1-9, 4 speeds , £29 
8mm. G.I. C., £/2:5 lens, Berthiot W.A. attachment £34 
8mm. Kodak model 25, {/2:5 lens £19 
8mm. Revere, model 99, — turret head. Fitted 
with tin. f/1-9and thin. f/2- iat ... €47 
16mm. Kodak BB Junior, f/ +4 lens £31 
8mm. Dekko, f/2°5 lens, variable speeds ... £23 
SECOND-HAND PROJECTORS 
Paillard G16 (postwar), 750w. top. 800ft. eapuar ith 
arms, case, separate trans. > £65 
8mm. Bell & Howell 625 projector ‘i £29 
Specto 500 dual projector, 95mm. 16mm, £45 
16mm. G.B. L516, sound —— Comolete £65 
8mm. Kodascope 8-45 sn 
SECOND- HAND LENSES 
in, £/1°4 T.T.H. etd. for Sportster .. , ics ae 
02mm. f/2:7 Kodak lens for magazine camera £39 
25mm. f/2:5 Yvar for L8, C8, B8 £22 
2in, f/1-5 Dallmeyer (chrome) type Cthread £25 
wae angle f/1-5 Dalimeyer, |6mm. —e* mount, ate 
nol /3-5 Yvar for 18, cs, BS £19 
16mm. "switar, f/1'8 . £36 
Som Berthiot Hyper Cinor No. £16 


19 
0 
0 


Telephone: HYDe Park 0040 
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oooo oooo 






8mm. NIZ0 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 
{/1-9 
mm. {/2:8 Ro- 
denstock lenses 
mounted on slid- 
a ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
, 8 to 64 f.p.s. 
Back wind. Parallax compensation. Direct and 


Single shots. 
right-angle optical finder. Sprocket drive on film transport. 


Price ... £149 12 4 

H.P. or Credit Sale details on request. 

HELIO Model S2R Heliomatic, with focusing 
Rodenstock-Heligon ¢ in. f/1-5 and Ro- 
denstock-Euron I tin. f/2-8 lenses £180 16 5 








Our Camera and Projector repair dept. is one of the best 
in the country. Why not send us your repairs now? All 
types of precision work carried out. Speedy and efficient 
service all the year round. Estimates free on request. 





8mm. CAMERAS 


Agfa Movex 88 f/2:5 





Bauer 88C f/2-7 


8mm. PROJECTORS 
Eumig P8 12 volt, 100 watt lamp, 400ft. spool 
Eumig P26, 500 watt lamp, 400ft. spool 
Bell & Howell 625, 500 watt (fixed speed) . 
Bell & Howell 606H, 500 watt, variable econ 
Kodascope Eight-500, 500 watt 
Zeiss Movilux 8, 300 watt 


Bell & Howell 624B f/1-9 lens 
Beil & Howell Sportster 605B Duo f/2°5 T.T.H. 
Eumig Electric f/2-8 fixed focus Bs 

Eumig C3 f/1-9 Eumigon, exposure meter 
Cima D8 f/2:5 fixed focus : 


Paillard Bolex C8 {/2-5 Yvar fixed focus 
Kodak Brownie II f/2:7 Ektanon lens 
Zeiss Movikon 8 f/1-9 — lens, variable speeds 


MAIL ORDER DEPT. Our enlarged and most up-to-date mail order dept. with a very effi- 


cient and speedy service offers the following selected and recommended equipments from our vast stock: 


— 
unt 


Cash 9 monthly 

Price or Payments 

£31 43 12 8 
£56 Si £610 8 
£33 7 £3 17 4 
£75 I 48 14 8 
£29 19 £3 10 0 
£37 11 £47 6 
£49 19 £5 16 0 
£21 42 11 0 
6 

8 


< 
oooococo Coosa Qonn=-o 


£32 0 £3 14 6 
£59 10 £6 18 0 
£35 0 £4 1 4 
£59 0 £6 17 0 
£45 0 é5 4 6 
£61 4 2 9 





MAIL ORDER FOR 


Name 








2 Eumig P.8.8mm. Projector 


M 


Please send details of................. 


To obtain the quickest and most reliable results please cut out and use this coupon. 
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THE LARGEST 
SURPLUS DEALERS 





DHATOGRAPHIC SUPPLI 


ES LTD. 


JsTeyselel.e Vale 


Mel Tole) 


MOUNTVIEW 5241/2 USED SILENT 


l6mm. 
PROJECTORS 


16mm. 750w. Ampro, stills, reverse 
l6mm. Movector Agfa 
16mm. Ensign, 500w., 
16mm. Specto, 100w 

16mm. Pathe Gem .. 
16mm. Kodascope C, !00w. 


stills, reverse 





95mm. SILENT AND SOUND PROJECTORS 


9-5mm, Dekko . 35 0 
9-5mm. Noris, mint, shop soiled . ... £17 0 
9-Smm. Pathe Lux . £12 15 
9-5mm. Pathe Vox ... ... £40 0 
9-5mm. Pathe Son . £45 0 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 





Siemens, Philips, Atlas. 

230v. 100w. ,10/-; 300w. | /Ov. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. !00v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter 8.1T.H., etc., 27/6 
each; 1,000w. [!0v. Prefocus, 32/6; 1,000w. I10v. Bell 
Howell, 32/6; 500w. !!0v. Special Cap for Bell Howell, 
27/6 each; 750w. !00v. lamps for Debrie, B.1.F., Pathe 
16mm.,, 27/6 each; |,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 
11Sv. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 110v. 
250w. ES, 15/-; 20v. !O0w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. i10v. Prefocus, 
27/6; \00w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/-; 500w. 
110v. for L516, 30/-; | 10v. 200w. P.F., 12/6. 

Photo Electric Cells for B.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cell, £2 each. 


Osram, Mazda, 





16mm, sound/silent Viking Projector (greatly reduced). 
We have a few new Viking Projectors to offer at £100 each. 
Optical framing, 750 watt 
speeds, 2in. 


Specifications:—!,600ft. arms, 
230 volt lighting, Mic 


coated lens, compact, weight 35 Ib. 


input, sound/silent 





SPECIAL OFFER ~ 


lémm. steel spools and cans. New. 
wrapping. At less than half list anes 
800ft. spool with container 
400ft. ditto 
New 1,600ft. 16mm. Debrie aluminium spools 
only See .. 8/- post I/- 
S/H | "s00rt: ‘spools with containers 10/- each post 2/- 
800ft. ditto 3 for 12/- post 3/- 
400ft. ditto r P 3for 6/- post 2/- 
400!t. Fibre Transit Cases, new, ‘iémm. 2/6 post 6d. 
800{t. 2-way Fibre Transit Cases, new 3/6 post I/- | 


in maker’s 


5/- post 1/3 
3/- post I/- 





SCREENS 
Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4fc. £6. 4ft. x 3ft. £4. 40in. x 30in. 
£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. £6. 5ft. x 5Sft. £4. 4ft. x 4ft. €3. 
3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 
All prices do not include carriage. 
New crystal glass beaded self erecting screens. 
80 x 60 List price £33 0 O Our price 
63 x 47 List price £22 15 O Our price 


A few only. 
22 8 8 
me @ 9 











EX. GOVT. CINE CAMERAS Iémm. 
G.G.S. i6mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., {/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30;- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
fens 57/6 each. Magazine 10/- each. 
160fc. HP3 i6mm. Neg. film in !Oft. lengths, sealed tins 4/6 
Film, i6mm., take up cores 6 for 2/-. 
G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. 





l6mm. UNEXPOSED FILM, SEALED TINS 


12 rolis 25ft. slow or fast Pan é be: 10/- 
12 rolls 25tt. Ortho ; ~ eke lies 10/- 


} 25ft. rolls 16mm. Neg. Pan eee eee eee 2/6 
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B.T.H. Model S.R.B. 

lémm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime Spares are 
available if required. yeBlimp case. y300w. lighting equal 
to any 500w. machine. yeSpeaker and cable. 200-250v. 
A.C. Built-in amplifier. ye 1,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. yePro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 


Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises: 

@ 750w. lighting. 


@ Variable speeds 
for silent pro- 
jection. 


@ Fast motor re- 
win 


@ Built-in amplifier. 
@ |2in. speaker. 

@ AC 200/250v. 

@ | ,600ft. arms. 

@ Blimp case. 

@ Provision for mic. 














Hire purchase terms 
arranged. 


Price £75 .0.0 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 ©O G6. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 





BARGAINS OF THE MONTH 


Pathescope H 9°5mm., f/2°5 . £17 0 0 
Ditto, with case and 3 supp. lenses ... . 22100 
Pathescope Motocamera . 412 0 0 

£49 0 0 


Pathescope Pat ... 











L516 SPARES 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£4.17 6; Claws, £1 5 0; Cam and shaft, £1 0 
Claw gear, 5/-; Pivot blocks 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves), £7 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket guards, 8/6. 
State requirements on any other spares wanted. 

L516 Instruction Books re: ae ca reas,” 
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AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 





L516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
or H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC/DC 200/250, sound/silent speeds, !,600ft. 
arms, !2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares avaiiable from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. KI6 projectors, 200w., 
200/250v. AC/DC, !0in. speaker . ae 8s 
New British Acoustics non sync. gram units Gerrard AC 
200/250v. silent induction motor, !2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £410 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 


Ex-Govt. Wooden Tripods, new. 

Mode! I! adjustable from 3ft. 2in. to 5ft. 2in., weighs 7} Ib, 
50/- and post 3/-, 

Adaptors for all cameras available at 8/- also heavy duty 
pan and tilt 20/-. 

Model ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 lb., with carrying straps, new, at 10/-. post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 ib. €3. 








WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY. OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 











MISCELLANEOUS 

Pathe 8mm. film menders, new, 5/9 each; 2tin. L516 lenses, 
£4; 9-5mm. Pathescope Aurator, mint, £39; 8mm. Scophony- 
Baird tape recorder, Sound-Master, £35; 16mm. motorised 
Arri professional printer, £115; Small A.C./D.C. mains 
motors suitable for Projector Drive, new, in maker’s box, 
52/6; |,600ft. 16mm. rewinder, new, with baseboard , 55/-; 
New folding Projector stand 4ft. high, Top 2ft. x I3in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 
Kodak Casettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6, Carr. extra. 


kacts -not claims | 
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The EUMIG P8 8mm. cine projector incorporates every 
feature required for trouble-free operation and ease of 
working. Adjustment for A.C. mains voltages between 
110 and 240 is effected by turning a dial. There is no 
need to change the lamp. Room lights can be inter- 
connected with the projector and are automatically 


extinguished when the motor is turned on. 


MORE FACTS ABOUT THE P8 


@ Rock-steady pictures. 
®@ High standard of screen brightness 
Superlative f/1-6 coated 20 or 25mm. lens. 


Quiet efficient cooling system. 


At £32. 0. 0. the EUMIG P8 represents ee 


the finest 8mm. cine projector value in Small size (closed 8} x 5 x 8}in.) 


® 
e 
@ Built-in transformer. 
@ 
& 
& 


the world. Lightweight (under 12 Ib.) 


Sole Distributors in Great Britain: 


JOHNSONS OF HENDON LTD LONDON NW4 
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. man om . ou ”6 Cl. 


CITY SALE & EXCHANGE Ltd‘ 


WALLACE HEATON LTD 
© a on ie dal aeieee on os es a i EE es wes ee we 


THE CITY CINE CAMERA CONNOISSEURS 


un iiss | LEADENHALL ST., E.C.3 min a3 
Season's Greetings 


to all our Customers 


THE EUMIG PROJECTORS AND 
CAMERAS 


The Eumig C3 fitted with electric exposure 
meter, f/1-9 coated lens, 4 speed. £75 I 2. 


The new Eumig Imperial fitted with built-in 
sound coupler to synchronise with tape 
recorder. Power rewind. New 20mm. f/|-4lens. 
£37 10 0. Case £2 8 8. 


For existing Eumig owners we can supply 
from stock the Phonomat Sound Coupler at 
£18 15 0. 


EUMIG C8 


{/2‘8 colour corrected fixed focus lens. Powered by 
battery for instant press-button filming, single picture 
device. Standard 25ft. double-run spool loading. Cable 
release fitting £33 7 2. 


8mm. P8 EUMIG 


100w. Projector, 400ft. capacity 
geared rewind, f/1-6 coated lens, 


spool arms, 


8mm. 


G.B.-Bell & Howell 


Model 624B 


An improved version of 
the well-known 624 camera. 
Featuring: f/1-9 universal 
focus lens; accepts standard 
filter, telephoto and close- 
up lens attachments. New 
calculator dial with inter- 
national exposure guide 
symbols. Single speed 
shutter. £31 15 6. 
Case £288. 2tx Tele 
attachment, £10 15 6. 


G.B.-Bell & Howell 
Model 625 


Companion projector to 
the famous 624 camera. 
500w. lamp, 400ft. arms, 
f/1-6 apparatus, synch- 
ronised motor, A.C. 200- 
250 volt. £35. 


HAYNORETTE VIEWERS 


An inexpensive motion viewer 


with built-in 2 


16mm. 


screen, 


brilliantly illuminated, 


x Ifin. 
scratch- 
free film path 
and built-in 
transformer for 
A.C. 200-250 
volts. Models for 


SPECTO 


500w. Projector, 
800ft. arms, pre- 
heating lamp, 
2in. coated lens, 
200-250v. £52. 


8mm. 500w. £43. 


8mm., 95mm. and 16mm 
: 8mm. model Price £12 17 6 
95mm. model... £15 15 0 
16mm. model on aes 15 6 
im 


(From Stock). 


ALL MAKES OF CINE & STILL SCREENS 


PRM DTT TTT TTT TTT aaa a aaa Bw aa a a aa waa i 
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8/16 dual 500w. 
£65. 9/16 dual 
500w., £59 15 0. 


IN STOCK 


ed 42-4) 4140414. too) 4 alata ad oot S tte Stk d Std 





FOUNTAIN PHOTOBOOKS 


SPECIAL TECHNIQUES pe eacunpceseanaatd 


Art of Photographic Salesmanship 


Colouring, Tinting and Toning Photographs: 


Composition for Photographers 


Entomological Photography in Practice 


Flash Photography 


Focus on Architecture and Sculpture 


Modern Enlarging Technique 
Pearlman on Print Quality 
Press Photography 

Print Perfection 


Professional Methods for Amateur Photographers 


Zoological Photography 

COLOUR 
Taking Colour Photographs 
Colour Before the Camera 
Colour Separation Negatives 
Colour Pictorial Photograpt 
Colour Portraiture 
35m. Colour Magic 
Pilkington on Colour Photography 


Photography in Colour with Kodak films . 


Reproduction of Colour 


Sharp’s Colour Chart and Grey Scale. 
PHOTOFACTS SERIES | 


The Camera 
Focusing 
. Exposing 
Colour Filters 
Composing the Pictur« 
Outdoor Portraiture 
. Landscape Photograpt 
Seaside Photography 
The Amateur’s Darkre 
Developing the Filn 
. Contact Printing 
. Enlarging 

. Developing the Print 

Holiday Photography 

5. Outdoor Lighting Effe 


P=Syenevawpn- 


. Lantern Slides and Transparencies 


. Artificial Lighting 
Flash Photography 

. Portraits Indoors 

. Action Photography 

. Exposure Meters 

. Lenses and Shutters 
Negative Faults 

. Print Faults 
Photographing Arc 

. Photography at Night 

. Still Life Photography 

. Animal Photography 

. Electrical Facts 

. Chemicals in Photograp 

. Toning the Print 

. The Exhibition Print 


PHOTOFA CTS SERIES Il 


. All the Year Roun 

. Buildings 

. Weddings 

. Photographic Competitio 
. Without Sunshine 

. Close-up Photograph 


. Black-and-White Prints from Colour 


. Humorous Photographs 


Send 3 x 24d. Stamp for pd 
Pe 


FOUNTAIN PRESS 


Cine Data Book 
Cine-Film Projection ... 


Handbook of Amateur Cinematography 


Film-Strip Projection ... n 
Movie Making for Everyone ... a 
Special Effects in Cinematography .. 
G.B.-Bell & Howell 8mm. Cine Manual 


CINEFACTS 


Cine Film—and How to Expose it 
Family Movies Outdoors 

Travel with a Cine Camera 
Filming Indoors 

Editing and Titling 

The Movie Projector ... 

Home Movie Shows 

Making a Movie 

Cine Stereo for Amateurs 


The Living Leica 
Basic Leica Technique ... 

Photography with a Leica 

35mm. Photography with an Exakta.. 
35mm. Photography with a Praktiflex 
Rollei Handbook 

Rollei Manual . 

Exakta Handbook 

Jouhar on 35mm. Picture @ Making 
Retina Manual ... as 
Retina Handbook 

Leica in Professiona Practice. 


PORTRAITURE 
Donovan on Child Portraiture 
Erith on Portraiture = 
Photographic Make-up 
Portrait Manual . 


Erith on Pictorial Photography 
Modern Control in Photography... 
Photography and the Art of Seeing ... 


AARAAARAAAARAAAARAARAAAARARRARAARRARAR 


| 


Basic Photographic Chemistry 

Box Camera Photography 

Boys’ Book of Photography 

Build Your Own Enlarger 

Build Your Own Screen Equipment... 
Camera Tips for Everyone de 
Complete Photobook . A 
Handbook of Amateur Photography | 





2/ 
2/ 
2 
2/ 
2 
2 
2 
2 
2 
2 
2 
2 
2) 
2 
2/ 
2 
2/ 
2/ 
2 
2 
2 
2/ 
2/ 
2 
2 
2 
2 
2 
2 
2 
2/ 
2 


How to Develop, Print and Enlarge... 
How to Make a Box Camera.. , 
How to Make a Vertical Enlarger 
How to Photograph Trains 

How to Take Flash Pictures ... 
Photographers’ Data Book 


Photo Digest No. |. 

Properties of Photographic Materials 
Secret of Better Enlarging ; 
Your Camera Lens and Shutter 


PLEASE ADD POSTAGE 


NNNNNN PP 
--ercCree oe 


46/47 CHANCERY LANE : LONDON W.C.2 
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The Cine Camera—and How to Use it 


MINIATURE PHOTOGRAPHY 


CREATIVE PHOTOGRAPHY 


GENERAL SUBJECTS 


Hints, Tips and Gadgets for Amateur Photographers 


Photographic Exhibition Reference Book 


* Complete Photobook catalogue 


16mm. SOUND FILMS GALORE 


SO MUCH MORE FOR YOUR MONEY—HAVE YOU JOINED YET? 








CLAUDETTE COLBERT GROCK THE CLOWN 


SLEEP MY LOVE FAREWELL MR. GROCK 


FRANCIS LEDERER DULCIE GRAY 


STOLEN IDENTITY GLASS MOUNTAIN 


(All Exclusive to F.H. Co.) 





LOW RENTALS FOR HOME USERS . ILLUSTRATED CATALOGUE 
AND SUPPLEMENTS (OVER 400 TITLES) POST FREE 2/6 


Co 66 STREATHAM HILL, LONDON, S.W.2 
¥ TELEPHONE: TULSE HILL 3584 


LONDON’S LEADING INDEPENDENT LIBRARY 


ECTOR STAND 


IT’S ADJUSTABLE IN HEIGHT 
— from 34 to 60 inches ! 


Eo fgponble can you wish to operate the projector in 
comfort from a chair, or high up over the heads of 
the audience, this stand is ideal—it can be locked in any 
position! It takes up very little floor space, is remarkably 
good looking, with its ‘hammer’ enamel finish and packs 
flat when not in use. 

Robustly made, it weighs I1} lb.; the well-spread 
feet ensure complete rigidity, and the I7in. x Ilin. plat- 
form has raised edges for safety of the projector. 

Why perch an expensive machine precariously on a 
pile of books or boxes when 
NOW ‘reaching the such anefficient and handsome 

shops is the new | Stand is now available at such 
CINECRAFT Multi-purpose | @ Moderate price? Allthe best 
Projector Stand, also adjust- shops stock it —get one in 


winless te ET 
CINECRAFT SUPPLIES LTD., 


246a Green Lanes, Palmers Green, London, N.13 
Telephone : PALmers Green 0508-_— ———— 
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THEY SPEAK For THEMSELVEs ! 


Che 
Elisabethan 56 


TAPE RECORDER 





Two speeds giving up to three hours playing time 
Mixer contro! for ‘gram and mike inputs. Three 
motors ensure wow-free’’ recordings. Simple 
push-button controls Easy drop-in tape loading. 
CREDIT SALE TERMS: Deposit £6 12 0 and eight 
monthly payments of £6 15 0. 

HIRE PURCHASE TERMS: Deposit £27 6 0 and 
twelve monthly payments of £2 10 0. 


CASH PRICE ae ; ° Ie 


Including crystal microphone, |,800ft. spool of new long playing tape 


and spare spool 


Walter 303 


TAPE RECORDER 





Only two controls—simple Joy-stick operation—3 watts 
output—40-10,000 cycles frequency response—magic eye 
recording level indicator—completely portable. 


CREDIT SALE TERMS: Deposit £4 19 0 and eight monthly 
payments of £5 | 3. 


oe ee ee ona eet ae TT . 


Including crystal desk microphone, spool of high sensitivity 


tape and spare spool 














3517 GARRATT LANE, LONDON, 8.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





Christmas Greetings to you All 





8mm. 
G.B.625 


500w. lighting, f/1-6 highly corrected lens, automatic 
f/1-6 coated lens for brilliant pictures. 400ft. capacity lubrication, constant speed, 400ft. arms. Die-cast 
—arms fold away when not in use. An extremely carrying case. 
silent mechanism. CASH PRICE .. rk cae O26 
CASH PRICE ... _ wi = s . 2 2 6 





SPECTO 
PROJECTORS 


100w. lighting, 400ft. arms. A.C./D.C. mains. The 
most inexpensive 95mm. sprocket-fed projector for 
which our library facilities are available. 

CASH PRICE (complete with case) os ... [9gns. 


9-5 mm.,100w., 400ft. arms... io ... £39 10 O 
9-5mm., 100w., 900ft. arms... ie ... £4115 0 
9-S5mm., 500w., 900ft. arms — ... £48 10 0 
9-5mm./l6mm., 100w., 900ft. arms . +6 
9-5mm./l6mm., 500w., 900ft. arms. ous a Pee 
8mm., 500w., 800ft. arms .. £96: 07s 
8mm./l6mm., 500w., 800ft. arms £65 0 0 
i5mm., 100w., 400ft. arms... we ie we OS 
l6mm., 500w., 800ft. arms... ah ... £628. © @ 


EUMIG P26 CREDIT SALE: 10 °% DEPOSIT 
500w. lighting, forward, reverse and HIRE PURCHASE: 50% peposit 


still projection, 400ft. capacity, built- 
in resistance, high efficiency cooling 
system. 8mm. and lémm. models. BRING YOURSELF UP TO DATE WITH MODERN 


£59 10 0 EQUIPMENT 
(lamp extra 44/6) WE SPECIALISE IN PART EXCHANGES. 














| WIM 
| 6765 


| 





317 GARRATT LANE, LONDON, S.W.18 


(NEXT TO,EARLSFIELD (S.R.) STATION) 
There’s still time to get‘one of these fine Movie Cameras 
by Christmas ! 


8mm. KODAK BROWNIE Il 
{/2:7 Ektanon lens, finger-tip 
rotation control. Easy spool- 
loading and press-button opera- 
i £21 17 10 


8mm. G.B. 624 E3 
fl-9 fixed focus lens, single picture 
device and continuous running 
lock, Extra large viewfinder. 
Standard 25ft. double-run spool 
loading . aes Ss 


8mm. EUMIG C8 
f/2-8 colour corrected fixed focus 
lens. Powered by torch battery 
for instant press-button filming. 
Standard 25ft. 


double-run spool 
loading a ae. 2 


8mm. SPORTSTER DUO. 

Twin lens surret with easy and accurate 
positioning, automatically clicking into 
correct alignment. Five filming speeds, 
matched positive viewfinders. Takes 
standard 25ft. double-run spools. 

With £/2:5 fixed focus lens . £56 5 11 
With f/1-7 focusing lens £72 19 6 


8mm. BOLEX C8 
f/2-5 bloomed fixed focus lens, 
five filming speeds, multiscopic 
viewfinder for lenses fin. to I tin. 
focus. Takes standard 25ft. D/R 
spools * .. £4919 4 


MAKE EDITING A PLEASURE WITH A 
HAYNORETTE ANIMATED 
CINE EDITOR 


17 6 9-5mm. and l6mm. £15 15 0 
EASY TERMS ON ALL EQUIPMENT—of course! 


{/2-8 colour corrected fixed focus 
lens, easily removable gate, 
mechanically coupled film coun- 
ter, all-metal body. Takes stan- 
dard 25ft. D/R spools. £29 19 6 


8mm. £12 
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8mm. SILENT 
9°5mm. SILENT 
9°5mm. SOUND | 


FILM LIBRARIES 
AT YOUR SERVICE 





All the latest Comedies, Cartoons, Westerns | 
and Dramas from: | 


PATHESCOPE 
GAUMONT-BRITISH 
WALTON FILMS 
PEAK FILMS 
CAPITOL FILMS 


An Unrivalled Service Assured 


WRITE NOW FOR CATALOGUE— FREE. 


To FLESCO LTD. 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9-5mm. Library [] (Place X in 
Please send me full details of the 8mm. Library Bn square required.) 


GRA ITE CEC COCO) asain ssc oeee cece een cect ese ck ee eee ect eccsevanccscnerecsconnvnscesnsasanesocsscscues | 


ADDRESS 























Our CREDIT SALE 
Plan is absolutely 
Fair and 
Straightfoward! 


We ask for a minimum deposit of 
15% (3/- in the £), of the cash 
price, adding 7}% service charges 
on the balance (after the deposit 
is deducted), this is then spread 
ever eight equal monthly instal- 
ments. 

If you prefer a longer period, a 
deposit of one-half is required by 
Government regulations, and 
balance extended from 12 to 24 
months as desired 

All apparatus is fully guaranteed 
—perfectly packed and despatched 
to you with minimum delay. Our 
Personal Service is unequalled 
anywhere in the country! 











PAILLARD BOLEX 8mm. 
TITLER 


A splendid addition to the range of 
BOLEX accessories. This new Titler 
consists of a platform for horizontal 
and vertical shots with field frame and 
centring card, stand with camera 
holder, and centre-finder, 4v. lamp, 
flex and spring clips 
PRICE a4 £10 O 0 
ighting system, 


A complete outfit with 

reflectors, change-over boards, re- 
volving drum, background boards and 
crank-driven board for animation 
work, and complete titling set. 
PRICE a £29 0 0 


EUMIG P8 
8mm. Projector 


Incorporating every feature for trouble 
free operation, and ease of working. 
400ft. spool arms. 100w. lamp, giving 
brilliant pictures at low cost 


£32 00 
or 96/- and 


8 monthly 
payments of 
73/1 


SAVILLE | 


4 Suppliers of Migh 


The Latest 


G.B.-Bell & Howell I6mm. 


The superb instrument designed for a 
lifetime of dependable service is ex- 
tremely versatile. With sapphire inserts 
for longer life, and incorporating 
variable aperture plate for wide screen 
projection. PRICE with 12in. speaker 
and transformer £252. 

Available on Easy Credit Terms. 
Demonstrations gladly arranged any- 
where at your convenience—write 
NOW for full details. 





Zeiss Movilux 8mm. 


A beautifully styled 8mm. machine, 
complete in it’s own case. Very 
quiet operation—three constant 
speeds—with brilliant light from 
300w. lamp. 400ft. spool capacity. 
PRICE with 300w. lamp £61 4 0 
Or deposit of £940 and 8 payments 
of £6199 











Kodascope 8-500 
8mm. Projector 


With 500w. lamp. 400ft. spool arms 

—a complete self-contained unit com- 

bining efficiency with stylish appear- 

ance. lin. f/1-6 Ektanon lens. 

PRICE complete... £45 0 0 

Or deposit of 135/- and 8 payments of 
102/10. 


G.B.-Bell & Howell 
613H Silent Projector 


Fitted with mains voltage 750w. lamp. 
800ft. spool arms. Still picture device, 
powered rewind. Reverse switch. 


£90 
Or deposit of £31 10 0 & 8 payments of 
£10 5 7 


G.B.-Bell & Howell 
606H Silent Projector 


A really immaculate machine, silent in 

operation—superb in performance. 

500w. mains voltage lamp, power 

rewind—<till picture device. 

PRICE sd ei £63 0 0 

Or deposit of £9 90 and 8 payments 
of £7 3 11 


G.B.-Bell & Howell 
630D Magnetic/Optical 
Records and plays back sound stripe 
magnetic sound tracks. 12w. amplifier, 
12in. speaker. Still picture clutch, 
reverse, motor rewind. 2,000ft. spool 
arms. Transformer .. £355 0 0 


Specto ‘500’ 


500w. lamp, 
800/900 ft. 
spool arms, 
Power rewind. 


8mm. Popular 
£36 0 0 
Or deposit of 
£5 8 0. 
8mm. Standard 
£43 15 0 
Or deposit of 
£6 
16mm. Model 
£52 0 0 
Or deposit of 
£7 18 
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of YORK 


AMPROSOUND I6mm. 
Educational Projector 


OZCOY%ORVE>D 


The most amazing value in 16mm. 
sound projectors giving superb repro- 
duction, with 750w. mains voltage 
lamp. Output of 8 watts, 2,000ft. spool 
capacity. Provision for magnetic 
recording and playback. 

PRICE complete £166 10 0 

Extended Terms Arranged. 


CINE VIEWERS 
ZEISS MOVISCOP—the world’s 
best. Forward and backward rewind. 
Superbly finished. Brilliant 3t x 2} 


- £38 2 6 
or 114/- &8 Payments of 87/2. 
16mm. Model £38 16 6 
or 116/6 & 8 payments of 88/8 
HAYNORETTE for 8mm. or 16mm. 
with rewind arms and _ baseboard. 
Brilliant viewing screen .. £17 6 0 
or 52/- & 8 payments of 39/6. 


CINE TITLERS 


TITRAY 8mm. A compact vertical 
titling outfit, with automatic centring 
and framing .. ig £1 10 0 
CINECRA de luxe Model. Aill 
metal construction, takes any 8, 9-5 or 
16mm. cameras £10 18 6 


G.B.-Bell & Howell 
Model 625 


8mm. 


With 500w. lamp, 400ft. spool arms. 

Easy controls; silent running. 

PRICE complete £35 0 0 
or 105/- & 8 payments of 70/-. 


Quality Apparatus *¥ 


BOLEX for QUALITY 
PAILLARD BOLEX HIé6é 
REFLEX CAMERA 


The world’s finest 16mm. camera— 
with built-in reflex focusing viewing 
system. You can see the exact image 
registered by the shooting lens during 
actual filming, thus obviating any 
possibility of parallax and focusing 
errors. Features include: 100ft. spool 
loading, automatic threading, variable 
speeds 8-64 f.p.s. single shot release, 
filter slot, frame counter and three-lens 
turret. 


PRICE with 
25mm. f/1-5 Pizar lens £243 0 
25mm. f/1-4 Switar lens £262 0 
Additional lenses available: 
10mm. f/1-6 Switar W.A. £87 4 
16mm. f/1-8 Switar W.A. £45 5 
50mm. f/1-4 Switar Tele £72 7 
75mm. f/2-8 Yvar Tele £50 9 
All available on our Easy Credit Sale 
Terms—full details by return. 
Paillard Bolex C.8 8mm. with f/2:5 
fixed focus lens x £49 19 4 
Paillard Bolex C.8 with f/2-5 — 
lens £58 7 
Paillard Bolex B.8 8mm. Twin- aie 
f/2-5 fixed lens £63 17 4 
Paillard Bolex B.8 with f/1-9 focusing 
lens... £79 18 6 


* Part elena your +e 
Present Equipment 





USED APPARATUS 


G.B.-Bell & Howell 621. With 
loudspeaker and transformer, and 
all accessories .. £165 0 0 
G.B.-Bell & Howell 601. Loud- 
speaker and transformer, all 
accessories £125 0 0 
BOLEX H.16. Camera. Converted 
Filter slot, with f/1-5 Pizar, 16mm. 
£/2-8 Yvar, tri-focal finder. 

Excellent condition £165 0 0 
Eumig 8mm. Electric. f/2-8 lens, 
E.R.C. MINT 910 0 











7 GOODRAMGATE 
YORK _ Tel: 25755-6 





Our Reputation 
—Your Safeguard 


For more than 100 years we nave 
enjoyed the highest reputation for 
absolutely fair dealing in the City 
and County of York—and in recent 
years our activities have extended 
so widely, that there is scarcely a 
town or village in the country 
where we do not have the pleasure 
of serving satisfied customers. 
This has been achieved solely by 
our sincere desire to give the BEST 
POSSIBLE SERVICE to handle 
only the best and most reliable 
apparatus and to ensure your 
COMPLETE’ SATISFACTION 
at all times. 

Our stocks are large, our desire to 
give you satisfaction is unlimited, 
and we say with all confidence that 
it is very much in your own interest 
to get in touch with us for Every- 
thing CINE!... 











TAPE RECORDERS 


Everyone’s using them now—for re- 

cording sound tracks, commentaries, 

special events a Tape Recorder is a 
UST.” 


“ 


GRUNDIG Model TK-5 with micro- 
phone and tape _ £54 12 0 
or 165/- & 8 payments of 124/7. 
pen! gpd Model TK8/3-D. Two 

peeds, microphone .. £81 18 0 
GRUNDIG Model TK830/3-D Latest 
model, twin-speeds with microphone 
and tape es ba £111 6 0 


MAIL THIS COUPON— 
NOW! 


l To John Saville & Sons, 
7 Goodramgate, York. 


Please send details of. 


on H.P. terms, 12, 18 or 24 months, 
or CREDIT SALE PLAN. 
(Please tick where applicable.) 
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® Positive and more sensitive 
photocell for 
automatic exposure 
correction 


Made by the world-famous firm of Eugen 
Bauer & Co. of Stuttgart, who have been manu- 
facturers of high-class cinema equipment for 
more than 50 years. 


BAUER 88s 


@ Schneider Xenoplan f/1-9 lens 
@ Smooth, quiet-running motor 
@ Schneider telephoto and wide angle attachments 


Double-eight spool type. Shockproof lens-coupled 
exposure meter, effective at all 4 speeds, giving correct 
lens aperture adjustment before and during exposure. 
Slow-motion, speeded-up, or single pictures. One winding 
gives 40 seconds run at |6frames per sec. Parallax-correction 
viewfinder. 


Telephoto attachment £35 0 6 £ 7 SN 
PRICE 


Wide angle attachment £29 9 4 
Leather holdall case for Bauer 88B 
—" for use with en aod tthaavles 

a oc 4510 5 


BAUER T.10 


8mm. PROJECTOR 


Incorporates all that is expected from a high quality, 
yet reasonably priced, projector. Brilliantly projected 
pictures (even when of considerable size) are assured 
through a new type lighting system. Silent running— 
a great advantage when using sound. Rock steady 
pictures assured by new method of film transport, the 
gate cannot possibly scratch film. Very easy to operate 
by reason of its automatic and easily accessible controls. 
Motor-driven rewind, and takes 400-ft. spools. 


an oe £49 .17.6 


FROM LEADING CINE DEALERS 


NEVILLE BROWN & COMPANY LIMITED. LONDON, W.| 
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8: LIBRARY 


ONCE AGAIN WE LEAD THE 

WAY WITH QUALITY FILMS AT 

THE LOWEST RENTALS IN THE 
COUNTRY 


2/-Per Reel’ cs" 


éd. IN STAMPS BRINGS YOU A BUMPER 
CATALOGUE OF FILMS WITH: MAX BY- 
GRAVES, LAUREL & HARDY, ABBOTT & 
COSTELLO, CHAPLIN, HOPALONG CASSIDY, 
MICKEY MOUSE, LOTTE REINIGER. 


9°-S5mm SOUND FILMS 


for sale 30/. per reel 
S.A.E. for Lists. 


R. FRAMPTON (Cmeras) LTD, 


Incorporating Plymouth Cine Service 
20, SALTASH STREET, 
PLYMOUTH. 












































Clearance Sale 
BARGAINS 


USED ITEMS 
| Pair flat rewinders, 8/9/16mm., 10/-. Ensign 9-S5mm. 
Rewinder, 17/6. 8mm. Kodascope, 8-3U, 200w., £9 10 0. 
Paillard 500w. Resistance, 20/-. Ditmar 500w. Resist- 
ance, 20/-. Kodak 750w. Resistance, 20/-. Ace Trans- 
former, 20/-. 3 Photax Blendite diffusers, 2/6 each. 
Exposure Charts, I/- each. Cable releases, I/- each. 
Folding cases, 2/6 each. Brun Trick box unit, 20/-. 
16mm. splicer, 15/-. Senior KLB Cine Pan and Tilt head, 
£4 16 O. Haynor 95mm. animated viewer, 57/6. 
Presto disc recorder table, head, motor and other parts, 
£4 10 0. Cyldon portable 3 unit lighting assemble 
with switches, ideal for cine, £4 15 0. 6mm. 100fc. 
films—Brighton, 20/-. Colour, 40/-. Aldis Minor Film 
strip carriers, 1§/- each. 1!00ft. Colour film Coronation, 
30/-. 
SPECIAL—NEW STOCK at Reduced Prices. 
Superior, strong and brilliant, white screen material, 
50in. wide, 20/- per yd., 60in. wide, 25/- per yd., 70in. 
wide, 32/6 per yd. 
Tripod Screens Beaded 

64in. x 48in. £1410 0 

72in. x 52in. * £16 10 0 
Cifo Mk. | Film Strip Projector, 60 watt £3 10 0 
Filmstrips from 2/-. 16mm. Silent films, from £5, new. 


JOHN KING (FILMS) LTD. 


Film House 
East Street ° Brighton 
Phone: Brighton 25918 











CAMPKINS 
OF CAMBRIDGE 


Specialists in 8mm., 9-5mm., 
l6mm. Movies 


8mm. CINE CAMERAS 
Sportster 605A, f/2-5, F/Focus 
Sportster 605A, f/1-7, focusing 
Sportster Duo, f/2:5, F/Focus 
G.B. Model 624, {/2-3 

Pai lard Bolex C8, /2- 5, F/Focus 
Bolex C8, f/1-9, focusing ’ 
Bolex B8, f/2°5, F/Focus 

Bolex B8, f/1-9, a Lens 
Eumig Electric 8, f/2°8 

Brownie Model 2, f/2:7, F/Focus 


9 <e CINE —— 
Pathe ‘ " £/2-5, F/Focus 

Pathe “‘ H,” f/1-9, F/Focus 

Pathe a, S/H, 9-5, F/Focus ... 
Pathe ‘ H,”’ S/H, £/2-5, F/Focus : 
Pathe “ H,” S/H, f/2-5, Multi Speed 


95mm. PROJECTORS 
Pathe Gem, Motor Drive 

Gem Carrying Cases . 

Specto 9-5/500 watt 

Pathe Son, S/H, Sound/Silent ‘MkII. 


l6mm, CINE CAMERAS | 
Paillard Bolex H.16, Switar 1-5 
Bolex H.16, Reflex Pizar, f/1-5 cs 
Bell & Howell, Autoload 603 f/1-9 . 
Bell & Howell Autoload Twin Turret 
Pathe Webo “ Special ”’ 


8mm. CINE PROJECTORS 
Eumig P.8, f/1-6 (400fc.) 
Eumig Phonomat to add sound to 8mm. via 

a tape recorder i ais cd pa 
Bolex M8R, f/1-3 (400ft.) : - 
Bolex, add on Sound Synchromat — 

(of if fitted) : sie 

Bell & Howell S/H 625, ‘as new , 
Bell & Howell 606H, f/1-6 (400ft.) . 


l6mm. SOUND PROJECTORS 

G.B.-Bell & Howell 622, Film and Sound ... £23 0 

Compaet 622, Film and Sound te 0 

G.B, 626, L/wt., A.C./D.C.—750 watt 0 

G.B. 6300, Magnetic Optical, — i% : 
0 
° 


Sroaoan—ouw 


oooano 


o-aco 


Ampro “ Educational ” we 10 
Danson S/H Twin Case Model ne ‘ 10 
Special terms on sound projectors can be quoted t 
Schools, Educational Authorities, etc. 


SSO OOOO OF 
Peterborough Service Depot 
for Bell & Howell lémm. Sound Projectors 
{ Address: 
Peterborough Camera & Cine Centre, 

) 14 Long Causeway PETERBOROUGH 
as EN SE PR OTE roo 4 
We offer, on hire, the following apparatus for day, 
week-end or longer periods.—8mm., 9:-5mm., and 16mm. 
Projectors, 35mm. (2in. x 2in.), Aldisette & Aldis Pro- 
jectors, Johnson 3{in. x 3fin. Episcope, Zeiss 8mm. and 

16mm. Moviscop viewers. 

Film Libraries available for 8mm. and 9-5mm. Silent 
and 9:‘Smm. and 16mm. Sound. 

Details of above and hire charges, kindly contact our 
librarian, Mr. E. F. Watson, | Rose Crescent, Cambridge. 


CAMPKINS Camera Shops 
| & Il ROSE CRESCENT, CAMBRIDGE 
K.P. Cameras 
12a KINGS PARADE, CAMBRIDGE 


Tel. 2999 . . . ask for Mr. Howell, 
Mr. Holttum or Mr. Brunney 














CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Beadand Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.I7 


TELEPHONE: LARKSWOOD 1061/2 





For BEST results ata LOWEST cost 


MILLER 8mm. 


ONLY £31 5 6 including tax 


Speeds: 8, 16, 24, 32, 64. 
Standard interchangeable lenses. 
Turret viewfinder masks. 
Single picture release. 
Write for full details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET GLOUCESTER 














KODAK K (:)  £29-10 


16mm. 750 watts. 
6MM. 
L516 ‘arr SOUND 500w. £69-10 
A good performance A.C/D.C machine. 


CINE KODAK macazine £85 


FI-9 25mm. F3-5 50mm. filters, 
meter & case, good condition. 


SPECTO ‘cnn. 400 £17-10 


100w. 30w. built-in transformer. 


CINE TRIPODS 25% OFF List 


Shop soiled 


B & H MOD. 621 PROJECTOR 
750w. Microphone & extra speaker £175 
Microphones from 50s. 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
NOTTINGHAM 


Tel 75851 











§ SIEMENS 8/16mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


All moving parts interchangeable and adjustable 
—replacements available if and when required. 


£4.19.6 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
lé6mm. Silent, Optical and Magnetic 
Sound Projectors. 

Send P.C. for list to the distributors: 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 
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it's fun to make 
and easy to take 
ona 


GEVAERT 
CINE FILM 





= 





Three fine Gevapan films are made to meet the 
needs of the conscientious amateur. 

** 23 Micro Reversal” . . . outstanding for 
its exceptionally fine grain and beautiful gradation. 

“26 Super Reversal” . . . outstanding for 
its generous speed and wide exposure latitude with 
retention of quality. 

** 32 Ultra Reversal ” . . . outstandingly fast. 
Ideal in poor light and for stopping down to obtain 
greater depth of focus. 


GEVAPAN 


PACKINGS 


(sold inclusive of processing) 


16 mm.—Super 26 and Ultra 32 
in 100 ft. daylight loading spools. 
9.5 mm.—3 x 9 metres—Super 
26 in tins for darkroom loading 
into chargers. 

Double-8 mm. Micro 23, Super 
26 and Ultra 32 in 25 ft. daylight 
loading spools. 


bia cha’ 
OUNepre tc Ave 


YOU CAN NOW 
GET YOUR 
GEVAERT CINE FILM 


REVERSAL CINE FILMS PROCESSED 


IN SEVEN DAYS 


GEVAERT LTD : GREAT WEST ROAD : BRENTFORD * MIDDLESEX 


742 
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Yes! when I hire from JOHN KING (FILMS) LTD. 


Our Hire charges are competitive. They offer top line feature films 
(exclusive to our Library) with first-rate artists—at lowest possible hire rates. 


Special Home Users Discount and Block Booking Terms. 


l6mm. SOUND—over 600 titles. Here are but a few of our 1957/58 
feature film releases. 


MISS TULIP STAYS THE NIGHT Comedy Thriller With Diana Dors 


CARNEGIE HALL Musical With Harry James, 
Lili Pons and many stars 


SHAKE RATTLE AND ROCK Musical With Fats Domino 
LADY TAKES A CHANCE Romantic Comedy With John Wayne 
PERSONAL COLUMN Mystery Thriller With Lucille Ball 
JUNGLE BOY Jungle Thriller With Sabu 

ON OUR MERRY WAY Comedy With James Stewart 

A KISS FOR CORLISS Comedy With David Niven 
PROJECT MOONBASE Science Fiction With Donna Martell 
HEAVEN ONLY KNOWS Melodrama With Robert Cummings 
FUN AT ST. FANNY’S Comedy With Fred Emney 
THIRTY-SIX HOURS Mystery Thriller With Dan Duryea 
DON’T TRUST YOUR HUSBAND Comedy With Fred McMurray 
TIMESLIP Nuclear Thriller With Gene Nelson 
TRAIN TO TOMBSTONE Western With Robert Lowery 
JOHNNY HOLIDAY Melodrama With William Bendix 
FUN ON A WEEKEND Comedy With Eddie Bracken 
MYSTERY OF THE BLACK JUNGLE Jungle Thriller With Lex Barker 

THE HYPNOTIST Thriller With Paul Carpenter 
MAN IN THE SHADOW Mystery With Zachary Scott 
ESCAPEMENT Science Fiction With Rod Cameron 
Write now for latest Catalogue free (State make and serial number of machine) 


8mm. and I6mm. SILENT 

The new 1958 Edition just available offers you a wide range of cartoons, comedy, 
travel, action, western and sport films. 

Prints are in first-class condition and new titles are being regularly added. 


Send now for your free copy (state make and serial number of projector.) 


JOHN KING(FILMS) LTD 


FILM HOUSE «+ EAST STREET - BRIGHTON « TEL.25918/9 











The best by ANY standard... 


TAPE RECORDING 
and FILM SPOOLS 


““Cyldon” Tape and Film Spools 
are made to meet the exacting 
professional standards of 

film and tape users 

throughout the world. 

From their sturdy, dynamically 
balanced form to their satin- 
smooth machine-turned edges, 
these lightweight aluminium 
spools are the last word in 
precision design and 
construction. 


...and Cans 


DE LUXE—Lightweight aluminium, 
embossed for strength, having 
turned edges and frosted finish. 

STANDARD—Tinplate; inexpensive, 
but ofrobust construction. 


Write or phone for further details 


SYDNEY S. BIRD & SONS LTD. 


Jence 3 PALACE MANSIONS, PALACE 
MIDDX. Phone Enfield 207!-2 


POOLE, DORSET 


GARDENS, ENFIELD, 


y, Enfield 


« & 


'New phone No. Enfield 8571/3 








PENROSE 


A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W-2 


l6mm. Paillard H16 Refiex 
Viewfinding Overcomes Parallax 


The Paillard Reflex HI6 has a 
reflex viewfinder that sees 
precisely what the taking lens 
sees. lax is completely 
overcome so that even very 
close-up shots can be framed 
with absolute accuracy. Pre- 
vious models are still retained 
but cannot be converted to this 
reflex model. Complete with 
25mm, f/1-5 Pizar. 


£243 5 0 
Combination Case £13 18 0 


Other lenses for H16 Reflex Camera: 
*10mm. {/1-6 Wide Angle Switar 
*l6mm., f/1-8 Wide Angle Switar 
*50mm. f/l-4 Telephoto Switar.. 

75mm. {/2°8 Telephoto Yvar 

100mm, f/3-3 Telephoto Yvar 

150mm. {/4 Telephoto Yvar 

*For HI6 Reflex only 


8mm. G.B.-Bell & 
Howell Model 624B 


An improved version of the well- 


known 624 camera. Now with f/1-9 
universal focus lens, accepts standard 
filter, telephoto and close-up lens 
attachments. New calculator dial 
with international exposure guide 
symbols. Single speed shutter. 


£3 15 6 


Or deposit of £4 13 ". with 
monthly payments of £3 9 10. 


G.B.-BELL & HOWELL 
Model 613H 


l6mm, silent pro- 

jector for A.C. or 

D.C. without ex- 

ternal resistance or 

transformer. in. 

£/1-65 T.T.H. lens. 

ther lenses from 

lin. to 4in. are 

available. All lenses 

are hard-coated 

and with vernier 

focusing. 750 watt 

lamp with Magni- 

lite condenser. 

Helical gears and 

friction speed con- 

trol for even run- 

ning. Built-in tilt- 

ing mechanism, 2- 

way focusing mount, automatic rewind, still picture 

clutch and “ safe lock " sprockets ensuring correct 

film threading and avoiding film damage. 800ft. 

spool capacity. Reverse projection, built-in pilot 

light and separate lamp and motor switches. With 
2in. {/1-65 T.T.H. projection lens. 


Phone TULse nut 5602-3 
CINESCAN Mk. II 


This 8mm. animated 
viewer is of new design, 
giving bright clear screen 
picture of both B. & W. 
or colour 8mm. films. 
ideal for editing. Works 
direct from A.C. mains. 
Focus control provided. 
Complete with rewind 
bench for above unit 
comprising two rewind 
arms and baseboard. 


#4ili i7 6 


Or deposit of £1 ? g, 
with 8 monthly payments of £1 


SECOND-HAND CINE CAMERAS 


8mm. Bolsey “8,” magazine loading... ; £21 
8mm. Kodak Brownie, turret head model, 

complete with normal, wide angle and 

telephoto lens.. £27 
8mm. G.B.-Bell & Howell 624, {/2°5 lens, 

case... : 425 
8mm, Eumig Electric, £/2:8 ‘jens, ‘case — 
8mm. Agfa Movex “8,” magazine remien 

f/2-5 lens, case.. 
8mm. Eumig C4 Electric, ffr- ‘S lens is 
95mm. Pathe Motocamera De aanane 

£/3-5 lens ; £10 
95mm. Pathe Model “H, ” £/3-5 lens sce 
95mm, Pathe Model “B, » £/3-5 lens -s £7 
95mm, Campro Camera/Projector, f/3- 5 

lens £5 
lé6mm. Cine Kodak Magazine, f/\- ‘9 coated 

Kodak Anastigmat, case £37 
lémm. G.L.C., £/1-9 Som Berthiot, type “c 

mount, case... £37 
l6mm., Paillard H. 16, ‘f{/I- 9 lens, 3in. tele- 

photo, single perforations model, case ... £125 


SECOND-HAND SOUND PROJECTORS 
lémm. Sofil Minor, 200 watt lamp, compact £50 
6mm. B.T.H. Model “301,” 500 watt lamp, 

complete ae £65 
16mm. Ampro Premier 20, 750 watt, 

recently overhauled . £ 
l6mm. G.B.-Bell & Howell Model 622, 

shop soiled... £23 
i6mm. Bell & Howell 1308, i {000 watt lamp, 

25 watt twin amplifier, complete with4 cases £95 


oo. cf & ©2Oo0 980Oo SSO So 





To PENROSE CINE LIMITED, 
Tul. 5602/3. 69 Streatham Hill, London, S.W.2. 
*| wish to purchase the following... £  s. 


*| enclose deposit of £ 
*Please send details and terms for 

















CIMA 
D.8. 


THE CAMERAWITH ALL THE 
FEATURES YOU NEED — INCLUDING 
INTERCHANGEABLE LENS — AT A 
PRICE TOSUIT YOUR POCKET 


#29 .19 . 6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


%& Hardcoated,colourcor- ye Almost parallax free 
rected WESTARIT f/2-5 optical viewfinder. 


interchangeable lens. Extra Accessories 


%* Adjustable iris during % Fixed focus lens. avaliable include 
filming. % Single shot. Titer .. .. €4 5 6 
%* Film footage counter. %& Tripod bush fitting. ye Metal body. a —_ a 


I tin. telephoto lens, 
38mm. f/29 £17 0 7 








Ask your Dealer for details and leaflets 





The most compact, lightweight, 3 
Tape Recorder with push-button 
automatic control. 


Up to 3 hours playing time available with the 
SOUND 777. Incorporates the latest Collaro 
Mark IV tape transcriptor with digital footage 
indicator, pause control and instantaneous 
track change, making any handling of tape un- 
necessary. Playing all types of pre-recorded 
tapes and providing an output of approx. 3 
watts, this versatile recorder is at a price all 
can afford. 


All enquiries to:-— 


TAPE RECORDERS (Electronics) LTD. 


Telephone: TOTtenham 08!!-3 Cables: Taperec, London 2.15.0 optional extra 








784-788 High Road, Tottenham, N.I7. 40 Piezo-electric desk microphone 
GNS. é 
746 








WOOLLORS oF HENDON 


HOME MOVIE SPECIALISTS 





CREDIT 


SALE TERMS 





PROJECTORS 


8mm. Kodascope 8-30, 200w., built into 
Carrying Case 

8mm. Kodascope, Model 80, 300w.. 

ance, Case is 

8mm. Eumig P.8, 12v., 100w., H.I Lamp, 

dem. model ca ake 

100w., H.I. 

115v., 


resist- 


8mm. Eumig P.8, 12v., Lamp, 
NEW 


8mm. Specto Standard, 500w. 
800ft. arms 


8mm. G.B.-Bell & Howell 625, 500w., NEW 
a Specto Popular, 500w., B0dKe. arms, 
NEW 


“115v.,  500w., 


8mm. Specto Standard, 
makers’ 


800ft. arms, dem. model, 
guarantee. (List: £43 . 15.0) 
8mm. Paillard Bolex M.8.R., 500w. 
8mm. G.B.-Bell & Howell 606H, 500w.., 
Stills, inc. Carrying Case 
8mm. Eumig P.26, 500w., Stills, ‘Reverse, 
inc. Lamp, NEW 
8mm. we Movilux, 300w., 400ft. arms, 


NEW 
8mm. G.B.-Bell & ‘Howell 606H, 500w., 
Stills, NEW . 
8mm. Paillard Bolex M.8. R., 500w., NEW 
16mm. Kodascope, Model “D,” '300w., 
resistance, Case .. 
l6mm. Specto, 30v., 100w., : in. Dallmeyer 
Lens 
ieee. Specto, 1I5v., 500w., 800ft. arms, 
used for dem. purposes only, makers’ 
guarantee. (List: £52.0.0 : sid 
16mm. Ampro “New Educational,” Sound 
on Film, 750w., compact and light- 
weight, NEW _... . £188 10 0 


THE VOICE OF ALL 8mm. PROJECTORS 
CIRSE VOX. 


£40 0 


59 gns. 
Available from Stock. 


MISCELLANEOUS 


London Tripod, £6 10 0; Bilora Cine Tripod, NEW, 
£5 19 I 35mm., f/i-6 T.T.H. Projection Lens, 
coated, fit 16mm. G.B., €5 15 0; 2in., f/2 T.T.H. 
Projection Lens, coated, for Specto, etc., £4 4 0; 
Itin., f/1-9 T.T.H. Projection Lens, coated, Specto, etc., 
és § 0; lin., £/1-9 Dallmeyer Camera Lens, Focusing, 
for Dekko, £3 3 0; Eumig Phonomat, dem. model, 
£14 0 0; 2-8in., £/2°8 T.T.H. Telekinic, coated, 
Type C, 16mm. fitting, £32 5 0; lin. {/3°5 Dallmeyer 
for 9-5 or 16mm., £2 1 8mm. Muray animated 
Viewer and Rewind Arms, £12 10 0; Itin., £/4 
Dalimeyer Popular Tele Lens, for Bolex L.8, coated, 
£10 5S 0; Itin., f/4 Dallmeyer Popular Tele Lens, 
Type “D,”" 8mm. mount, inc. Haze Filter, £10 5 0; 
9-5mm. Haynorette Animated Viewer, Mark Ii, £1176. 
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CAMERAS 


8mm. Paillard Bolex, C.8, f/2°5 ‘Yvar,” 
coated, NE 

8mm. Paillard Bolex C.8, {1-9 “Yvar,” 
coated, Focusing, Case 

8mm. Paillard Bolex B.8, Twin Turret, 
/1-9 “Yvar,"’ coated, Focusing 

8mm. Paillard Bolex B.8, Twin Turret, 
f/1-9 “Yvar,” coated, Focusing, NEW 

8mm. G.B. -Bell & Howell “Sportster,” 
f/2-5 Mytal, coated ae aoe 

8mm. G.B.-Bell & Howell! 605B, Twin 
neon f/1:7 T.T.H., coated, Focusing, 

WwW 


8mm. G.B.-Bell & Howell “Viceroy,” 
Three Lens Turret, W.A., f/1-75 Taycal, 
$in., f/1-4 Ivotal, Ifin., f/1-9 Serital, all 
coated, Case 

8mm. Eumig Electric, /2-8, ‘coated, Battery 
model, NEW 

8mm. Eumig eG {/1-9, coated. Built-in 
Photo Electric Exposure Meter. NEW 

8mm. CIMA D-8, /2-5, coated, single 
picture device, NEW 

8mm. KODAK Brownie il, 
NEW ca Ek? 

8mm. Dekko, ‘Model 128, £/2:5, coated ... 

8mm. Magazine Cine-Kodak, Model 90, 
13mm. f/1-9, coated, 9mm. f/2:'7 wide 
angle, inc, case 2 

9:S5mm. Pathescope ‘ ‘H,” {/2:5 Interchange- 
able, Case ... $a 

16mm. Kodak BB. Junior, FL-9, “Case ... 

16mm. Kodak BB. Junior, f/1-9, coated, 
Case ee 

16mm. Ensign Super Kinecam, "3 Jens 
Turret, l00ft. spool loading, Speeds, 
lin., f/!-5, Dallmeyer speed, 3in., f/2-9 
Dallmeyer Triple, inc. Parallax Finder 


2-7, coated 





SPECIAL OFFER I 
£18 5 6 is the sum we will allow you on your 
8mm. G.B.-Beil & Howell 624, with f/2:3 lens, if 
in good condition, against the new 

624 B. 
with f/1-9 Fixed Focus Lens, Cash Price 


SAME CASE FITS BOTH MODELS 


£31 5 6 





SPECIAL OFFER II 


l6mm. MOVIE-PAKS ae at Half: List Price, 
£3 1S 


from Private collection, NOT Ex-Library. Spooled 
plus containers, as supplied by .B. 


Approx. length, 300-400ft. S.A.E. for List. 





Part Exchanges Welcomed 








256 HENDON WAY 


OPEN 


ALL DAY 


LONDON, N.W.4. 


SATURDAY 


HENdon 7431 (3 lines) 





747 











HERE’S 


the precision Tape Unit 
combining superb 
performance and 
presentation 





The brilliant new 








HERE’S something for cine fans — the new Dulci- 
Harting Tape Unit — offering superimposition of 
recording without automatic erasure ! The Dulci- 
Harting is designed for use with existing audio 
equipment. * 2 speeds (73 & 33). 
* —_ y= control for yes yes 
H 2 4 Hi tapes. * Superimposition of new i) H) 

High Fidelity Tape Unit recordings on old, if required. GNS. 
* Positive action controls — auto- incloding cape 
matic stop mechanism. ne. 


SUPERIOR TAPE UNIT FOR THE SERIOUS ENTHUSIAST 














THE DULGI COMPANY LIMITED, 87-989 VILLIERS ROAD, LONDON N.W.2. TELEPHONE: WILLESDEN 6678/9 


ID 


Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen 6055 Tel. : 1769/0 Tel. : 26303 Tel. : 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


Movilux 8mm. Projector by Zeiss 


A de luxe projector fully upholding the tradition held and expected from an 
instrument bearing so famous a name. 
A demonstration will convince you—leaving no doubts in your mind. 


FEATURES: 
Speed adjustable to 8, 16 or 24 pictures per sec. 
Adjustable voltage range |10v. to 240v. a.c. 
Motor is the Asychron-Motor possessing unusually even and quiet running. 
Zeiss Projection Lens, f/1-6, Zin. focal length. 
300w. high efficiency lamp with blower cooling. 
Movilux is extremely compact and of small suitcase design when closed, 
and weighs only I1 Ib. 


MOVILUX 8 PROJECTOR ~ ro _— ae - ae 0 
Or Credit Sale, one-eighth deposit. 











MAKE YOUR OWN TITLES 
Gnome Titler .. os 
Paillard Bolex 8mm. Titler 
Cinecraft Titler - 
Marguet De Luxe tri-film splicer ... 
Premier |6mm. splicer 
EDITING MADE EASY WITH. Haynorette, “complete on rewind board, ‘with arms. 8, 9-5 or 16mm. 
ZEISS MOVISCOP EDITOR, complete, 8mm. ... “6 
“or [émm. . 
PRESGRIP CINE TITLING LETTER SETS are right for titling. Set C yin. capitals, _ numerals. 
mplete with backgrounds : a 
8mm. MOVIE PAK FILMS are just the thing for Christmas. Wide ‘Range in stock 


eo egeooocece 











748 








A. M. DAVIS 


857 HIGH ROAD, FINCHLEY, N.I2 


(Opposite Austin House) Telephone: Hillside 3319 





Paillard Bolex HI6 Reflex 


with f/1-4 25mm. Switar ... Se a A 
f/1-8 16mm. Switar ... mba a Sed bem 12 4 
f/2:8 75mm. Yvar : cae ee 
Delivery From Stock. 





Full range of Bolex Cameras from £49 19 4 
G.B.-Bell & Howell - Eumig - Zeiss - Agfa - Bauer 


NOW OPEN at FINCHLEY 


CINE & SOUND DEMONSTRATION THEATRE 


where you can see and hear 


PROJECTORS HI FIDELITY SOUND 


G.B.-Bell & Howell 630 SXD. Leak TLI2 Plus. 
16mm. Optical and Magnetic. Rogers. 


Ampro Educational 16mm. Optical. R.C.A. Orthophonic. 
Lenco-Goldring. 


G.B. 613H, 16mm. Sone. Garrard 301. 

G.B. 606H, 8mm. Silent. Wharfdale 

Bolex M8, 8mm. Philips. 

nrayedhrontes TAPE RECORDERS 
Eumig P8 and P26, 8mm. Ferrograph 

Zeiss Movilux, 8mm. Grundig (Full Range). 
Circe Vox. Wyndsor Regent. 
Eumig Phonomat. Philips-Brennel. 


All equipment available on our famous Credit Terms. 


DEMONSTRATIONS each Monday evening, 6.30 — 8 p.m. 








also at 


8 TURNPIKE PARADE, 3 WEMBLEY HILL ROAD, 
LONDON, N.I5 WEMBLEY, MIDDLESEX 














with the name ‘MOTTER- 

SHAW’ behind it—a 

name as old as the Film 
Industry. 


Shefticld Photo Calta 


It pays to send to us for your every Cine need—our long 
experience is at your disposal and we shall be pleased 
to help you choose the very best equipment from such 
an extensive stock 











@ Weare specially appointed SERVICE agents for BELL 
HOWELL equipment. Here is the “Ideal Pair’’ for Xmas or 
any other great occasion. 


Suitable Cine items for Christmas 
presents: 

MARGUET Universal film splicer 
or 8, 95 and Il6mm. sizes of films. 


Price £4 post free. Junior model 


G.B. - BELL_HOWELL 8mm. &/!3/6 


SCREENMASTER. Model 606H all . — 


mains Projector 500 watt lamp. All 
gear drive (no spring bands) still pomp: and lémm. MOVIE | 


picture device. Variable speeds | PAKS. The ideal short films 
400ft. capacity. £63. to keep handy to add to your! 

own. Every type of subject | 
available, Comedy, Travel, 
Cartoon. 











G.B.-BELL HOWELL Mode! 6248 
—8mm. Cine Camera with built-in 





exposure calculator, clear and big 
viewfinder. Fitted with f/1-9 lens. 
Suitable for colour and b. and w. 


We are agents also 
Price £31/5/6. Case 48/8. 


for the famous 
PAILLARD- 
BOLEX Cameras 
FILM LIBRARIES. 8mm. Silent.]| and Projectors. 


Details on request. Please 
|state size required and 
| whether 8 or I6mm. Just | 








9-5mm, Silent. |6mm. Silent. 16mm. 
Sound. We have a first class Library 
of films which includes a great 
variety of subjects. Please state 
which size of film required and in 
l6mm. whether Silent or Sound. 








Details will then be sent post free. 





IMMEDIATE DELIVERY OF MOST 


Model C8 has speed 
control from 8 to 
64 frames. Perfect 
design and per- 
formance. Fitted 
with /2:5 Yvar 
lens. £49/19/4. Send 
for details. 


the thing for your Christmas 
| Party. 

@ H.P. and Credit Sale 
terms available. Details 
on request. 











ITEMS FROM STOCK 














AMATEUR 


CINE 


WORLD 


(Avistunas Number + DECEMBER 1957 - VOL. 21, No. 8 


Draw the curtains, poke the fire. 

Screen, you think, a little higher? 

Projector laced up? Where’s the 
switch? 

Show must go without a hitch. 

They come alive upon the screen, 

Remembered pleasures that have 
been 


| Took Some Films to a Party. By Russell! P. 


Evans ... 
The Home Sheena History ‘of Wiesseeie, 
By Kevin Brownlow at os 
Taking Stock of 95mm. By Centre Spocket 
It All Fits in the Car: A complete portable home 
cinema. By F. W. Free 
Good Processing for SX, but what is the ‘Speed? 
Running Commentary: Making a Start on the 
Script. By Sound Track ? 
An Amateur Films on the Edge of is World. 
By Richard Taylor 
A Recording Time Measurer ea ‘tic. ‘Gevics. 
By Sam Heath ‘ 
The Camera of the Tanate. By Cures H. Sewe I, 
F.R.P.S., F.B.K.S. sa 
The Amateur Cine World Complete Guide | to 
8mm. Projectors: .. 
Ampro; Apollo; Bell ‘& Howell aed G. B. 
Bell & Howell; Dejur; Ensign; Fodeco; 
Keystone; Movie Sound 8; S.P. 
Cine Club Nights’ Entertainment: Converted. 
By D. Leggett ll 780 
Make Your own Prints his Easy Way. By B. King 781 


Ours throughout this fading year. 
Recorder, pipe a merry tune! 
This 
And now we hopefully await 
Our best film yet—in °58? 
HAPPY CHRISTMAS AND 
GOOD CHEER! 


is what we did in June. 


Film Making Without a Camera: Cartooning 
from Ato Z. By Stuart Wynn Jones 

Britain Through the Windscreen. By Stuart 
Gore ae mt ni 

A Family Film for Christmas. By Double Run ... 

A Movie Maker's Diary: When the Lights went 
Down. By Denys Davis 

Ideas Exchanged Here 

All About Radio and TV Interference Gunibie 

By Philip Jenkins 


sion. kis 
Interpreting the esiots By 


At Your Cinema: 
Derek Hill ‘ a 

Keeping on the Right Side - ie hii By 
Richard Dellow 

8mm. and 95mm. Challenge bani 
By D. M. Elliot 

These Cine Societies are really Clubs: 
in Edinburgh; Opulence in Otago ... 

Ten Best Entry Form 

Show Page 

Newsreel: presenting Club Activities 


at Unica. 


‘eine 


Query Corner 
Where to See the 1956 Ten Best 


Editor: GORDON MALTHOUSE 


@ The Amateur Cine World Badge links amateurs all over the world. Make sure you wear 
yours when you go on holiday. It may help you make valuable friendships with fellow enthusiasts. Two 


types of badge are available—stud and brooch. It costs 3s. 6d. post free from 4.C.W. 


blazer badge at Ss. 


Published monthly from 46-74 Chancery Lane, London, W.C.2, on the 25th. 


Holb., London. Annual subscription: 24s. post paid. 


There is also a 


Telephone: Holborn 6201-3. Telegrams: Nufotog, 


U.S.A. & Canada: $4.00. Normal issues cost Is. 6d. 


751 





In all the fun of amateur cine there’s nothing 
quite so exhilarating as giving a show to an 
appreciative and enthusiastic audience. And 
you'll find that every time at a children’s party, 
provided of course things go smoothly and you 
give them the kind of pictures they enjoy. 

You'll be greeted with cheers when you arrive; 
there'll be plenty of willing helpers to push 
tables out of the way, arrange chairs and remove 
balloons and decorations that would obscure the 
projector beam. Too many helpers very often, 
anxious to do too much, but it’s all part of the 
gaiety. And when the show is over, there'll be 
more cheers, more over-willing help, and the 
hustle and bustle of packing up to get away in 
time, perhaps, to repeat the show at another 
party. 

I’ve had quite a bit of experience of organising 
shows of this kind on behalf of a cine society. I’ve 
discovered most (I hope) of the pitfalls, and I’ve 
blushed sometimes when the club treasurer has 
had nice things to say about the donations re- 
ceived from satisfied customers. Anyhow, I love 
it all, and in case my experience may help other 
clubs, here goes: 

First, everything must be organised in advance, 
and there must be a team of at least two to give a 
show. Next, the films must be chosen with care 
and arranged for smooth showing, and it’s not 
much good offering a silent programme. Then 
the projector, or projectors, must be in perfect 
condition. There should be a prior visit to the 
hall or room where the show is to be given, and 
firm times agreed for the beginning and duration 
of the entertainment 

In my experience the best programme consists 


| TOOK SOME 
FILMS TO 
A PARTY 


and everyone asked 


me to stay 


Preparing projector and programme 
for children’s shows. There’s much 
to be attended to and much that can 
go wrong—unless you work to plan. 


By RUSSELL P. EVANS 


of several short films which together take 

a little over an hour to project. If the 

promoters of the party want a longer show, 

or ask for feature films, talk them out of it. 

Children at Christmas parties are of all 

ages and all tastes. The atmosphere does 
not make for concentration, and if the younger 
children begin to lose interest, as they certainly 
would during long passages of dialogue without 
much action, they will start to play and run 
about in the darkened room. In a few minutes 
there will be chaos, with possible damage to 
apparatus and minor injuries, and perhaps a 
request from the organisers of the party to end 
the show. You'll get the blame, and needless 
to say, you won't be asked to come again. 

An obvious advantage of short films is that the 
programme can be shortened or stretched at will. 
You may be late in starting because the good lady 
conducting community singing just before the 
film show didn’t want to stop. Or some other 
item of amusement may be treading on your 
heels. 

Cartoons are always popular, and three is not 
too many. Animal films, up to about 20 minutes, 
are good, and short cowboy pictures: not more 
than two reels and without lengthy dialogue. 
For the rest, comedies. 

There are plenty of film libraries advertising 
in A.C.W. who provide programmes of this sort, 
all the films being spliced on to one or two large 
reels. This is better than hiring separate items. 
No one likes the stops and starts of single reels 
and the children are liable to be very frank in 
their comments. 

Splicing together short hired films is never 
satisfactory. If you cut out the leaders to make 
the programme slick, frames have to be destroyed 
each time a splice is made, and hirers naturally 
don’t like this. If each user did it, the films would 
soon be badly curtailed, and hiring charges 
would go up. Putting the leaders back would 
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delay the return of the films to the library, with 
increased hiring charges. 

To splice shorts together complete with leaders 
is even worse. One film library uses bits of worn- 
out features for its heads and tails; it is surprising 
what you sometimes see, and the audience may 
protest if they can’t have more of it! Then 
leaders are sometimes torn and sometimes dirty, 
and may give trouble in the gate. 

The method evolved by the Meridian Film 
Unit over the past three years has proved very 
satisfactory. The club buys films, new or second- 
hand, after studying the advertisements in 
A.C.W. Sometimes club members advance the 
cost. Second-hand films are cleaned, any tears 
and bad splices being repaired, and all are 
mounted in suitable order on 1,600ft. reels. This 
gives a variety programme that can be used right 
through a Christmas season, and won’t let you 
down. 

One Saturday last winter I was asked to put on 
a film show at two hours’ notice because another 
entertainer had gone down with ‘flu. We had no 
other booking, everything was in order, and the 
grateful organiser was glad to make a handsome 
donation to our funds. 

A good screen is essential, one that can be 
erected and taken down quickly and won't 
topple over in a draught. A 6ft. matt white is 
most generally useful; beaded and silver screens 
are too directional for wide halls. Don’t be 


tempted to use a whitewashed wall or a bedsheet. 
The black border on a proper screen will hide 
foliage in the projector gate and give a clean 
finish to the picture. And see that the screen is 
erected high enough to allow everybody to have a 


clear view. 

Rewind the films as soon as the show is over, 
while another member of the team is taking down 
the screen and so on. This is essential if you are 
going on to project somewhere else, and in any 
case ensures that things are ready for next time. 

Before setting out for the party check that 
everything connected with the projector(s) is in 
good order. I remember an occasion when, ten 
minutes before we started, 
the owner of one of the 
machines said that last 
time it was used the exciter 
lamp had gone out a 
couple of times. A test 
confirmed that sure enough 
it did not light up—except 
when the machine was 
tilted on its side! Mild 
panic. And an hour’s test- 
ing before we found a break 
in the mains lead to the 
amplifier caused, no doubt, 
when someone had pulled 


Club film shows can provide a 
valuable pointer to audience 
likes and dislikes—but don’t 
take it for granted that a club 
film which goes down well with 
local audiences who know the 
players will repeat its success 
elsewhere. 


the wire, instead of the plug, to disconnect. 
Luckily we had a second projector, and the show 
was not held up. But repairing faults on the spot 
is no fun. Everyone is keyed up, and there’s often 
an unhelpful crowd of lookers-on. 

Here are some things to check before starting 
out. The lamp: if it is blackened, replace it and 
carry the old one as a spare; always have a spare, 
in any case, and check that it is not too tight a fit 
to be inserted in a hurry. The take-up belt: if it is 





Choosing Films for 3-7-Year-Olds 


This is what a professional children’s party entertainer, 
John Goodman, suggests: films about animals and 
puppets but not, surprisingly, cartoons or westerns. 
“And,” he adds, ‘“‘at the risk of being thought 
conceited, I include my own films in the list.’ These, 
featuring children from 4 to 14, are filmed off the 
cuff because he finds that planning destroys what 
should be the unsophisticated charm of fairy tales on 
film. The commentaries are created during shows 
given at parties and embody many of the children’s 
own shouted comments. “‘I know it sounds chaotic,” 
he says, “‘but this almost mystical shaping of the film 
during production and screening works well for me.” 











the spring-band type, see that it is not in danger 
of coming apart; it can do so without warning, 
and give you a pile of film on the floor. Take-up 
spools; see that they run true; a kink may cause 
the film to run over the edge, with consequent 
damage. 

Always carry a spare spool: you may want to 
stop the first 1,600ft. reel before the last item on 
it, and go on to a second reel. Carry a splicer, 
too, and a roll of Sellotape for emergency repairs. 
And plenty of cable. 

I like to take a long-focus lens so that in a big 
hall I can get well away from the young audience. 
If they are all around the machine, they are liable 
to show too much interest and to finger any 
gadgets within reach. When there is a stage I 
project from there if possible; it puts the beam 

(Continued on page 824) 





The U.S. Cavalry was 
These men became so a tics 


mand by the early film companies that it assigned a special division exclusively to film work. 
and close combat that they became acknowledged as America’s finest soldiers. Here is part 


of the division in action against Red Indians. 


The 


By the early nineteen hundreds the true character 
of the Old West had become a blurred memory; 
the squalor and primitiveness of the cowboy’s 
life had been forgotten, and the outrages com- 
mitted by land-hungry pioneers against the Red 
Indians had been twisted by novels and Wild 
West shows into thrilling skirmishes between 
hordes of bloodthirsty savages and peaceful 
settlers defending their rightful property. The 
Old West had died, and the new “Wild” West 
took its place, its character based on the imagi- 
nation of authors and script writers. 

Film companies were quick to realise that these 
action-packed stories of the West would have 
very exciting visuals when put on celluloid, and 
would thus fulfill the first essential of the cinema 
cheaply and well. Flooding the market with 
heavy morality plays had not proved outstand- 
ingly successful, and a change of subject was 
obviously needed 

To a large extent, 
part of the western 


the morality play became a 

Although the stories were 
set in the midst of wide open spaces instead of in 
squalid garrets or factories, the hero still repre- 


sented Absolute Unshakable Right, and the 
villain, though now more often shot than 
converted, stood for Foul Deeds and Infamy. 
“Hearts and Flowers” still accompanied the 
same themes. But the claustrophobic atmosphere 
of the morality play, with its long scenes shot 
against painted backdrops, had vanished for 
ever from the American film. Glamour and 
romance, thunderous thrills and the stimulating 
air of the Wild West were reviving the drowsing 
audiences of the early silent film. Producers had 
discovered gold dust, and a new Gold Rush was 
beginning. fe 
A YOUNG cowboy called William Shakespeare 
Hart, who was appearing in a stage play in 
Cleveland, Ohio, visited a local picture house one 
evening. “I saw a western picture,” he wrote 


Home 


Showman’s 


afterwards. “It was awful! I talked with the 
manager of the theatre and he told me it was one 
of the best westerns he had ever had. None of 
the impossibilities or libels on the West meant 
anything to him—it was drawing the crowds. 

“The fact that the sheriff was dressed and 
characterised as a sort of cross between a 
Wisconsin wood-chopper and a Gloucester 
fisherman was unknown to him.... Here were 
reproductions of the Old West being seriously 
presented to the public in almost a burlesque 
manner—and they were successful. It made me 
tremble to think of it. 

“I was an actor and I knew the West. The 
opportunity that I had been waiting to come for 
years was knocking at my door. Rise or fall, 
sink or swim, I had to bend every endeavour to get 
a chance to make western motion pictures. I was 
part of the West—it was my boyhood home—it 
was in my blood. I would go through hell on 
three pints of water before I would acknowledge 
defeat.” 

W. S. Hart’s theatre company toured Cali- 
fornia, and it was there that he contacted Thomas 
H. Ince. He told him of his hopes and of his 
plans. But his luck was out. “‘Bill,’’ said Ince, 
“it’s a damn shame, but you're too late. The 
country has been flooded by western pictures. 
They are the cheapest pictures to make and every 
company out here has made them. They are a 
drug on the market.” 

Hart was unshaken; he accepted Ince’s 
invitation to take a chance and risk making 
westerns as soon as he could leave the theatre. 
By his third picture he had convinced everyone 
of his unique talent. Hart became the King of 
Cowboys—a title contested only by Tom Mix. 

Mix was the U.S. marshal of a small Okla- 
homa town when the Selig company arrived to 
make a western. He took part, was signed up by 
the company, and was rocketed to fame with 
his first picture. But Tom Mix—unfortunately 
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It was part of the convention of the western that the bad men, who played an indispensable role, should be instantly recognisable 
as bad. Their clothes, for example, were specially designed to make them look villainous, and eventually the audience could spot 
the bad men a mile away simply by their silhouette. 


History of Westerns 


is not represented on 9-5mm., whereas William S. 
Hart’s The Gunfighter and The Captive God were 
both released by Pathescope in their first year of 
existence. The Gunfighter, retitled The Outlaw, 


was a well-made film, and the best possible 
example of Hart’s technique. 

William Cliff, an outlaw with $1,000 on his 
head, is dangerous but fair-minded; he will never 
shoot a man who does not have an equal 
opportunity to shoot back. But he is threatened 


by another, more desperate outlaw, El Salvator. 
A duel with one of Salvator’s henchman is seen 
by a little milliner (Norma Wright) who accuses 
him of cold-blooded murder. ““You don’ aim to 
understand, Miss,” he tells her. ‘‘There ain’t no 
calling quits between Salvator an’ me...” 

El Salvator is becoming a serious menace to 
the town, and the sheriff suggests that Cliff be 
given a free pardon if he catches or kills the 
desperado. Cliff tells the milliner of his plans in 
the hope of gaining her good opinion, but she 


A scene from the climax of “‘Ranger of the Big Pines,” 

released on 9°5mm. as “The Outcast.” Here Kenneth Harlan 

protects Helene Costello while Eugene Pallette covers a 
surrendering bad man, 


By KEVIN BROWNLOW 


begs him to commit no more murder. El 
Salvator attacks that night; during furious 
fighting he carries off the girl, and Cliff, though 
badly wounded, follows. 

He realises that there is no other way to save 
the girl than to shoot her assailant. He kills him, 
but he, too, pays the supreme penalty, for he can 
do no more than put the girl upon his horse 
towards home before he collapses, dead. 

The Captive God (Rival Tribes) replaced cow- 
boy bands with Aztec tribes, and though not a 
western as such, told its story in the conventional 
western manner. This film, too, was made by 
Ince for Triangle. Its story was written by Monte 
Katerjohn, and it starred Hart, Enid Markey, 
Dorothy Dalton and William Desmond. ‘‘Golly! 
It was tough work,” said Hart. “It was the cold- 
est weather. I ever experienced in Southern 
California. We made a trip to San Diego to 
photograph the Indian cliff dwellings at the 
Exposition grounds. The railroads were all 
washed out, and we made the trip each way in a 
small coasting steamer. My costume consisted of 
half a pint of Bole Armenia mixture and two 
feathers. Cold? Wow-wow-wow!” 

At a time when Wild West films were being 
produced at the rate of dozens per week, Tri- 
angle’s westerns were noted for their first-class 
technical quality and their unusual stories. 
D. W. Griffith—with Sennett and Ince, the chief 
of Triangle—combined his love for spectacle 
with a particular weakness for charging horse- 
men. The U.S. Cavalry was in such demand by 
the various companies that it assigned a special 
division exclusively to film work. These men 
became so adept in the art of tactics and close 
combat that they became acknowledged as 
America’s finest soldiers! 

Griffith’s scenario for The Lamb (3 60ft.) 
contained a climactic sequence written especially 
to bring in the cavalry; Douglas Fairbanks and 
Seena Owen, taking cover in a disused fortress 
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William S. Hart, the 
greatest of the cowboys. 
One of the few stars who 
went into westerns with 
high principles, he was 
determined to bring the 
authentic West to the 
screen—and_ succeeded; 
he was also one of the 
few western stars with 
any acting talent. 


Right: a poster which 

advertised a 1923 Pathe 

serial, a single episode 

from which, entitled 

“Towards the Abyss,” 

ri ; was released on 9:5mm. 

from a vast number of Indians who have sur- 

rounded them, discover that they have fired their 

last round. As the Indians creep closer, Griffith 

cuts to shots of the cavalry hurtling to the rescue 

through clouds of swirling dust. Critics hailed 

this as being “‘comparable to the ride of the Ku 

Klux Klan in Birth of a Nation. Naturally, 

Griffith had no objection to Sidney Franklin 

bringing his Sister of Six (2 60) to an end 

with a panoramic aerial shot of the cavalry 

charging to rescue Bessie Love from the attacks 
of Mexican bandits. 

But soon Griffith turned his attention 
solely to the making of Jntolerance. Triangle 
became absorbed into its production, and Tri- 
angle-contracted stars were drafted into the film’s 
various episodes. The straightforward, more 
mediocre cowboy film came into its own again, 
and a deluge of them swept through the world. 
The western was irresistible to all audiences, and 


had 
nad 


foreign producers tried hard to find a genre which 
could rival these romantic stories. 

France came near to an answer. The cattle- 
men of the Carmargue live exactly like the 
cowboys of the West; the similar conditions 
produce a similar breed, whose moral code and 


manner of living are remarkably basic. André 
Hugon tried to bring this out in his Notre-Dame 
d’Amour (1 x 300). This savage, unprepossessing 
story of life in the Carmargue failed because 
Hugon forgot that the attraction of the Western 
lies in its simple excitement; his handling of the 
feud between two cattlemen was too subtle and 
too unpleasant. 

He tried again to prove the potentialities of 
this terrain with Roi du Carmargue (1 300). 
But he failed again, and he dropped an idea which, 

g in the hands of the 
right director, could 
have been profitable. 
Other film-pro- 
ducing countries 
realised that only 


Cullen Landis, star of the 
Vitagraph western, 
“Pioneer Trails.’ He 
worked his way to star- 
dom through the 
technical side of films, 
starting as a_ general 
studio assistant and 
progressing tocameraman 
and assistant producer. 


Americans could make a western, and they 
resignedly let them continue without further 
attempts at rivalry. 

The spate of westerns increased; audiences 
still had not tired of this cinematic cliché. The 
comedy companies quickly grasped the magni- 
ficent opportunities of burlesque offered by the 
western, and several comedians made their 
names in this type of film. Will Rogers, though 
competent enough in the more ordinary comedy, 
was unsurpassable in western comedy roles. 

Rogers was another genuine cowboy, and one 
of this century’s greatest comedians. “I was 
born halfway between Claremore and Oologah,”’ 
he said, “before there was a town in either place.” 
He claimed Claremore for convenience, however, 
because “‘nobody but an Indian can pronounce 
Oologah.” His parents both had Cherokee blood 
in their veins, and came from pioneer stock. 
‘*My parents didn’t come over in the Mayflower,” 
Rogers used to quip. “They met the boat.” 

Few could do the rope tricks he did with such 
ease. He could lasso a horse with one rope and 
its rider with another so fast that his audience 
couldn’t see it. Although his reputation as “ the 
homespun philosopher—the prince of wit and 
wisdom”’ was not to become universal until the 
arrival of talkies, silent-film audiences became 
very fond of this lazy, gum-chewing cowboy with 
the delicious sense of humour. 

His witty film sub-titles became well-known; 
during the opening ranch-life sequence of 
Doubling for Romeo Rogers coupled ‘More 
views of cows on the ranch” with the title 
‘*“And yet more cows. We've got plenty of them 
and it doesn’t cost any more to show them to you.” 
His cowboy, character is best represented on 9-5 
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mm. in Jus’ Passin’ Thru (1 300 and 2 = 60). 
In this Rogers plays a hungry hobo, desperate for 
a meal. Every attempt to secure nourishment 
fails; eventually he lands himself in jail, but to 
celebrate an anniversary he is granted his release 
before being given anything to eat. 

Invited to make up the number at a dinner 
party, he has the misfortune to sit next to the 
sheriff, who had jailed him a few hours earlier. 
Rogers leaps through an open window, escaping 
by hitching a ride on a cattle train. As the train 
moves off, Rogers produces the food he had 
secreted in his hat while grace was being said... . 
Will Rogers gave a new lease of life to the western 
comedy, which was becoming as much of a cliché 
as the western itself. 


Harold Lloyd as Westerns Star 


Harold Lloyd, too, was famous for his roles in 
burlesque westerns. Talkies did nothing to help 
his technique; Lloyd was at his best in silent 
films. A Famous Outlaw (2 60), one of his 
Pathe two-reelers for Hal Roach, exemplifies both 
his early comedy work and his cowboy roles. As 
a bar-room pianist, blissfully unaware of the 
intrigues being engineered around him by a local 
outlaw, Lloyd was very funny. His charming, 
fresh personality offset Roach’s heavy handling 
of the slapstick scenes, and helped to pull the 
film out of the ordinary run of western comedies. 

Less amusing were Herman C. Raymaker’s 
Hall Room Boys; they both played at the level 
of third-rate music hall comics, and several 
genuinely amusing sequences in such films as 
Cowboy Comedy (1 300) were ruined by their 


consistent over-clowning. The Peewee Holmes 
and Ben Corbett combination was little better, 


and A Man Size Pet (1 =< 300) failed to impress its 
audiences for the same reasons. 

However much these comedies guyed the 
straight westerns, they could never outdo them. 
The thrills and the tense atmosphere 


such vitalingredients 
of the cowboy film 
—were invariably 
lacking. The comedy 
companies were to 
learn what many 
other film concerns 
had discovered 
before them—that 
the true western is in- 
exorably unique and 
cannot be rivalled. 

From the great 
Vitagraph Corpora- 
tion during the early 
"twenties came 
westerns with a 
wider range of 
technique and a 
more mature out- 
look. Code of the 
Wilderness (Law of the Far West, 2 300), 
for instance, was an_ intelligently-made film 
describing how a girl’s repugnance for a cowboy 
she suspects of being a trigger-happy killer 
develops into love when she realises the inevita- 
bility of the Code of the Wilderness. Alan Hale 
and John Bowers co-starred with Alice Calhoun. 

Another Vitagraph western, J. Stuart Black- 
ton’s The Beloved Brute, (2 300 as Unto the 
Strong), from the story by Kenneth Perkins, was 
Victor McLaglen’s debut in an American 
production. The film was a sort of silent La 
Strada; Charlie, a tough, rather brainless cowboy, 
befriends Jacinta a dancing girl, and they tour the 
countryside in a circus carav n. Charlie is the 
strong man, successfully defying every challenger 
in wrestling matches. 

One day he meets his brother, David, but 
neither recognises the other. Their father had 
prophesied that David, the more intelligent of the 
two, would one day overpower Charlie. David 
accepts the wrestler’s challenge, and wins, and 

| Jacinta is attracted to him. 


Harold Lloyd became famous 
for his roles in burlesque 
westerns. Part of one of his two 
reelers for Hal Roach, “A 
Famous Outlaw,” was issued on 
5-Smm. in two 60ft. reels. 


The girl’s former boss is 
murdered, and David is 
accused, yet to save him 
Charlie confesses to it. To 
avoid further trouble, the 
sheriff orders both men to be 
hanged, but the girl arrives in 
time to save their lives and to 

reaffirm her love for Charlie. 
Swiftly moving action and 
an almost perfect atmosphere 
were Blackton trademarks; in 
this film he has made the best 
use of the talents of the 
Vitagraph technicians and of 
(Continued on page 822) 


A typical exterior set in the early days 
of westerns. Many were permanent 
structures and are still being used. 
This one was featured in a Fred 
Thomson picture. Thomson was an 
army chaplain, a Boy Scout com- 
missioner and a champion athlete 
before he became known as a cowboy 
Star. 





Taking Stock of 9°5mm. 


By CENTRE SPROCKET 


THE END of the year is as good a time as any to 
take stock. Several things have happened in the 
9-5mm. world in the past twelve months. Pathe- 
scope colour film and the new black and white 
film SX have made their bow. Both are very 
welcome, and one can only regret the unfortu- 
nate ghosting trouble that many amateurs have 
experienced with these films. With SX came the 
long requested non-com processing, giving one 
a chance to prove whether one’s exposures were 
correct after all. For those who are not so sure, 
compensated processing remains for VF and SS. 

New type film packs have been introduced and 
a speedier processing service instituted, but the 
inauguration of the latter has meant the loss of 
the Pathescope titling service, and there have 
been fewer printed films during recent months. 
Duplex also seems to have faded from the scene, 
nothing having been heard of it for some while. 
But, judging from my mail, most nine-fivers are 
much more interested in conventional 9-5mm. 
than in Duplex and Monoplex. 

I promised last month to report on my tests of 
SX, which replaces SS. Pathescope rate it at 
26 deg. Sch., (BSI 25 deg.), but I’m inclined 
to regard that as a conservative estimate, as the 
film looked slightly over-exposed when exposed 
at that rating. My own rating is nearer 28 deg. 
Sch., but this may not suit the type of picture you 
like, so you'd do well to try out your first charger 
at 26 deg. Sch. and change the rating only if you 
feel it desirable. 

Contrast is softer tl 
lights tend to be slight! 


4 FILM 


an with SS and the high- 
y veiled, while the deepest 


Feesey, of Raynes Park, 
a number of interesting points. 
Remarking on the quality of recent films issued 
by Pathescope, he proposes the introduction of a 
film subscription club to be run like the many 


A LONG letter from P. W 
S.W.20, raises 


book clubs. Films at reasonable prices would 
be issued to subscribers who would undertake to 
buy so many each year. There would thus be a 
guaranteed sale for each film, and since a larger 
print output would resco (the majority of prints 
tending to go to the libraries nowadays), there 
should be a higher standard of films. 

Another reader, Paul van Someren of Nairobi, 
Kenya, suggests that the 30 and 60ft. shorts 
should be dropped in favour of improved 200 
and 300ft. reels, with the accent on reissue of 
some of the early classics, lesser known dramas 
and adaptations of some of the modern Contin- 
ental features. Monthly newsreels, like the pre- 
war Pathe Gazette reels, are asked for, as well as 
colour films. On the subject of colour, Mr. 
Feesey advocates short length chargers of 
Kodachrome A for titling. He says he finds the 
standard 25ft. too long for a normal set of titles 
for a colour film, and that the rest tends to be 
wasted, unless some indoor subject is being filmed. 

Projectors with interchangeable lamps, as 


black remained a dark grey. The general charac- 
teristics of the film seem much nearer those of 
VF and possibly could be intercut with shots on 
VF without much difference being noticeable, 
but it is not advisable to intercut shots on SS 
and VF as they have quite widely differing 
characteristics. Grain seems slightly more 
pronounced than with SS, but less than that of 
VF. The colour of the image is neutral grey, as 
with other Pathescope films. 

The non-com processing given to SX enables 
one to make mixes, fades, etc., which will not be 
washed out in processing. On the other hand, 
those with Pat cameras will probably find a 
greater variation between shots, since the Pat’s 
two aperture lens system relies largely on 
compensated processing for good average results. 
Other nine-fivers should benefit, however, as 
they will be under the necessity of learning to 
expose correctly every time. (A correctly ex- 
posed, uncompensated shot always looks better 
than one which is a stop or two out and has been 
compensated in processing.) 

I said last month that SX appears to have no 
anti-halo layer. Pathescope now assure me that, 
like all their other films, it has. But I guessed 
right about the type of emulsion. This has a 
shiny surface similar to that of Pathescope 
colour film so, unless your camera works success- 
fully with this stock, you may get ghosting 
trouble with SX. (Editor’s note: A.C.W.’s 
appraisal of SX differs in a number of particulars 
from Centre Sprocket’s. For test report of our 
findings, please turn to page 761.) 


SUBSCRIPTION CLUB? 


suggested by Bill Coombes, leader of 9-5mm. 
Circle No. 8, in his 9-Smm. Charter, already 
exist on the Continent. The Marignan can be 
used with either a 250 or 500 watt lamp and the 
Joinville with a 250 or 750 watt. But there is no 
news of these facilities becoming available to 
nine-fivers here. 

It would be interesting to know what 9-S5mm. 
users think of these suggestions and whether they 
have any of their own designed to step up the 
popularity of our gauge. 

* * * 

IN answer to my appeal for details of music to 
accompany silent films, Mr. Reed of Manchester 
tells me that he has in his possession Volume One 
of “Sam Fox’s Moving Picture Music,”’ pub- 
lished in America in 1913. It lists music for 
nearly all the stock situations—death scene, 
oriental music, cowboy music, hurry music (also 
for struggles and duels), fire scenes, plaintive 
music and a whole host of other ‘“‘vintage”’ 
accompaniments. It would be most useful to 
know if anyone has the remaining volumes in 
the series, for they would form a most valuable 
link with the past and enable the authentic 
atmosphere to be evoked at old time movie 
shows. 


758 





Fig. 1. Proscenium and speaker unit. 


it All Fits 


A complete portable home cinema: By F. W. Free 


When I took up amateur movies five years ago, 
I little realised that my projecting equipment 
would grow to the size of my present “Projecting 
Unit Mark III.”’ I fancied my total equipment 
would be a camera and a projector with perhaps 
a decent screen later on. (I made do meantime 
with a large sheet of white 
paper.) But I got badly bitten 
by the cine bug. 
I wanted to record my 
annual holidays abroad and 
to make training films for the 
local post of the Royal 
Observer Corps, where I was 
an instructor. I didn’t expect 
my projector would ever be 
used outside my own home 
and the back room of * The 
Lamb ”’ in which our R.O.C. 
Post meetings were held. 
First I bought a second-hand 
8mm. projector and camera 
fairly cheaply, but I soon 
found that friends seemed to 
want me to take my projector 
to their houses to show films; 
and other R.O.C. posts became 


ee 
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He 
Bu 


t 


Projector unit on its stand. 


Fig. 2. 


in the Gar 


So a decent 
was the first 


interested in my training films. 
screen was essential, and this 
piece of new equipment I bought. 

Growing dissatisfied with my old projector, I 
economised in all directions until I had saved 
enough for a new Specto 500 projector, which still 
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Fig. 3. The equipment ready for transport. 
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My first 


forms part of my basic equipment. 
piece of home-made equipment was a portable 
proscenium, and a friend built me a small ampli- 
fier for use with a Philips Disc Jockey record 
player. The speaker, which was built into the 
removable lid of the amplifier, was fixed at the 
rear of the screen when in use, and a set of five 


15-watt coloured pygmy bulbs built into the 
proscenium base provided screen illumination 
during the intervals. These lights were controlled 
by a switch built into the amplifier. 

This equipment formed the basis of my Mark I 
unit. The Mark II model consisted of the existing 
amplifier and player and a tape recorder, but it 
proved a cumbersome thing to move around, so 
Mark III was born. The photographs show it 
erected and ready for use, and dismantled for 
transportation. It is possible to stow everything 
in my Morris Cowley car and still leave room for 
one passenger. 

The projection unit is illustrated above and 
the diagram provides a key to the component 
parts. The unit, which is erected on a stout 
wooden stand, rigidly braced by jin. steel tie 
rods (shown in Fig. 2) consists of two boxes (A 
and B) with the projector itself standing in a 
collapsible blimp (C). 

Box A, which houses amplifier and turntable, 
measures 25in. 16in. 8in., and has a 
hinged lid which can be raised when this part of 
the equipment is used separately as a record 


Fig. 4. KEY TO COMPONENTS 
A. Box containing turntable and amplifier. 
B. Box with tape recorder, switches and fuses. 
C. Projector blimp; a dark curtain (not shown) 
can be used to close the open side. 
D. Record player. 
E. Amplifier and control unit. 
F. Hinged side of box A when open. 
G. Roof of blimp; when not in use this is a false 
top for box B. 
H. Side of blimp formed by the hinged top and 
side of box B. 
J. Front of blimp, with hole for light beam; stowed 
in box B for transport. 
K. Perspex shade housing two 30-watt lamps for 
room illumination. 
Strut supporting roof of blimp; stowed in box 
B for transport. 
. Chimney carrying off hot air from projector. 
). Tape recorder. 
Projector, standing on shelf in box B. 
. Switches and fuses. 
. Lamp to illuminate tape recorder. 








player. When it is used with the projector, the 
lid is left closed. The side of the box facing you 
as you look at Fig. 4 is also hinged, in two parts 
(F), to permit records to be changed on the 
turntable and to give access to the Rogers R. D. 
Junior amplifier and control unit (E). A small 
bulb gives enough light for record changing. 

Box B, standing on top of Box A, is 25in. 
16in. 12in., and is located by four small 
blocks. This box has a false top which is removed 
to form a roof (G) to the blimp when the unit is 
erected. The front side of the box, as you look at 
Fig. 4, is in two parts; the bottom part is not 
shown because it is not used when the unit is in 
operation. (At other times it is held in position 
by spring catches, and the inside face has clips to 
take the steel tie bars of the stand.) The top part 
of this side is hinged to the true top of box B, and 
this in turn is hinged to the farther side of the box. 

These two pieces (i.e., part of the front side of 
box B, and the top of box B) open up and form 
the far side of the projection blimp as you look 
at it in Fig. 4. They are marked H in the diagram. 
The side of the blimp through which the pro- 
jector beam passes (J) is transported inside box 
B and when erected fits into a slot. A bolt at the 
top connects it with H. 

A perspex shade (K), which clips on to J, 
houses two 30 watt lamps for room illumination, 
and two holes in J just behind the lamps pass 
enough light inside for convenient changing of 
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reels. A strut (L) helps to support the roof, and a 
detachable chimney (M) carries hot air from the 
projector through a hole in the roof (G). 

The tape recorder (N) is a Grundig TK 12, and 
the projector (P) is the Specto 500, resting on a 
shelf in box B just above the switch unit (Q). 
This controls curtains and lights, dimming and 
brightening circuits, and contains fuses and the 
curtain motor transformer. Three separate 
curtain lighting circuits utilise barretters and 
brimistors for automatic lighting control. There 
is a Similar circuit for the room lights. 

A small lamp (R) is provided to light the tape 
recorder when changing spools, and a micro- 
phone, working directly through the main 
amplifier, is used for making announcements. 
There is a voltmeter for mains voltage. Stray 
light from the projector may be reduced by dark 
curtains drawn across the operating side of the 
unit. 

The material used in construction was ply- 
wood, ranging in thickness from fin. to }#in. 
The external finish is in Oxford blue ‘*Valspar”’ 
lacquer, lined with gold; the interior of the 
blimp is matt black and the interior of the player 
unit cream enamel. 

The receiving end of the outfit consists of the 
speaker cabinet, a box to give correct screen 
height, and the proscenium. The reflex speaker 
cabinet forming the base contains an §8in. 
Wharfedale 8/CS/AL loudspeaker. The box is 
placed on top of this cabinet, and the pro- 
scenium on top of the box. When not in use, the 
box forms a useful carrying case for cables, plugs, 
reels and records. 

The base of the proscenium is a box S0Oin. 
Yin. < Sin. which serves as a carrying case for the 
screen and other parts of the proscenium. The 
screen is a 40in. 30in. Lumaplak matt white, 
modified to stand within the box. Curtain 
illumination, on three separate circuits, is given 
by thirteen coloured pygmy 15 watt bulbs 
mounted on an aluminium reflector along the 


Good Processing for S.X. 


THE NEW Pathescope S.X. panchromatic film, with 
its faintly blue-tinted base and its non-compensated 
processing, yielded on test two good, consistent, 
matched reels of interior and exterior subjects 
filmed under a variety of conditions. The screen 
colour was good, with whites slightly enhanced 
by the blue tint, and the tone range was up to best 
modern standards. Other satisfactory features were 
the cleanness of the processing, the commendable 
absence of grain, and freedom from the two bug- 
bears of 9- 5mm. processing: pale band at image 
centre and “sprocket disease.” 

The instruction leaflet gives the daylight and 
tungsten speeds of the film in BSI degrees, Scheiner, 
ASA, DIN, and Weston. Apart from what appears 
to be a typographical error in the ASA column, 
these speeds do not agree with the daylight exposure 
table. For whereas the daylight speed is stated as 
being BSI 25 deg., the table calls for an average sub- 
ject in bright sunlight to receive f/8, which is now 
universally accepted as the fix for Kodachrome and 
other films of speed 21 deg. BSI. We are there- 
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base of the box, with a narrow board on top to 
keep stray light from spreading forward. 

The board also helps to key the two side 
columns of the proscenium. Each of these side 
columns is formed from two hinged pieces of 
wood at right angles to one another. The 
columns are connected at the top by a flat board 
held in position by two 4B.A. bolts. 

This board carries the curtain gear and locating 
blocks for the tops of the screen side members. 
The curtains, on standard curtain railway, are 
opened and closed by a system of pulleys worked 
by a Meccano electric motor mounted on the 
board and geared down by a double stage set of 
pulleys. This gives a suitable opening and closing 
time. The pulleys are driven from the motor by 
projector take-up belts, so that slipping occurs at 
each end of the travel if the switching off is 
delayed. 

The normal reversing switch of the Meccano 
motor is not used and it has been rewired in such 
a manner that reversing can be controlled by a 
double-pole double-throw toggle switch on the 
control panel. 

The side columns are further keyed together by 
the top arch of the proscenium, which also 
carries the pelmet. The curtains are made from 
old-gold satin. The cable between the projector 
unit and proscenium is made from ordinary 
plastic-covered flex, interwoven, with a multi-pin 
plug at the operating end and individual plugs at 
the screen end. 

It takes about half an hour to erect the equip- 
ment and be ready to give a show—provided 
there is not too much help of the wrong kind! 
The complete outfit has taken about two hundred 
hours to make and cost altogether about £210. 
The only outstanding job is fitting a synchronis- 
ing unit. If there are no distractions when pro- 
jecting, it is possible to hold the projector 
reasonably in line with the recorded commentary, 
but to make life easier I have designed a syn- 
chroniser to be built in the light and curtain 
control compartment (Q in the diagram). 


But What is the Speed? 


fore bound to state that, if the exposure table is 
correct, the film speeds claimed are not. 

For the bulk of our test shots we followed the 
exposure table, corresponding to a film speed of 
21 BSI, 8 Weston, and achieved what we would 
call correct exposure—though if a very low-powered 
projector, such as an ACE, were used, we would 
advise giving an extra half stop. For interiors and 
titles, we advise also taking a speed of 21 BSI, 
since we found exposures were correct with one 
photoflood in Kodaflector at 4}ft. from subject 
at f/1-9; and titles were satisfactory at f/2-8 when 
lit by two 100 watt lamps in reflectors at 14in. 
from title centre. 

Processing was prompt, and each film, parcelled 
in the usual robust Pathescope carton, arrived 
back on a neat transparent 100ft. plastic reel. 
On balance the non-com. processing is an advantage. 

We welcome this new Pathescope film, with the 
one provis that we hope the serious contradiction 
in the instruction leaflet will be corrected. Price 
in H charger, including reversal processing, 12s. 





Running 
Commentary 


Much of Ace Movies’ 
success (their latest 
prizewinner, *‘Sak- 
ura,” has twice been 
discussed in a BBC 
programme) can be 
ascribed to the care 
they take over scripts, 
every film being 
meticulously planned 
Here they are seen at 
work on their current 
picture, ‘‘Kurt 
Kramer.” 


By 
SOUND 
TRACK 


Making a Start on the Script 


GETTING started is the trouble. One stares at a 
blank sheet of paper, wondering how on earth 
to begin, well enough aware that a good opening 
is very important. When writing a script, why 
not sidestep the difficulty by leaving the opening 
until later? If all you can manage is “1. Fade 
in. L.S. The house,” it’s much better to begin 
at a later stage and hope that inspiration will 
come as you get into the heart of the story. 

Professional writers of short plays advise 
getting right into the action as fast as you can, 
holding off any explanations that can possibly 
wait till later. But | have heard amateur writers 
of film-plays, whose opinions I respect at least 
enough to quote them, incline to the opposite 
view, advising a decidedly leisurely start, on the 
grounds that the audience for the short amateur 
film is as casual as for TV, expecting to be able 
to gossip for the first few minutes until something 
eye-catching happens on the screen, after which 
it hopes to be able to catch up (by experience or 
intuition) with the story. Personally, | am all for 
the dramatic start. If the show is one where 
much preliminary gossipping seems likely, one 
can, after all, play a cartoon first. 

The slow fade-in is often the enemy of the 
dramatic opening, but note that it can be dis- 
pensed with either by using a fast wipe- or iris-in, 
or by simply placing a 14-second shot of some 
simple device, such as the small white triangle as 
used in pre-war UFA newsreels, between the 
faded-out main title the first shot. This 
small triangle, on a dark background, should be 
placed at the point in the screen where the most 
decisive part of the action in the succeeding, 
opening shot will be found 

Here is the sort of opening this permits. . . 

1. M.S. Beach-ball kicked straight at camera. 

2. C.S. It falls awa om the person hit. 

3. Title. More kn Harry Smithers. 


nd 
alidd 


or 


If you can keep up this pace your audience will 


stay with you. They have shared Harry’s first 
knock, have been introduced to him, are aware 
of the locale and the action, and are itching (one 
hopes) to see more 

Here is another one I like... 


1. C.M:S. I 


A door pens towards camera, girl 
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bustles in, stops... . 
. M.S. Hall, in disorder. 
. C.S. Horrified, she darts forward... . 
M.S. . opens cupboard door, man’s body 
crumples to floor. 
. C.S. Telephone, with lead cut. [Now read on). 


Another Step Forward in Neg. Emulsions 


THE NEW Du Pont film, Superior 4, Type 928, 
marks another step forward in 16mm. black- 
and-white negative emulsions. The speed to 
photofloods is given by the makers as ASA 250, 
which is equal to about 35 deg. BSI and 200 
Weston. The reviewer of this film in the American 
Cinematographer states that, with full develop- 
ment in D-76, he placed the tungsten speed 
nearer 650 Weston, which is equal to about 40 
deg. BSI. Among the stills reproduced was one 
of a man lighting his pipe, lit only by the match; 
his face is fully exposed and there is some detail 
of his shoulder, which must have been about 12 
inches from the match light. 

When these faster films are really with us, we 
shall have to think about our exposure meters. 
Have you ever tried setting yours to such high 
speed ratings? If you can do it, one result is that 
a reading of f/1-9 represents so little scale deflec- 
tion of the needle that the error may be very 
large compared with the zero setting. However, 
these problems will be a minor debit compared 
with the potentialities of these faster films. 


But Not For Us 


WITH more and more 8mm. cameras, including 
Japanese, reaching this country, it is interesting 
to read details of those not available here. One 
such is the Kodak Medallion 8, which can be had 
either as a single-lens model or with triple turret. 
They are magazine-loading, the standard lens 
being a fixed focus f/1-9, and have variable speeds 
(16 to 48 f.p.s.) and still-picture device. Both 
carry the usual Kodak exposure indicator, 
designed to receive the little cards given with each 
new film. Setting the filming speed against the 
light condition on this card automatically sets 
the lens stop and indicates the stop in use. The 
single-lens model weighs 23 oz. and _ costs 
$106.50 (about £38). 





If you want a job in films, go out and make a picture so that you have something to show, said the 
director. Something to knock ’em cold? A film made in the Antarctic ought to do that! 


Taking a meter reading for a long shot of the Island of Pourquoi Pas, 


discovered by the French explorer, 


Dr. Charcot. 


An Amateur Films on the Edge of the World 


By RICHARD TAYLOR 


(Photographs by Trevor Vine-Lott) 


I suppose everybody has those moments when 
he mentally stops time, stands back from himself, 
looks carefully at the world around him and says, 
‘‘What is happening now at this moment I shall 
always remember.” It’s like stopping the pro- 
jector and viewing the static image. That’s how 
it was with me two years ago. The date was 
28th February. As our small boat hit up against 
a rocky shore and a Norwegian sailor muttered 
some unintelligible oaths and pushed away heavy 
lumps of blue ice, I knew that at last we had 
arrived: we had arrived in the Antarctic. 

We jumped ashore one by one. We laughed 
and made crazy jokes—it was an exciting moment. 
We had been at sea quite a time and it was an 
exhilarating sensation being on land again. 
Probably most of us were wondering whether 
anybody had ever set foot on this island before— 
an island just of rock, snow, ice and a few 
brilliant-orange lichens. 

Had it really been only ten weeks ago that I had 
been plodding around Soho, talking myself into 
one film mogul’s office after another? And with 
a conversation that went something like this: 

“Okay, kid,” (Yes, they really did say that), 
“so you want to make a film in the Antarctic. 
Fine idea! Any material you get, just bring it 
along to us. Be only too pleased to see what we 
can do with it. Of course, we can’t make any 
promises at this stage, and, as for backing and 
loaning equipment—well, we’re just not in a 
position to do that kind of thing here. But—um 

the best of luck. Only wish I was young enough 
to do that kind of thing myself.” 
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I had £37 and an ambition to try and make a 
film. The idea had taken root when Edgar 
Anstey—I had been along to ask him for a job— 
had said: “You know, if you really want a 
chance of getting a job in films, my advice to you 
is to go out and try and make one. I know it’s a 
tall order, but if you can do it, at least you’ve got 
something concrete in your hands to show 
somebody.” 

The £37 somehow grew and eventually got me 
£360 worth of equipment. I am still not quite 
sure how it happened. It was the astonishing 
outcome of a sort of mixture of advertising and 
purchase-tax exemptions and assuming a 
“sound investment’ look in front of bank 


Early stages: working out the shooting script. On the wall is 
a map of the scene of operations. 








The Where and the Why 
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hibition route and F.1.D.S. base 


“67° South,” 16mm. colour, seeks to show 
what it is like to live for a year in the Antarctic, 
isolated—but for radio—from the outside world. 
It concentrates on a base called Horseshoe Island, 
one of the semi-permanent bases of the Falkland 
islands Dependencies Survey. Eight men with two 
years’ supplies are landed on this island. They build 
their base hut and then, throughout winter months 
of hibernation, make p' tions for the arrival of 
spring, when they are ly to begin their programme 
of exploratory and scientific work. On the base 
itself, routine meteorological observations are 
carried out, while sledging parties depart regularly 
for geological and topographical a 

Against this background is shown how the men 
look after themselves. They bake their own bread, 
hunt seal for dog food. All about them is a cold, 
barren world which yet has a strange beauty. With 
the spring the seals come out on to the sea-ice and the 
penguins return from the north to lay their eggs. 
But all living things have only a precarious foothold 
in this bleak continent. Man cannot live off the land 
and is entirely dependent on outside supplies. Yet, 
benefiting from past experience and present-day 
equipment, these men try to make their contribution 
to our slowly increasing knowledge and understand- 
ing of the world we live in. 

(Note: “67° South” has been accepted for preservation 
in the National Film Archives.) 








managers and insurance men. And then there 
was Dr. Fuchs, who had been willing to take a 
gamble: “If you get yourself the equipment, I'll 
see you get the film stock.” 

That had been ten weeks ago. Now we were 
right here in the Antarctic. There were eight of 
us, and we were all part of the Falkland Islands 
Dependencies Survey, an organisation that since 
1943 had maintained a series of bases in Antarc- 
tica, carrying out a programme of research and 
discovery in the British-claimed sector of the 
continent. We were to establish a new base on a 
place called Horseshoe Island that lay just 
beyond the Antarctic circle. We would live there 
for a year, isolated, except by radio, from the 
outside world. 

When we had finished building our hut, we 
would start the scientific work: there would be 
Derek, the surveyor, and Jim, the geologist, 
working with dog teams, going into the un- 
explored country around us; there would be 
three of us who would do meteorological 
observations at the base hut; and, forming the 
backbone of all this would be Ken, our base- 
leader cum carpenter, Don, our diesel mechanic, 
and Gordon, our wireless operator. 

Around us was a sparse, inhospitable world, 
without trees or grass—just a few, barely per- 
ceptible lichens that appeared when some of the 
snow thawed in November. But we had visitors 
in the summer—two species of penguin: the tall 
dignified Emperor and the querulous little 
Adelie; the Crabeater and Weddell seal, which we 
had to kill to feed our huskies; the predatory 
skua that hovered around our store of seal meat, 
and a colony of terns at the other end of the 


film in a cave in the snow, 


Storing exp 
until the relicf ship arrived 


where it sta 
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island. But that was all. This was the background 
against which, and out of which, would come the 
film. 

Although we arrived in late February, 1955— 
early autumn in the Antarctic—I did not start 
filming until September, except for 300ft., which 
I took on the voyage down. There were many 
reasons for this. In the first place, there was not 
time. It was a race to get the hut built before the 
onset of winter with its months of darkness and 
intense cold. And when the winter arrived, it 
was, of course, too dark to expose Kodachrome. 

But the great inhibiting factor was that, even 
had I started exposing my stock as late as Sept- 





ember, it would have to wait until the following 
June before it could be processed. I always felt 
very despondent when I opened a new can and 
read ‘‘should be sent as promptly as possible for 
processing.’’ Yet, even if I had not been limited 
by all this, I felt that to start before September on 
the main part of the film would have been 
premature. 

The story had to grow out of the material. 
You could not really claim to know anything 
about life on an Antarctic base until you had 
lived it. Until you had gone through this period 
of gestation, any comment you made was not 
likely to be particularly valid or profound. 
Anyhow, I had never used a cine camera before, 
and I wanted to see the result of the first 300ft. 
which I had taken on board the M.V. Norsel, 
before I went any further. In August a radio 
message arrived: “FILM EXCELLENT BUT WATCH 
LOADING STOP FUCHS.” 

That was encouraging. To work knowing that 
every foot of your material may be useless and 
that you are not going to know for certain until 
nine months hence is sometimes very depressing! 


Planning and 
Shooting 


By September the script was as complete as it 
could be. I had enough film stock for an hour’s 
running time, and out of this I planned to make 
a forty-minute film. It was obvious, therefore, 


that everything had to be carefully planned. 

There must be no wastage and no mistakes. 
Just before we started shooting we all got 

together and discussed the film. That seemed to 


me important. Plenty of film had been shot off 
before on F.I.D.S. expeditions, but little of it had 
any really cohesive pattern, any shape out of 
which a story could be built giving an accurate 
yet interesting picture of this sort of life. My 
point was: were we merely going to do this kind 
of thing once again, or were we going to do some- 
thing really worthwhile ? 

If we were to undertake a significant record, 
I knew it was imperative to have everybody’s 
co-operation. Scenes would have to be rehearsed, 
especially interiors, and they would have to put 


up with a lot of messing about. But we agreed it 
was worth the effort, and I was given the go-ahead 
to do it my own way. 

The filming began. Very broadly it was divided 
into interior and exterior work. Getting the 
exterior material took precedence, as with this 
we were always dependent on the weather. In 
our particular locality of Grahamland, we had, 
I suppose, about one day in seven in which we 
could film. At other times it was either blowing 
a blizzard or—what was just as bad for filming— 
it was so dull and overcast that all shadows 
disappeared, the mountains were lost in low 
cloud and everything became a white, featureless 
nimbo. 

There is probably no part of the world that 
depends for so much of its beauty on sunshine. 
But when the sun did shine, the strong ultra- 
violet rays, intensified by the very pure atmos- 
phere, tended to reduce definition considerably 
in spite of my using filters, and for most scenic 
shots it was impossible to use a meter—the 
needle just bounced over the top of the dial. 

When I was able to get reasonably close to the 
subject—a penguin, for example—I could get a 
reading (usually f/5-6 or f/8), but had to accept 
that the background would be washed out. For 
really close work, of course, this could be an 
advantage. When ‘possible I filmed in the evening 
when the sun was less bright and, being lower in 
the sky, gave good modelling to the snow and 
sea-ice. In the case of purely scenic shots I just 
guessed the exposure and found I got best results 
at f/22 

The cold was unpleasant but not a real prob- 
lem. Although, of course, we experienced low 
temperatures, the lowest recorded temperature 
in which I had to do any filming was —10 deg. F, 
and, with everything graphited, the camera 
worked perfectly. I found a pair of chamois- 
leather gloves with silk ones underneath suffi- 
ciently warm and at the same time flexible enough 
to enable me to operate the camera. 

Probably the most difficult climatic problem 
was condensation. Once I had taken the camera 
loaded with Kodachrome A outside, I made a 
point of never bringing it inside again, except for 
unloading. For storing the film I developed a 

simple system. I would 
take the camera into the 
dark-room and unload 
the film, which I would 
put into a small tin 
with its original can and 
a bag of silica gel. I 
sealed the tin up and 
left it for twenty-four 
hours. 


The penguins who set up their 

own private rookery on 

Horseshoe Island _ provided 

some light relief for ‘67° 
South,” 





At the end of that time, I wrapped a few 
particles of silica gel in some toilet paper, 
unsealed the tin, put the film back in its original 
can with the small quantity of silica gel and sealed 
the can up, as I could be fairly certain that the 
film and can were then completely free of moisture. 
I always wore gloves when I did this and worked 
in a constant temperature. When the operation 
was complete, I took the can of film and stowed 
it away in a snow cave outside, where it stayed 
until the relief ship arrived 

For the exterior work I adapted a sledge-ration 
box to carry all my equipment, except the tripod, 
by building compartments and padding it with 
felt. This box, specially designed to fit on toa 
Nansen sledge, proved very useful in rough 
country. When filming some distance away from 
base we used the dogs, but for local work I found 
man-hauling more convenient, and sometimes 
I would take the camera and tripod on an 
A-frame (which is a rucksack without the sack). 
I did this, for instance, when we filmed a climbing 
sequence. 

Probably this exterior work was the most 
interesting of all. It was good to go out on a fine 
day and wander in a fairyland of grotesquely 
shaped, dripping icebergs. One had the sensation 
of being completely alone in a vast, beautiful 
wilderness. I remember one occasion—it was 
just after winter—when we had not seen a sign 
of life since the ship left us. Two of us were 
searching for pup seals to photograph. Suddenly 
in the distance we heard a squawk. 

We looked about and saw perhaps a mile 
away an erect figure which obviously could not be 
a seal. It started to make its way towards us. As 
it came nearer, we recognised it as a penguin 
and what was more, the legendary Emperor 
penguin. It is hard to explain the effect of this 
apparently ordinary incident. All I can say is that 
the sight of this tall, strange bird with its dazzling- 
yellow neck plumage, solitarily wandering over 
to us in the desert of ice, was very moving. 


Off for some locat rooting 





well equipped 


EVERY ifem of equipment functioned satisfactorily, 
except for one mishap: the exposure meter was dropped 
twenty feet on to a granite outcrop; until then it had 
functioned perfectly. The equipment consisted of: 

70 DE Bell and Howell 16mm. camera, with lin. 
{/1-9 wide angle and telephoto lenses; Wratten haze 
filter and Kodachrome A conversion filter, pan and 
tilt head tripod, Leitz rangefinder, Weston exposure 
meter with Invercone, 16 photofloods, four reflectors, 
two foot switches. 

Miscellaneous: lens hoods and caps, silica gel, 
insulating tape, lengths of wire, plugs, switches and 
other electrical accessories, camel hair brush, lens 
cleaning tissues, silk gloves, chamois-leather gloves, 
special oil for Antarctic conditions, tape measure, chang- 
ing bag, adhesive tape, wax leather polish( for preserving 
leather articles in cold climates), clapper board and 
chalk, soap (for dulling glare from highly reflective 
objects). 











When it arrived, it gave us its customary 
greeting. It stopped and very slowly bowed its 
head, gave a deep-throated cry and then looked 
up, waiting for us to reciprocate. But we were so 
excitedly filming him, for fear he might suddenly 
go away, that we very rudely ignored this 
courtesy. 

The interior work was complicated through 
space being so very limited. Obviously a polar 
hut is designed for warmth, so most of the rooms 
were small. This often made it necessary to resort 
to very low- and high-angle shots. For instance, 
we found that the only satisfactory way of getting 
a shot of a husky having a wound stitched was to 
film through one of the ceiling ventilators. But 
limited space simplified lighting problems and 
I found I could get by with four 2K photofloods. 

Most of the shots were planned—there was 
very little off-the-cuff shooting. I couldn’t afford 
to be haphazard, for I didn’t have much stock 
and the subject was a difficult one. The actuality 
scenes had therefore to be pieced together in 
stages. Take the seal-killing sequence, for 

(Continued on page 824) 


On the sledge is the camera, tripod, emergency tent, food, ice axe, compass 
and map. 
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This recording-time measuring “clock” is for timing a film shot-by-shot, so that rehearsals and recording of the 
sound track can take place without the need to screen the film each time. 

On projection, two of these measuring timers can be used—one on the recorder and the other on the projector— 
kept in step manually by adjusting the projector speed to keep the readings the same on the two clocks throughout 
the film. Alternatively, the recorded film can be run with a fully automatic sync. device—for example the type 
described in the December 1955 issue of A.C.W. 


A Recording Time Measurer 
and 


By SAM HEATH 


The growing popularity of tape record- 
ing of sound tracks for amateur films 
has brought forward many ideas for 
synchronising the projector to the 
recorder. The lone worker particu- 
larly needs a simple—and preferably 
fully automatic—sync. system, because 
there is little time to watch sync. while 
reading the script, watching cues, and 
adjusting volume levels. 

Although a fully automatic sync. 
system is, of course, desirable, a simple 

**measure-timer’> method has much to 
commend it. A pair of specially made 

““clocks’’ are required, to measure the 
running time of the film and of the tape, 
in seconds and minutes. The timing 
clocks can readily be made, mostly from 
Meccano parts. Not only can a pair of 
these timers be used as a simple means 
of manually keeping the projector in 
step with the recorder, but with their 
aid, the recording can take place with- 
out the need to screen the actual film 
for each run through. 

One of the measure-timers is first 
used to “time” the film, being attached 
to the projector and driven either from 
a sprocket or inching knob via suitable 
gearing, or (as shown in Fig. 1) froma 
separate 16-tooth sprocket driven by 
the film as it runs through the pro- 
jector. The first method is preferable 
because it places no load on the film 
and avoids any possibility of film 
damage. 

With the timing device, the film is 
measured in seconds shot by shot, 
sequence by sequence, and written 
down with all the information neces- 
sary. A typical timing script might 
read as at the top of the next page. 

Once this has been done, projector 
and film can be put away, for the 
recording is carried out with measure- 
timer and recorder. The device is stood 
against, or fastened to, the recorder 
and the tape taken round the capstan. 


Fig. 2. Measuring timer mounted alongside 
the tape recorder. The capstan on the timer is 
driven round by the tape, and is geared to the 
clock hands. The size of the capstan is such 
that it is turned one revolution in one second. 
In this case the tape speed is 34in. per second, 
so the circumference of the capstan is 3¥in., 
corresponding to a diameter of 1192in. 


Sync. Device 


Fig. 1. Measuring timer mounted on the projector. The film is passed around 

the 16-tooth sprocket, which is geared to the clock hands on its way from the 

feed spool to the top sprocket. At the normal film sveed of 16 f.p.s., the film 
will, of course, turn the timer sprocket at one revolution per second. 
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No pinch roller is necessary, for the mechanism is very 
light and easy running. The tape around the capstan will 
turn as the recorder runs, and the time will show the 
length of the tape in terms of minutes and seconds as it 
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passes through the machine. Fig. 2 shows the device 
with a 3jin. circumference capstan in position for a 
recorder running at that speed. 

When recording with the device, all that is necessary is 
to record the music at the time specified in the script. 
Commentary can be recorded with the music if desired. 
If a mistake is made, the tape is wound back to any time 
required and re-recorded. Practice runs and speeches can 
be put on tape and erased at will, quickly and easily, 
without any reference to projector or film; just note the 
time. 

Finally, when music, commentary or both are satis- 
factorily on the tape, the projector can be threaded and 
the two machines run with the sync. unit in use or, if no 
sync. unit is available, two timers can be used and kept 
in step by means of the speed control on the projector. 

Figs. 4 and 5 show the construction of a measure- 
timer which is suitable both for the recorder and pro- 
jector. Meccano parts are used. Notice that the gear 
wheel which is driven by the worm is not tight on the 
spindle but is held by the spring between the two gears. 








. 


This is to enable the other gears to be turned when setting 
the hands at zero (12 o’clock) for starting. The projector 





3 


end of the device is shown with a sprocket to be turned by 
the film but, as already mentioned, a better idea is to take 


768 





the drive from a sprocket boss or inching knob on 
the projector with a flexible connection and suitable 
gears. This is also easier to construct, for no extra 
sprocket is necessary. Fig. 3 shows the “‘interior”’ view. 

The capstan can be made of wood or plastic 
material and must run fairly true. The circum- 
ference should be 3Zin. for a recording of that speed 
per second or 7}in. if the faster speed is used. The 
circumference of some small cotton reels is exactly 
3fin., and where it is not, it can be slightly increased 


by wrapping Sellotape round it, decreased by 
rubbing with sandpaper. 

Here is a complete list of Meccano parts used: 
1 bush wheel (No. 24), 7 collars (59), 1 worm wheel 
(32), 2 gear wheels, 60 teeth (27d), 1 pinion, 15 
teeth (26c), 1 pinion, 19 teeth (26), 1 gear wheel, 
57 teeth (27a), 1 pinion, 25 teeth (25), 1 contrate 
wheel, 25 teeth (29); rods, strips and angles to 
individual requirements: small ptece of hardboard 
and material for capstan. 


The Camera of the Future 
By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


Ir, as invited by the Editor in recent issues, you 
are compiling your specification of what you 
would like to see in the camera of the near 
future, may I remind you that manufacturers 
do not alter existing designs unless they see 
some commercial advantage in so doing. When 
they do not see such advantage, they are content 
to allow an inferior piece of design to persist. 
A case in point is the Bell & Howell framing 
device which necessitates tilting the whole 
projector. Simple, superior methods that avoid 
the need for projector tilting have been available 
for over thirty years and no insurmountable 
patent problems prevent their adoption, but 
nothing has been done. 

Sometimes an idea fails through being beyond 
the capacity of the user. Just before the war 
a camera was introduced which recorded sound 
and picture simultaneously, the sound track also 
being photographic. A microphone was built 
into the back of the camera, and an extension 
was provided for a remote microphone. The 
system was O.K.: it was the user who failed. 
Practically nobody could produce a sufficiently 
intelligent regular flow of commentary about 
the picture he was taking, and when the more 
orthodox method of remote microphone was 
employed, users begrudged the greater con- 
sumption of film caused by sound re-takes. 
Even with the possibility of a magnetic track, 
there may still be worthwhile advantages in 
keeping the recording of visuals and sound 
separate. Perhaps that is why the pro. is still 
wedded to the idea. 

But before manufacturers produce a lot of 
refinements, I hope they will tackle a problem 
which only one or two have done anything 
about. I refer to parallax. (In most cameras 
you never see exactly what you are taking; the 
nearer you get to your subject, the greater the 
error becomes). The angled mirror shutter of the 
Webo is one answer; Mr. Thomson’s transistors 
might lead towards another, but whatever the 
method, we should be able to see exactly what 
the lens is taking, whether the image is sharp 
and what the depth of focus is. 

As to speeds, I would like to see 24 frames 
per second become the normal picture frequency 
for both camera and projector (whether silent or 
sound), with the camera equipped to run at, 
say, 16 f.p.s. and 8 f.p.s. The man who wants 
luxury should be able to buy a camera running 
at 64 f.p.s. or so, but for the majority these 
higher speeds are of little or no advantage. 


Similarly, I feel that shorter focus lenses are 
of more value as additions to the normal than 
are so-called ‘“‘telephoto” lenses. Look how 
often amateurs hosepipe in an attempt to get 
all of a subject in and how often they are 
handicapped when working indoors or in a 
small garden. A short-focus, wide-angle, lens 
will greatly increase their field of opportunity. 

In any case, the telephoto lens can rarely be 
used with complete success without a tripod, 
so it is of very limited use to most workers. 
The ideal, I think, is a two-turret system, with 
bayonet or quick-thread lens fitting, so that 
a normal and short focus lens can be carried 
all the time, and one or other quickly exchanged 
for a different lens when desired. And preferably 
each lens should have its own associated finder 
lens, so that both can be attached to, or detached 
from, the camera simultaneously. 

It is inevitable that the resolving power of 
sensitive material will improve. (But whatever 
happens it is inescapable that 16mm. will be 
better in this respect than 8mm., and 35mm. 
than 16mm.) Just as the relatively clumsy 
electronic valve is being superseded for many 
purposes by the apparently simpler and certainly 
much more efficient transistor, so, I feel, will 
the present-day complex three-emulsion-layer 
approach to the registration and reproduction 
of colour be superseded by an apparently simple, 
but highly efficient single emulsion which will 
reproduce all known spectrum colours with 
high fidelity and will provide duplicates with 
little or no loss of quality. 

Perhaps a built-in neutral density filter system 
will take care of highly sensitive film stock used 
out of doors—it wouldn’t be needed for interiors. 
I have no strong feelings about motive power, 
but imagine that electric motors will become 
more and more efficient, giving adequate power 
with greatly diminished bulk. I am not entirely 
in favour of back-winds, because I think that 
rarely can you choose the correct moment for 
a fade or dissolve while shooting. That is a 
matter for the editor, and facilities for amateur 
opticals will inevitably greatly improve. 

And when all these things come along, I 
wonder whether we shall be any happier with 
them, or any more appreciative of our good 
fortune. 

AND NOW, YOUR VIEWS? 

Have you compiled your specification of the camera you 
would like to own? A selection of readers’ views will appear in 
next month’s A.C.W. 
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How 8mm. Began 


8mm., introduced—as was 16mm.—by Eastman Kodak of 
America, was announced in 1932, but did not really get going 
until the following year. 16mm. had then been on the market 
for ten years. In charge of the original 16mm. project was an 
Englishman, John G. Capstaff, who had gone to work with 
Kodak in America. Their amateur movies team had finally 
decided on a width of 16mm. and they had developed reversal 
processing to give a direct positive, ready for projection, from 
the original film exposed in the camera. 

In reversal processing, the film is developed to a negative, 
but not fixed. The negative image (which is composed of 
silver) is bleached out, leaving silver bromide which varies 
in amount according to how much was used up by the first 
image. As the first image is a negative, the remaining silver 
bromide will be a positive. All that remains is to expose it to 
light (the so-called “‘second exposure’’), and re-develop it 
to give a black and white silver image. After drying, the film 
is ready for projection. 

Capstaff and his team invented the idea—always used 
today—of adding a small quantity of a silver solvent to the 
first developer, to give clean whites in the image. They also 
began controlling the amount of the second exposure, to 
compensate for gross errors in camera exposure. 

The first 16mm. films had differently shaped perforations, 
with curved sides, from those we know today, but the 


rectangular perforation with radiused corners had been 
This is the perforation now used on 


introduced by 1923. 
8mm. 

Double-run 8mm. is the standard camera film. It has a 
width of 16mm., but is perforated for 8mm. After processing, 
it is slit down the centre and the two halves joined end to 
end, ready for projection. Some firms have tried to introduce 
single-run (8mm. wide) camera film; it was never completely 
successful, however, and is now going right out of favour. 
The commercial disadvantage of single-run 8mm. is that the 
film cannot be processed on the regular 16mm. processing 
machines. While a few smaller firms were processing by 
winding the film on racks, and dunking them in tanks, the 
width of the film did not matter, but now all the major firms 
throughout the world use continuous processing machinery 
and only films 16mm. wide can be processed on it. This has 
brought about the demise of single-run. 


Double-Run and Colour Film 


From the manufacturing point of view, double-run 8mm. 
is particularly attractive. Indeed, the only change made 
to the original 16mm. machines was the addition of a new 
second-exposure device which gave compensated exposures 
separately to each half of the film. This has remained 
standard practice at Kodak processing stations throughout 
the world for black and white 8mm. The practice of com- 
pensated processing is only now going out of use, because 
the latest black and white reversal stocks are not amenable 
to this treatment. We do not regard lack of compensated 
processing as a particular disadvantage. The amount of 
compensation it has ever been possible to apply was very 
limited, and colour film, because of its very complicated 
processing sequence, has never been given compensation. 

Nine out of ten rolls of 8mm. film exposed today are colour 
film. Kodachrome seems to be the universal favourite in 
Britain (and all the other countries in which it is available), 
largely on account of its superior definition characteristics. 
In America, colour has become so popular that Eastman 
Kodak have stopped selling black and white 8mm. film. In 
Britain, where the swing to 8mm. colour film is also most 
marked, Kodak have raised the prices of their black and 
white film stock—as compared with those of films by other 
manufacturers—to the point where most users consider it 
worth paying the very little extra for the colour film. 
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THE earliest projectors were made to standards well 
below the average of today’s machines, though the 
better ones of the 1930s were very similar in con- 
struction to current models but—in proportion to 
the purchasing power of money—more expensive. 
The projectors of today mostly represent very good 
value, modern methods of mass production giving 
higher quality than before. Die casting has almost 
completely replaced pressed metal for basic con- 
struction, though a few manufacturers are still 
making a very good job with press-tool designs 
Since the quite complicated parts of some of the 
die-cast machines involve a considerable outlay, 
the manufacturer naturally tends to keep designs 
current once they have been established. 

In America, production is now left in the hands 
of comparatively few manufacturers, who are thus 
able to make still greater use of mass production 
methods, and newcomers are finding it increasingly 
difficult to enter the market. Not many European 
firms have reached this stage, though the better 
known ones certainly have. 

ONE obstacle to standardisation is electricity supplies, 
which vary in voltage and type from one country 


PART 1 


AMPRO (Formerly manufactured by 
Ampro Corp., now known as Ampro 
Audio-Visual Division of S.V.E. Inc., 
1345 Diversey Parkway, Chicago 14, 
Ill., U.S.A.) 

Ampro is a name very well- 
known to amateur cinemato- 
graphers both in America and 
Britain. Before the war, Ampro 
machines made in America were 
freely imported into Britain; 
since the war, the 16mm. models 
have been made in this country, 
to the American designs. As 
regards 8mm., the position has absorbed into 


to another and even—as many of us know only too 
well—from one area to another. Unless produced 
specifically for export, most projectors are, of 
course, designed to suit the electricity supplies of 
their country of origin. All the American machines 
are made for voltages in the 100-125 volt range. 

Most projectors incorporate a series wound 
a.c./d.c. motor and a variable resistance for speed 
control. The motor can therefore be run on any 
voltage in the stated range simply by adjustment of 
the speed control resistance to give the correct 
projection speed. The lamp used must then suit 
the mains voltage exactly. 

The greater part of Britain is supplied with 
electricity in the 200-250 volt range, 230 and 240 
volts being most common, so American machines 
cannot be used on our voltages without some means 
of stepping down the current. Continental voltages 
vary from around 110 to 220, an oddity, from our 
point of view, being 160. Hence any “Universal” 
machine must to some extent be a compromise 
and must also inevitably be more complicated— 
and a little more expensive—than a machine made 
for one voltage. 


APOLLO (Used to be manufactured in 
America by Excel Movie Products Inc., 
of Elgin, Ill.) 

The Apollo line of projectors 
included models for 8mm. silent, 
and 16mm. silent and sound, all 
characterised by being built on to 
a tall and substantial hollow 
casting shaped something like a 
tall, rounded pyramid. The lamp 
and motor were inside the casting, 
and the mechanism plate and 
spool arms fitted to the side. A 
constant speed a.c. induction 
motor was fitted, with a manual 
belt shift for projection speeds of 
16 and 24 f.p.s. 


Apollo 8 


the Society for Apollo 8 (1948-1950). No longer in 


always been less encouraging. Visual Education, and manu- production. Not available in Britain. 


Ampro were very late in entering facture of 8mm. 
the 8mm. field; the A.8 projector equipment has ceased. 


and amateur Die-cast construction. Two sprockets. 
Double claw. F/1-6 Simpson lens, lin. 
focus. Spring belt driven take-up. 


did not appear until late 1939, A. (1939-1950). N 

Ss ’ " 39-1950). No longer in pro- OOF caaiaedl be ot 
but continued to be made after duction. Was not available in Britain. ray Ren apa amncbeannes 
the war. In 1950, the Futurist Die-cast construction. Two 12-tooth  Ejectrical Details: Lamp to suit mains 


appeared, of similar performance 
but very different appearance to 


sprockets with hinge-on shaped plate yojtage in 110 to 125 volt range. 500 
retainers. Gate opens forwards with = watts. pre-focus base. A.c. induction 
parallel movement. 


F/1-6 projection motor, 115 volts, 60 cycles. Suitable 


the A.8, having simple, bold lines Sea eee ter ge ad ati 

in the snadiee aman In 1957, “20S, tin. focus, supplied as standard. for a.c. 60 cycle mains, 110-125 volts 
se > 400ft. spool capacity. Power rewind. only.. Two switches: motor and lamp. 

the Ampro Corporation was Reverse. Still pictures with safety Projection speeds of 16 and 24 f.p.s. 


shutter. Inching knob. 


by belt change. 


Electrical Details: Lamp to suit mains Apollo Super 8 (1950 - 1952). No 


voltage of 105-125 volts, 500 watts in 
750 watts in later 
machines. Standard pre-focus base. 


earlier models, 


longer in production. Specification and 
appearance as above. 


A.c./d.c. 105-125 volts. Series wound 


motor 115 volts. 


Three switches: 


motor, lamp, reverse. 
Futurist (1950-1957). No longer in 


production. Was 


not available in 


Britain. Die-cast construction. Two 
sprockets with hinge-on retainers. F/ 1-6 
Simpson lens, normally tin. focus. 
400ft. spool capacity. Power rewind; 


stills with safety 


Weight 13} Ib. 


shutter. Reverse. 


Electrical Details: Lamp to suit 105-125 
mains voltage. 500 or 750 watts, pre- 
focus base. A.c./d.c. 105-125 volts. 
Series wound motor, wound for 115 
volts. Two control knobs: one for 
motor and lamp switching, and other 
for selection and speed control of 
forwards, stills, reverse, and rewind, 
by mechanical wheel on disc variable 
speed control. Machine built on to 
base of slip-over case. 
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Filmo Picture Ma 


AMERICAN BELL & HOWELL 


Filmo Eight (Model 122), also 
known as Filmo Master 8. (1934- 
approximately 1940.) Not now in 
production. Available in Britain pre- 
war. London agents were the Bell & 
Howell Company. The American 
Regent and the British 606 are the up-to- 
date versions of this projector. Basic- 
ally it is a scaled-down version of the 
16mm. Filmo JL, and the design was 
under the general direction of the late 
Albert S. Howell, one of the founders 
of the company. Die-cast 
tion, grey finish (glossy in first n s) 
Two 14-tooth sprockets, with retainer 
plates that spring open for threading 
Single claw. 

Framing: fixed optical centre, by 

claw movement. Front gate plate 
removable. Front gate plate sprung. 
Smaller aperture in back plate of gate. 
Gate opens with parallel movement. 
F/1-6 B. & H. projection lens, lin. 
focus; outside diameter of barrel jin. 
Maximum spool capacity, 200ft 
Spools entirely gear-driven. Power 
rewind by clutch which engages top 
spool with fast drive. No _ reverse. 
Clutch for still pictures, with gauze 
safety shutter. Inching knob. Three- 
bladed cut-off shutter and fast pull- 
down. Weight 6} Ib. 
Electrical Details: 110 volt lamp (or to 
suit a mains voltage in the 100-125 volt 
range), 300 watt. Later models 
(approximately 1936) 400 watt. Bell 
& Howell small ring pre-focus. Cap 
down. Biplane filament. Machine 
made for 100-125 volts a.c / 
separate resistance was supplied for 
higher voltages. Series wound motor, 
with friction type speed contr Two 
switches (motor and lamp). No pilot 
lamp but adjustment to give incidental 
light from main lamp. Agents under- 
take to fit interference suppression to 
existing machines. 

Price (1934): £41, or £37 10s 
out the resistance for 200-250 
Later 400 watt model: £40 


Filmo Master 8—400 (1940 
imately-1949). Not now in production 
(superseded by the Regent). Was not 
imported into Britain. Exactly the 
same specification as the Filmo Eight 
except for spool size, changed to 400ft. 
maximum. Later models of the 
machine had bloomed lenses 


Filmo Picture Master 151A (1940- 
approximately 1950). Not now in 
production. Only a few were imported 
into Britain. General layout 

the take-up spool at the rear 
derived from the high-powered 
Showmaster. It was a relatively 
pensive machine: $262 in 1947 

cast construction, brown wrinkle 


construc- 


with- 
volts. 


pprox- 


BELL & HOWELL and G.B.-BELL & HOWELL 


(Bell & Howell Co., 7100 McCormick Road, Chicago 45, Ill., and Rank Precision 
Industries Ltd., Mortimer House, Mortimer Street, London, W.1) 


The first Bell & Howell 8mm. projector was the Filmo 8, which 
appeared in 1934. It was basically a scaled-down version of the Filmo 
JL 16mm. machine, with the same all-gear drive and general precision 
construction, although the intermittent motion was redesigned. Bell 
& Howell are very well-known for their professional equipment, which 
has scarcely changed in design through the years; nor has their 8mm. 
equipment, the original Filmo 8 not being very different from some 
of their projectors being manufactured today. 

It was very much more of a precision instrument than other 8mm. 
projectors of that time. It was also far from cheap (£41 when it first 
appeared). As a precision machine produced so early in the history 
of 8mm., it did much to demonstrate that optimum results can only be 
expected from the 8mm. frame if the equipment is of a reasonably 
high standard. 

The prewar Filmo 8 was the original Model 122; the current 
American-made Regent is the 122LR. One of the principal differences 
is that the original 200ft. spool arms were redesigned to suit 400ft. 
spools. A 500 watt lamp is now usual, too, as against the original 
300 watt and the later 400 watt. These lamps all have the special Bell 
& Howell small pre-focus base, which goes in from the bottom of the 
lamphouse, instead of into the lampholder from the top, like standard 
pre-focus lamps. Bell & Howell point out that the advantage of this 
type of lamp base and holder is that even a hot or broken lamp can be 
taken out of the machine without trouble. 

Bell & Howell have never subscribed to the “‘new model every year” 
outlook, but have preferred to concentrate on getting a first-rate design 
in the first place, and turning it out, year after year. True, small modifica- 
tions are made from time to time, but basic designs remain unchanged. 

It was not until 1940 that the company designed an 8mm. projector 
which was noticeably different from the original machine. The Film 
Picture Master Model 151A was a more powerful, expensive machine 
than the 122 series. Indeed, the 151A is one of the most expensive 8mm. 
silent projectors ever made. Whereas the original Filmo 8 followed 
35mm. practice and had the take-up spool at the bottom, the 151A 
took its layout from the powerful 16mm. Auditorium and Showmaster 
projectors which Bell & Howell had been making for some years. 

This design has the take-up spool at the rear, and leads the film back 
to it, under the lamphouse. (This layout is used today in the Monterey 
and 625 machines.) The Picture Master employs a special type of 750 
watt cap-up lamp. Only a few machines appeared on the British 
market, and a step-down transformer was used to reduce our higher 
voltages to the 110 volts required by the motor and lamp. The 151A 
was discontinued about 1950. 

The American-made machines were freely imported before the war. 
After the war, this could not happen, but a very good thing did happen: 


&.6.-Bell & Howell 
625 
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G.B. Equipments Ltd.—one of the Rank companies—concluded an 
agreement with Bell & Howell under which they were to make the Bell 
& Howell machines in Britain. So began what is now the biggest 
camera and projector factory in Britain today (at Mitcheldean in 
Gloucester). Production started with 16mm. projectors, notably sound 
machines, then so urgently needed. 

By 1950 the British-made version of the Regent, known to us as the 
Model 606 8mm. Screenmaster, had appeared. This version was like 
the original except for the addition of the voltage-dropping resistance 
in a cylindrical extension to the 
top of the lamphouse. Other than 
this, the American design was 
faithfully adhered to—even to the 
extent of having the switch the 
American way round (down = off). 

Back in America, it was becom- 
ing clear that whereas Bell & 

Howell were catering very success- 
fully for the higher 
price market, they 
were missing the 
“popular” market. 
They decided to 
make a lower priced 


G.B.-Bell & Howell 
Screenmaster 606H 


machine which, while not having quite the same precision construction, 
was nevertheless well-designed and well-made in accordance with mass 
production techniques. Thus arrived in 1953 the American model 221, 


sometimes known as the Wilshire. It was radically different from 
anything Bell & Howell had made before. It was even built on a heavy 
pressed-metal panel, rivets being used in its construction. The motor— 
an interesting point, this—was a small induction type, constant speed, 
not variable, and suitable for a.c. only. Being an American machine, 
it had a 60 cycle motor, so is not suitable for our 50 cycle mains. 

A year later, the American Monterey 252 appeared—almost exactly 
the same machine as the Wilshire—and remains the popular-priced 
machine in the American Bell & Howell range today. 

Meanwhile, in Britain, a development was taking place which was 
to revolutionise thinking about projectors: the 500 watt biplane lamp 
was produced for voltages in the 200 to 250 volt range. This meant 
there was no longer any need to use a voltage-dropping resistance or 
transformer—unless, of course, one needed the slightly higher light- 
efficiency of the 110 volt range of lamps, which is hardly necessary for 
home use. 

The British version of the Monterey is the well-known Model 625, 
using a 500 watt lamp of mains voltage, and an a.c. induction motor 
wound for 200-250 volts at 50 cycles. At last, here was a Bell & Howell 
machine truly made for the voltages common in Britain, and without 
resistances or transformers to reduce the voltage to that usual in 
America. The Monterey—Wilshire—625 family are the first types of 
Bell & Howell projectors to use standard pre-focus lamps. 

The mains voltage biplane filament lamps having been tried, it was a 
logical step to redesign the 606 Screenmaster to take them and to do 
away with the somewhat awkward-looking resistance on top of the 
lamphouse. Additionally, it enabled a separate switch to be added for 
the lamp, for turning it off during rewinding, and the general appear- 
ance of the lamphouse reverted to that of the American Regent. 
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finish. “‘Safe-lock’’ sprocket retainers, 
hinging open for threading. F/1-6 pro- 
jection lens, normally lin. focus. 400ft. 
spool capacity. Reverse, stills with 
safety shutter. Weight 14 Ib. 
Electrical Details: 110 volt, 750 watt 
lamp (or 100 to 125 volts, to suit 
mains), biplane filament. Cap upwards, 
special base. Series wound motor. 
100-125 volts a.c./d.c. Four switches: 
motor, lamp, reverse, and pilot lamp 
(110 volt pilot bulb). 

Filmo Regent 122L (1949-1956). Not 
now in production. Superseded by the 
Regent De-Luxe. Not available in 
Britain, but the G.B.-Bell & Howell 
606 is the British-made version of this 
machine. The Regent 122L is essen- 
tially the same machine as the Filmo 
Master 8-400, which it superseded at a 
slightly lower price. Uses 500w. lamp. 


Wilshire 221 (1953 - 1955). Not 
now in production. Superseded by the 
very similar Monterey. Not available 
in Britain. The G.B.-Bell & Howell 
625 is the British-made version with 
motor to suit British electricity supply. 
For details of Wilshire, see Monterey. 


Monterey 252 (1954). Currently in 
production. Not available in Britain. 
The G.B.-Bell & Howell 625 is the 
British-made version with motor to 
suit British electricity supplies. Built- 
on pressed sheet aluminium main panel, 
fitted into one half of die-cast case. 
Other half of case fits over mechanism 
for carrying and storage. Mechanism 
parts die-cast. Two 18-tooth sprockets, 
with fixed roller retainers. Hinge-open 
gate (hinge on “‘outside’’), fully acces- 
sible for cleaning. F/1-6 projection 
lens, lin. focus with jin. diameter 
barrel. Spool capacity 400ft. Spring 
belt-driven spools. Power rewind on 
machine by belt change. No _ reverse, 
stills, or safety shutter. Inching knob 
on front of machine. 

Electrical Details: 110 volt (or to suit 
mains in 110-120 volt range), 500 watt, 
standard pre-focus base, biplane fila- 
ment. A.c. induction motor. Machine 
operates on 110-120 volt a.c., 60 cycle 
supplies only. One three-position 
switch (off, motor, motor plus lamp). 

Price: approximately $80. 
Monterey De-Luxe 252AR (1956). 
Currently in production. Not available 
in Britain. Same as the Monterey but 
with addition of a reverse, and still 
picture control with safety shutter. 
Price: approximately $100. 


Regent De-Luxe 122LR (1956). 
Currently in production. Not available 
in Britain. Similar to the Regent, 
except for the following changes: new 
swing-out gate with hinge on “‘outside”’ 
(same type as the Monterey and the 
British-made 625); both gate plates 
fully accessible for inspection and 
cleaning; five-way rotary switch now 
fitted, for running forwards or reverse 
with or without lamp on; socket for a 
room light, worked from the projector 
switching; mechanical interlock pre- 
vents rewind clutch lever being engaged 
when the lens mount and gate are in 
the closed (threaded) position, ob- 
viating risk of starting projection with 
the rewind clutch still engaged. A 
two-tone slip-over carrying case is 
provided. 
Price: approximately $180. 


Regent De-Luxe LC (1956). Cur- 
rently in production. Not available in 
Britain. Same as Regent LR_ but 
without reverse and room light 
facility. Price: approximately $160. 





Modern Trends in Lamp Design 


been influenced by 


smm. 


PROJECTOR design has always 
the lamps available. The fi 
American design, employed 
about 200 watts and this was not used very 
efficiently. The trend then was to use higher wattage 
lamps: 300, 400, 500, 750, and 1,000 watts, and at one 
time a projector was principally by bow 
high the wattage of lamp it Fortunately this 
phase is passing. 

With lamp voltages around 110, it is possible to 
make high wattage lamps with moderately compact 
filaments, notably the type (two row, 
staggered, one behind the other); this 110-120 volt 
lamp has, until recently, dominated projector design, 
even though it could not be run directly from higher 
European voltages, a transformer or resistance 
having to be used. 

It should be noted that, 
separate switching for motor 
adays practically all good ones have—it is necessary 
to feed each through a separate resistance. Machines 
which incorporate a resistance to match them to higher 
voltages than are required by the motor and lamp, 
always have separate sections of resistance for each. 

The easiest way of using a 100-125 volt machine 


judged 


used. 


ee 


vhere a projector has 
and lamp—and now- 


projectors, of 
100-125 volt lamps of 


(with a series wound motor) on a higher voltage is 
via a transformer—if the mains are a.c. 

Some European manufacturers, not needing to 
produce machines to plug straight into 110 volts, 
have chosen a different approach: low voltage lamps. 
These are more efficient than higher voltage ones, 

partly because their filaments are more compact and 

cotically more efficient, and partly because they 
can run hotter, so have greater lumen output per 
watt. A popular lamp of this type is the 12 volt 
100 watts, but it is possible to make still more 
compact and efficient filaments such as 8 volt 50 
watts, which is capable of putting as much light on 
the screen as some 500 watt lamps. 

The development, about three years ago, of 
biplane filament lamps in the 200-250 volt range, 
has radically changed the old ideas about having 
to use 110 volt lamps. They are slightly less efficient, 
it is true (light output is usually about one-third less), 
but there is still plenty of light from a 500 watt lamp 
in a projector for home use to permit one to afford 
to throw some of it away. Further, a 500 watt lamp 
is still a powerful sales attraction. 

The most popular design of projector now uses 
a mains voltage lamp and mains voltage motor 
(there are no resistances or transformers) but the 
few machines which use low voltage lower wattage 
lamps are very efficient. 





G.B.-BELL & HOWELL 

With the changes in design 
noted overleaf, the original 606 
was discontinued and its place 
taken by the 606H for the 200- 
250 volt range and the 606M for 
100-125 volt. There is also a third 
model, the 606L, for 32 volt 
operation. 


1955.) 
Except for 
tional details 


lin. and Ifin. 
Electrical Details: 


Screenmaster 606H (with mains 
voltage lamp in range 200-250 volts. 
Currently 
operating 
similar to the Regent 122L. Construc- 
same as 
except that the 606H omits the cylin- 
drical resistance compartment on top 
of the lamphouse. Choice of 20mm., 
f/1-6 projection lens. 

Lamp of mains volt- 


Intended only for 100-125 volt a.c./d.c. 
electricity supplies; could be used on 
higher voltages a.c. by interposing a 
suitable step-down transformer of at 
least 600 watts rating. 

Electrical Details: Lamp of mains volt- 
age in the 100-125 range only, 500 
watts. Small B. & H. ring type pre- 
focus cap. Series wound motor for 
100-125 volts. Two switches: motor 
and lamp. Suppressed. 

Price: £63. 


in production. 
voltage, is 


Model 606, 


Screenmaster 606 (with 
lamp). (1950-1956). A.C. W. test 1 
April 1950. No longer in pro 
British-made version of the g 
122L, to the American design by 
& Howell, modified to 
resistance for up to 250 volts 
construction, finished in grey 

Two 14-tooth sprockets, wit! 
retainer plates. Single claw 


110 \ age in 200-250 range, 500 watts. Small 
i B 


& H. ring type pre-focus cap. Bi- 
plane filament. Cap down. Series 
wound motor with friction type speed 
control. A.c./d.c. 200-250 volts. Two 
switches: lamp and motor (lamp can 
be switched off separately). Radio 
interference suppression fitted. 

Price 3. 


Screenmaster 606M (110 volt). 


Screenmaster 606L Similar to 
606H and M but made specially for 
32 volt a.c./d.c. operation. Uses 32 
volt, 200 watt lamp, and has 32 volt 
motor. 

625 (1955). A.C.W. test report, 
August 1955. Currently in production. 
This is the British version of the 
Monterey, with motor to suit the 50 


mittent. Framing: fixed optic 
Gate opens with parallel mot 
wards. Front gate plate removable 
pulling straight out. Sprung gate pl 
is in front. Gate aperture is 
plate. F/1-6 Taylor Taylor 
projection lens, lin. focus. 
diameter jin. Spool gapeciy 
Spools entirely gear-driven. P« 
wind by engaging fast-wind clu 
top arm and also iacesmaes., 
spool drive. No reverse. Still ¢ 
with safety shutter. Pull-dowr 
fast (37 deg.). Three-bladed s 
Inching knob. 
Electrical Details: 110 volt, 400 watt 
biplane filament lamp with Bell & 
Howell small ring pre-focus base (cap 
down). Resistance built into 
lamphouse makes machine suit 
mains of 110 to 250 volts; exact 
voltage selected by eleven-px 
resistance adjuster. A.c./d.c 
wound motor, wound for 110 
Friction type speed control, 5 
range of speeds of approximately 
to 24 f.p.s. Single switch (lamp 
motor). Lamp cannot be switche 
to leave only motor running. Main 
lamp can be used as pilot lamp by 
pulling condenser slide partly out to 
marked position, and de-clutching the 
mechanism. 

Price (1950): £62 10s., 


(1955.) 


rear 
Hobson 
Barrel 
400ft 
wer re- 


S1t1ION 
series 
volts 


including case 


Currently 


Screenmaster 606 
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in production. Cycle mains, standard in Britain. Built 
on a stout pressed aluminium panel, 
fitted into a die-cast case. One half of 
the case encloses the works, while 
the other clips over the operating side 
of the machine, for carrying and 
storage. Covers and base are die cast, 
as is the lamphouse and mechanism 
plate. Finish: two-tone grey-brown 
wrinkle enamel. 

Two 18-tooth sprockets, with fixed 

roller retainers. Triple claw inter- 
mittent. Fixed optical centre framing. 
Hinge-open gate, fully accessible for 
inspection and cleaning when open 
(hinge is on “‘outside”). F/1-6 T.T.H. 
lens of lin. focus, in barrel with in. 
outside diameter. 400ft. spool capacity. 
Spring belt driven take-up. Power re- 
wind by belt change. No reverse, no 
safety shutter, no still pictures. Three- 
bladed shutter. Very fast intermittent 
(approximately 38 deg.). Inching knob. 
Weight: 13 Ib. 
Electrical Details: Lamp of mains volt- 
age in 200 to 250 range, 500 watt, 
standard pre-focus base. Biplane 
filament. Machine suitable for a.c. 
only. A.c. induction motor, 200-250 
volts (can be used on 110v.). One 
three-position switch: off, motor, 
motor plus lamp. 

Price: £35. 





DejJUR (DeJur Amsco Corp., 45-01 
Northern Boulevard, Long Island City 
1, N.Y., U.S.A:) 


DeJur were comparatively late 
entrants into the field of camera 
and projector manufacture, start- 
ing Operations just after the war. 
Their first two machines were the 
Model 750 and the 1000, well- 
made die-cast projectors pivoting 
on a single screw on to a large 
die-cast base. The 750 is still 
available in its original form, but 
was restyled in 1956, and the 1000 
restyled a year later. Trimming 
lines were added on the lamp- 
house, and the base redesigned 
to fit permanently to the bottom 
of the slip-over case. The new 
versions are known as the Custom 
750 and the Custom 1000, both 
of them relatively expensive 
machines. Like all the other 
American manufacturers, DeJur 
have entered the  lower-price 
market—with the 500 (1955), a 
die-cast machine of sturdy con- 
struction, and the somewhat 
higher- priced Eldorado, this time 
designed on a panel fitted into one 
half of the carrying case and 
following the current trend in 
design for home projectors. 
750 (1947). Currently in production, 
Not available in Britain. Die-cast 
construction, wrinkle stove enamel 
finish. Two 16-tooth sprockets with 
hinged shaped plate type retainers. 
Twin claw. MHinge-open gate-plus- 
lens mount; hinge on “‘outside.”” Both 
gate plates fully accessible when gate 
open. F/1-6 DeJur MagnaVision lens, 
fin. focus. Spool capacity 400ft. max. 
Power rewind with clutch lever. 
Reverse; still pictures with safety 
shutter. Inching knob. Combination 
of belt and chain drive. 
Electrical Details: Lamp to suit mains 
voltage in 100-250 volt range, 750 
watts, biplane filament. Pre-focus 
base. Alternative lamps: 500 and 
1,000 watts. Series wound motor, 
wound for approximately 100 volts. 
A.c./d.c. Three switches: motor, lamp, 
reverse. 
Price 
$155 


in America: approximately 


1000 (1947-1954). No longer in pro- 
duction (superseded by Custom 1000). 
Not available in Britain. Similar to the 
750 but fitted with 1,000 watt lamp, 


and deepened base casting taking 
automatic winding cable storage device. 


Custom 750 (1956). Currently in 
production, but Custom 1000 normally 
supplied. Not available in Britain. 
Similar to the Model 750 except for 
redesigned base which is permanently 
fitted to the bottom of the slip-over 
case. Styling and fixing of lamphouse 
casting for easier lamp accessibility 
and for more attractive appearance. 
Splicer mounted on base. 


Custom 1000 (1957). Currently in 
production. Not available in Britain. 
Similar to the Custom 750 but base 
casting contains automatic winding 
cable storage. Uses 1,000 watt lamp, 
but also takes 500 or 750 watt; 750 
watt supplied as standard. Pre-focus 
base. 100-125 volt range, a.c./d.c. 
only. Splicer mounted on base. 
Price in America: $179. 


500 (1955). 


Currently in production. 
Not available in Britain. Popular- 
priced machine of die-cast construc- 
tion. Brass and nylon gears. Two 
16-tooth sprockets, with fixed guide- 
post type retainers. Double claw. 
Framing adjustment. Gate hinges 
open, hinge being on “outside.” 
Opened gate is fully accessible for 
inspection and cleaning. F/1-6 pro- 
jection lens, fin. focus. 300ft. spool 
capacity. Spring belt driven take-up. 
Power rewind by changing belt 


jebbonbasidi il 


Eldorado 


position. No reverse. 
No still pictures or 
safety shutter. Inching 
knob. 

Electrical Details: Lamp to 
suit 110-115 mains volt- 
age. 500 watt, pre-focus 
base. Lamp reached 
through top of lamp- 
house. A.c., cycle 
induction motor. Nomi- 
nal speed of projection: 
16 f.p.s. Suitable for a.c. 
60 cycle 100-125 volt 
supplies only. One three- 
position switch (motor 
can be run_ without 
lamp for rewinding). 
Socket for room light 
controlled by projector 


America: 
signin $70. 


Eldorado (1956). 
duction. Not available in Britain. 
Moderately priced die-cast machine 
built on panel and fitted into one half 
of die-cast case. Two 16-tooth 
sprockets with fixed guard type re- 
tainers around them. Double claw 
intermittent. Gate hinges fully open 
for threading and cleaning (hinge is on 
“outside”’). F/1-6 projection lens, 
jin. focus. Rear cover encloses 
working parts and drive to reels. 400ft. 
spools. Power rewind by setting 
machine to reverse and moving clutch 
knob to fast rewind. Clutch knob 
automatically resets to normal when 
machine next run forwards. Reverse; 
still pictures with safety shutter. 
Inching by milled wheel recessed into 
panel, just in front of projection lens. 
Electrical Details: Lamp to suit 100- 
125 volt mains. 500 watts, pre-focus 
base; biplane filament. Lamp reached 
through top of lamphouse. 110 volts 
series wound motor. Suitable for 100- 
125 volt a.c./d.c. mains. Two switches: 
three-position off, motor, motor-plus- 
lamp, and forwards/reverse switch. 
Switch panel illuminated during 
operation. 

Price in America: 
$110 


? 


Currently in pro- 


approximately 





Motor Speeds 


MOST projectors have a speed control, but now that 
d.c. is much less prevalent, manufacturers are 
beginning to realise that a motor with almost 
infinitely variable speed control is not perhaps as 
desirable as it might appear, and there is now a 
move to make projectors to run at one constant 
speed. Such projectors usually have a.c. induction 
motors, and the speed does vary slightly with 
applied load and mains voltage, but is near enough 
constant. 

Any machine with a constant speed induction 
motor is suitable for a.c. only; it must never be used 
on d.c., which would burn out the motor and/or 
blow the fuses. Larger machines with induction 
motors use a capacitor-start type, but a few smaller 
models use simple shaded pole motors which have 
very little starting torque, so need a clutch device 
to ensure that they can start off-load. 

An important feature of induction motors is that 
they work by following the a.c. mains frequency, 
and only at the right speed when run on the designed 


suitable for use in America, any more than an 
American 60 cycle motor is suitable for our mains 
frequency, even if the voltage is correct in each case. 
No American machine powered by an induction 
motor is suitable for British electricity supplies. 

Some Continental projectors have tappings only 
for the usual European voltages, the Lighest of 
which is about 220. If these projectors are used on 
our slightly higher voltages they will run perfectly 
well, but lamp life will be shortened. As some 
compensation, light output will be greater. 

Finally, it must be remembered that lamp life 
depends largely on voltage. An under-run lamp 
will last much longer than a normally run one; 
over-running will drastically shorten its life. 

If you have more than enough light, it is a good 
idea to set the resistance or transformer tapping to 
a higher voltage (e.g., to 250 volts when running on 
230 volt mains), or if you have mains voltage lamps, 
to use, say, a 250 volt lamp on 230 volt mains. 
This also applies to household lamps, as some 
economically-minded people have discovered to 


frequency. Thus, a British 


50 cycle motor is not 


their advantage. 





ENSIGN (Formerly manufactured by 
Ensign Ltd., 88 High Holborn, London, 
W.C.1.) 

No longer available. Before the 
war, Ensign was one of the best 
known names in British cinemato- 
graphy. Their equipment, manu- 
factured at the Houghton Butcher 
Co.’s factory at Walthamstow, 
East London, included much 
16mm. apparatus (their Kinecams 
are still doing trojan work for 
many amateurs). At that time 
there was much doubt about 
which gauge to use; some people 
used more than one size, and it 
was felt if a manufacturer could 
make a machine usable—or even 
adaptable—for any of the three 
main gauges, it should sell in 
larger numbers than a single gauge 
projector. 

So in August 1939, the Ensign 
Universal 8-9-5-16mm. projector 
reached the market. 
course, an ill-fated time to intro- 
duce any projector. When the 
war started, Ensign changed their 
production over to the camera- 
gun version of one of their 16mm. 
cameras, and little more was 


Ensign Universal 


It was, of 


heard of the Universal. Much 
more recently, Ensign has become 
part of the Barnet-Ensign-Ross 
group, and the original cine 
engineering factory is no more. 

The Universal had an indirect 
lighting system, with a 45 deg. 
mirror behind the gate, to direct 
the light forward on the gate 
and through the lens. 


Universal (1939; no longer in pro- 
duction). Used to be available both as 
single gauge machine and with the 
conversion parts for dual or three 
gauges (gate, sprocket, and reel 
spindles). Die-cast construction, brown 
ripple finish with chromium rollers, 
etc. Single sprocket, with two retainer 
cradles with rollers which open and 
close with parallel action. ‘“Semi- 
optical” framing. Three separate 
double claws, one for each gauge. 
8mm. pull-down worked by one cam, 
9-5 and 16mm. by a second cam. Back 
of gate has stepped channel which 
positions each gauge of film in correct 
location to meet its claw. Gate and 
lens unit opens by hinging forward. 
Projection lens: Dallmeyer, normally 
lin. focus for 8mm. Maximum spool 
capacity 400ft. Take-up spool driven 
by spring belt. Film can be rewound 
on machine (belt changes). Machine 
driven from motor by a friction drive 
(not belt). Reverse and still pictures. 
Gauze safety shutter. Indirect (re- 
flected) lighting system. 
Electrical Details: 50 volt, 250 watt 
lamp is standard; 100 volt, 500 watt 
alternative. For working from bat- 
teries, the machine can be hand- 
cranked, and a 12 volt, 72 watt lamp 
used. Standard pre-focus base. Mains 
supply a.c./d.c., 100 to 250 volts (eight 
tappings). Resistance is separate and 
suits either the 50 volt, 250 watt or the 
100 volt, 500 watt lamp by changing 
the output tap. 110 volt series wound 
motor. Lamp is fan cooled. Separate 
lamp switch. Pilot lamp of mains 
voltage. Transformer (a.c. only) 
sometimes supplied instead of resis- 
tance. 

Prices (1939): Single gauge, £35. 
Dual 8/l6mm., £37 Tri-gauge, 
£39 10s. All with 250 watt lamp. 
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FODECO (Used to be manufactured in 
America by Technical Devices Corp., 
Roseland, New Jersey.) 


The Fodeco 8 is the only projector 
produced by this manufacturer, 
who is no longer operating. It is 
a _sprocketless machine, yet 
taking 400ft. spools and a 750 
watt lamp. The threading path 
is very simple: from the feed 
spool, round two rollers to make 


Fodeco 8 


a slightly soft loop, through the 
gate, on down to another roller, 
back under the lamphouse, round 
another roller, and back up to the 
take-up spool. Although of simple 
design, the machine is well made 
and was relatively expensive 
($90 approximately). 


Fodeco 8 (1947-1949). No longer in 
production. Not available in Britain. 
Machine built on panel fitted into one 
half of leatherette covered case. Die- 
cast lamphouse. No sprockets. F/1-6 
projection lens, lin. focus. 400ft. 
spools, spring belt driven take-up. 
Power rewind by belt change. Optical 
framing. Weight: 12} Ib. 

Electrical Details: 115 volt, 750 watt 
lamp, pre-focus base. Series wound 
motor. A.c./d.c. supplies, in 105-125 
range, by using lamp to suit mains 
voltage. Built-in storage compartment 
for mains cable. 








K.100 


KEYSTONE (Keystone Camera Co. Inc., Hallet Square, Boston 24, Mass., U.S.A.) 
Keystone are one of the principal American manufacturers of home 
movie apparatus. Their 8mm. projectors were imported into Britain 
before the war, but now only their cameras are available here. The 
first Keystone 8mm. projectors were imported by Edwin Gorse of 
Blackburn, who called them the “Egofix’’ machines, and later by 
R. E. Schneider. Eventually, R. F. Hunter took over distribution. At 


the present time, John Blishen & Co., of 47 Ladbroke Grove, London, 


W.11, are importing the Keystone cameras. 

The first machine was the G.8, quickly followed by the very similar 
J.8, a relatively low-priced model principally of sheet metal construc- 
tion, and with one very large sprocket and an offset film path. The 
position of this sprocket, tucked in behind the projection lens, is 
characteristic of this type. 

The first J.8 had a 200 watt lamp, but later models used a 300 watt. 
It was followed by the more powerful Model L.8, with 500 watt lamp. 
Separate voltage-dropping resistances had to be provided for our mains. 

In America, development was proceeding fast, for Keystone have 
never been content to keep on making a model when they thought 
they could improve on it. The M.8 came after the L.8, but this and 
succeeding projectors were not imported into Britain. Next came the 
R.8, taking a 500 watt lamp. In 1938, the original layout with a shallow 
tray-like base was exchanged for a sleek pedestal base, on which the 
mechanism tilted on a single screw. This, the C.8, a low-priced machine, 
using 200 or 300 watt lamp, replaced the gap left by the discontinuance 
of the old J.8 and M.8. After the low-price model came their first 
750 watt projector, and their most expensive so far: the A.8. 

After the war a new version of the A.8 was introduced: the R.37, the 
last but one machine to use the square lamphouse. Then began the K 
series, principally of die-cast construction. The’ K.108 was a die-cast 
and attractively ‘styled’ version of the R.37, but taking a 750 watt 
lamp, and there were the slightly simpler K.68 and the K.95. The 
K.108 series was developed into the K.109 and K.109D (1951), with 
built-in splicer and simple magnifying viewer for editing. 

By 1953, two new models had appeared on the market. First came 
the Eighty, which reverted to the very earliest design of the big central 
sprocket and the offset film path through the gate. This seems to have 
been Keystone’s final attempt to keep the old line going, for the 
following machines were very different in style. 

Also in 1953 came the simple but solidly engineered K.70, of castings 
throughout, and selling at a low price (about $60). This machine had 
a rather severe looking square lamphouse with ornamental vertical 
ribbing, from which—as can now be seen—the styling of the later 
machines was derived. The Brightbeam was not on the market long, 
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K.105 


Keystone J.8 (1934). No longer in 
production. Used to be available in 
Britain. A relatively low-priced 
machine of simple construction, prin- 
cipally sheet metal. Dark bronze 
crackle finish. Single very large (2}in. 
dia.) sprocket, with roller type retainers. 
Film path through gate offset (towards 
operator) from path of sprocket and 
spools. Projection lens alongside 
sprocket. Wollensak lens lin. focus, 
approximately f/2:5. 200ft. spool 
capacity. Bookform gate. Single 
claw. Three-bladed shutter. Spring 
belt drive to spools. Power rewind 
by belt change. Still pictures shown by 
lever which jams rubber drive belt and 
leaves motor running. Inching knob. 
Non-optical framing. 

Electrical Details: 110-120 volt, 200 
watt lamp on first model (not fan 
cooled). 300 watt lamp (fan cooled) 
on later model. A.c./d.c. 110 volts 





(approximately). Series wound mot 
110 volts. Single switch at rear 
trols both motor and lamp 
British voltage range of 200-250 
a resistance was supplied, or alters 
tively a transformer (a.c. only) 

Price (1936): £12 12s. (Late 300 
watt fan-cooled model, £13 13s.) 
Resistance, 37s. 6d. extra. Case extra 
L.8 (1935). No longer in production 
Used to be available in Britair The 
same general layout as the J.8 but a 
more powerful machine. F/1°85 lens 
of lin. focus. 110 volt, 500 watt lamp 
pre-focus. Separate lamp _ switch 
Resistance for voltages above 125 

Price (1937): £21 5s. Resistance, 
£2 10s. Case extra. 

M.8 (1936). No longer in production 
Not imported into Britain Very 
similar to the J.8, but claw movement 
enclosed, and carrying handle built 
into top. 300 watt lamp, f/1-°85 lens of 
lin. focus. Weight 134 Ib. Spool 
arms 400ft. maximum. Mainly die-cast 
construction. 

R.8 Croydon (1937). No longer in 
production. Siukbiparted inso Bi sritain 


being superseded by the K.100 and K.75. In 1953, Keystone announced 
that they had redesigned the optical systems of the machines then in 
production, to give greater efficiency. 


These projectors are of the popular 
By 1955 the trend was towards rather lower- 


the cast base’’ design. 


“pivot on a single screw on to 


priced machines, built into one half of a die-cast metal case. The 
K.100, with 500 watt lamp and single knob control, has the take-up 
reel at the rear, at the same level as the feed spool. 

The lower-priced K.75 (1956) supplements the K.100, and also uses 


a 500 watt lamp. 


However, the K.75 uses a different spool layout: 


300ft. (maximum) spools, fitting on spool spindles on the main panel 


of the projector—no spool arms. 


Both these machines have a die-cast 


cover which fits over the mechanism for carrying and storage. 
The latest model to be introduced in the Keystone range is the 
K.105, based on the K.109 series, with the mechanism pivoting on the 


cast base. The “frills” 
in this version. 


of splicer and editing viewer are not included 





Developed from the L.8. Takes 400ft. 
spools and has enclosed intermittent 
movement. Mainly die-cast construc- 
tion. Brown wrinkle finish. 110 volt, 
500 watt lamp, pre-focus base. Fan 
cooled. Wollensak f/1-85 lens, lin. 
focus. Pilot light. Three-position 
switch. Weight: 17 Ib. 

C.8 (1938). No longer in production. 
Was not available in Britain. Built 
principally of die castings, and mounted 
on single pivot screw for tilting on cast 
base. 400ft. capacity. Two small 
sprockets. F/2 projection lens, lin. 
focus. Weight: 10 Ib. 110-120 volt, 
200 or 300 watt lamp. 110-120 volt 
a.c./d.c. 


A.8 (1939). No longer in production. 
Was not available in Britain. Higher 
powered model using 750 watt lamp 
and f/1-6 projection lens. 400ft. spool 
capacity. 110 volt, 750 watt pre-focus 
lamp, fan cooled. Mains supply 
110-120 volt a.c./d.c. 

R.37 (approximately 1946). No longer 
in production. Was not available in 
Britain. Built principally of die 
castings. Mechanism pivots on single 
screw from cast pedestal base. Two 
sprockets. Barrel shutter. F/1-85 lens, 
lin. focus. 400ft. spool capacity. 
Power rewind. 300 watt lamp, 110-120 
volt pre-focus, fan cooled. Mains 
supply 110-120 volts a.c./d.c. 


K.108 and K.108C Commander 


De-Luxe Designed during war, ap- 
peared after it. Was not available in 
Britain. Discontinued 1956. Die-cast 
construction, lamphouse of approxim- 
ately circular section, with cast-in 
horizontal cooling fins. Mechanism 
pivots from single screw on pedestal 
base. Two sprockets, book-form gate. 
F/1-6 Wollensak lens, lin. focus. 
400ft. spool capacity. Three-bladed 
shutter. Power rewind. Reverse and 
_— frame (safety shutter). Weight: 
171 


Electrical Details: 110-120 volt, 750 
watt pre-focus lamp. A.c./d.c. 110-120 
volts. Series wound motor, 110 volts. 


Three-position switch. Separate re- 
versing switch. Pilot light 110 volts. 


K.68 Commander (Designed during 
the war, marketed shortly after it.) 
No longer in production. Was not 
available in Britain. Slightly simplified 
version of the Model K.108, but omits 
the single frame and reverse. The K.68 
is distinguishable by a slightly shallower 
base casting. 


80 (1953-1955). Not now in produc- 
tion. Was not available in Britain. 
This model uses the original type of 
design with one large central sprocket. 
and offset film path. Construction is a 
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combination of die castings and sheet 
metal with bronze wrinkle finish. Large 
(2}in. dia.) central sprocket with fixed 
retainer rollers. Film path through 
gate is offset from line of sprocket. 
400ft. spool capacity, spring belt 
driven. F/1-6 projection lens, lin, 
focus. Power rewind. 

Electrical Details: 110-120 volt, 500 
watt lamp. Series wound motor, 110- 
120 volts a.c./d.c. Machine supplied 
with leatherette-covered wooden case. 


K.70 Brightbeam (1953-1955). Not 
now in production. Was not available 
in Britain. A low-priced machine ($60) 
using the same general layout as the 
K.108 and K.109 series, but greatly 
simplified. Die-cast construction, cast- 
iron base. Square lamphouse of cast 
alloy with light vertical ribbing. Two 
sprockets, with fixed retainer rollers. 
F/1-6 projection lens, lin. focus. 400ft. 
spool capacity, spring belt driven. 
Electrical Details: 110-120 volt, 500 
watt lamp. Series wound motor, 
110-120 volts a.c./d.c. Model K.70C is 
with case and priced slightly higher. 


K.95 (1954). Not now in production. 
Was not available in Britain. Developed 
from the K.68, and very similar to the 
K.108C except that no splicer is fitted. 
750 watt lamp. All gear driven. 


K.100 (1955). In production in 
U.S.A. Not available in Britain. Built 
on panel and die-cast base, with die- 
cast back cover enclosing mechanism. 
Folding spool arms. Die-cast front 
cover encloses machine for storage. 
Wrinkle finish. Two 16-tooth sprockets 
with fixed retainer rollers. Book-form 
gate. F/1-6 Magnascope projection 
lens, of jin. focus. 400ft. spool 
capacity. Spool drives enclosed in 
die-cast spool arms and entirely gear 
driven. Power rewind. Reverse, stills. 
Heat-absorbing glass safety shutter. 
Inching knok. 
Electrical Details: Lamp 110 volt (or to 
suit mains in 110-120 volt range), 500 
watts, standard pre-focus. A.c. only, 
110-120 volts, 60 cycles only. Constant 
speed, 110 volt, 60 cycle a.c. induction 
motor. Fan cooled lamp. Single 
control knob controls switching and 
rewinding. Socket for room light. 
Price in America: approximately 


K.75 (1956). In production in U.S.A. 
Not available in Britain. Built on panel 
fitted into one half of die-cast case. 
Other half of case acts as cover for 
storage. No spool arms (spool spindles 
on main panel). Wrinkle finish. Two 
16-tooth sprockets with fixed retainer 
rollers. Book-form gate. F/1-6 Mag- 
nascope projection lens of jin. focus. 

(maximum) spool capacity. 


——_ ee >. 

















Power rewind. No reverse or stills. 
Electrical Details: Same as K.100. 
Price in America: approximately $75. 


K.109D Regal (1957). In production 
in America. Not available in Britain. 
Developed from the K.108C. Die-cast 
construction, bronze wrinkle finish. 
Two 16-tooth sprockets with hinge-on 
retainers. F/1-6 projection lens, jin. 
focus (lin. available). Focusing by 
precision knob. 400ft. spools maximum. 
Spools entirely gear-driven. Power 
rewind. Reverse. Still pictures with 
glass heat filter. Inching knob. Splicer 
fitted in drawer in base casting. Current 
model has a simple editing magnifier 
fitted on the side of the base casting. 
Supplied with slip-over leatherette- 
covered carrying case. Projector 
permanently fixed to base of case. 

Electrical Details: 110-120 volt, 750 
watt lamp, pre-focus. Fan cooled. 
Series wound motor. A.c./d.c. 110-120 
volts. One switch, five position (off, 


motor, motor plus lamp, forward or 
reverse). Socket for room light, worked 
from projector switch. 
Price 
170. 


in America: approximately 


K.105 (1957). In_ production in 
America. Not available in Britain. 
Developed as a simplified version of 
the K.109D, which remains available 
as the higher-priced machine. The base 
casting omits the editing magnifier 
and the compartment for the splicer. 
F/1-6 lin. lens. Top and bottom 
spool drives are entirely gear driven. 
Power rewinding. Reverse. (K.105A 
without reverse.) Still pictures with 
glass heat filter. Inching knob. 
Supplied with slip-over leatherette- 
covered case; projector permanently 
fixed to base of case. 
Electrical Details: 110-120 volt, 750 
watt lamp (K.105A is similar machine 
with 500 watt lamp). Series wound 
motor, 110-120 volts a.c./d.c. Fan 
cooled. One three-position switch (off, 
motor, lamp plus motor). 

Price in America: approximately 
$150. (K.105A, approximately $140.) 


MOVIE SOUND 8 (Movie Mite Corp., 
now taken over by The Calvin Company, 
1105 Truman Road, Kansas City 6, 
Missouri, U.S.A.) 


The Movie Sound 8, the first 8mm. 
magnetic stripe projector, was 
designed and built by the Movie 
Mite Corp., who had been making 
the Movie Mite 16mm. optical 
sound projector for some years. 
The Movie Sound 8 is a relatively 
large machine—taking 1,600ft. 
size 8mm. spools (the largest size 
8mm. spools ever to appear) 
Like all American machines, it is 
made for 110 volt (approximately) 
mains, 60 cycle a.c. only. The 
induction motor gives speeds of 
16 and 24 f.p.s. 

The projector is solidly con- 
structed on a main panel casting, 
built into one half of the leather- 
ette-covered wooden case (the lid 
of the case is removed in 
operation, to expose the operating 
side of the machine). The mag- 
netic sound head is located 52 
frames below the picture gate (i.e., 
the sound is 52 frames—approx- 
imately 8in.—ahead of the picture). 


Film is taken from the lower loop 
below the gate, round a rubber 
stabiliser roller, over the erase 
head, then the combined record/ 
reproduce head, then round the 
metal flywheel roller, and thence 
to the bottom sprocket, and 
back and up to the take-up spool. 

During the two years in which 
the machine was in manufacture, 
about 1,000 were made. Various 
improved engineering features, 
particularly the sound drum parts, 
were incorporated in later models. 
Better magnetic heads, with a } 
thou. gap, also replaced the 
original $ thou. gap heads which 
did not give as good frequency 
response. 

Production ceased because the 
Calvin Co. was primarily a film 
producing and laboratory under- 
taking, and did not have a sales 
organisation to handle projector 
sales. The machine was never 
widely advertised, and the sales 
achieved were largely effected 
through articles in the technical 
press. 


Movie Sound 8 (1952-1954). Not 
now in production. Never available in 
Britain. 8mm. magnetic striped sound 
projector. Cast main panel and lamp- 
house, fitted permanently into one half 
of carrying case. Off-drum magnetic 
heads, located below gate. Fifty-two 
frame separation. Two 12-tooth 
sprockets, fixed roller film retainers. 
Spool size 1,600ft. maximum. Take-up 
driven by plastic belt and constant 
tension device. Fast power rewind. 
Weight: 34 lb. Amplifier has inputs 
for mike and gram, with separate 
mixing. Headphone monitoring, if 
desired. 4 watts output. 
Electrical Details: 110 volt, 750 (or 
500) watt biplane filament Jamp, std. 
pre-focus, blower cooled. A.c. only 
105-115 volts, 60 cycle a.c. induction 
motor. 


$.P. (Formerly manufactured by S.P. 
Equipments Ltd., London, W.1.) 

The name “S.P.”’ was very well- 
known in the 1930s, when a 16mm. 
sound projector was introduced 
and proved very popular. A 
lesser known product of the same 
manufacturers, though in a much 
lower price class, was the S.P. 
silent projector. This was avail- 
able in three versions, for 16mm., 
9-5mm. and 8mm. The inter- 
mittent motion of the film was 
imparted not by the usual claw, 
but by a beater device, com- 
prising basically an _ eccentric 
roller in the lower loop, dragging 
the film down at each revolution 
of the eccentric. Some of these 
machines were later available 
from a well-known retailer, at 
about half the list price. After 
the war, the same basic machine 
reappeared as the Triplico, of 
which no 8mm. versions were 
sold. Indeed, very few of the 
S.P. were made in the 8mm. 
size. 
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Special Peerless 


S.P. (Special Peerless) (1 9 37 - 
1938). A.C.W. test report, December 
1937. Notin production. A simple and 
relatively low-priced machine, available 
as 16, 9-5 or 8mm., and convertible 
from one gauge to "another by pro- 
vision of the appropriate mechanism 
parts. Two sprockets. Beater type 
intermittent, with beater linked to 
shutter. Non-optical framing. 400ft. 
spools, spring belt drive. 20 volt, 50 
watt lamp of car headlamp type, fed 
through resistance. A.c./d.c. 100 to 
250 volts. Series wound motor. A 12 
volt model was also available. 

Price (1937): £12 12s. in any one 
gauge. Conversion parts to another 
gauge, £2 2s. 


ANOTHER LONG INSTALMENT 
of the ‘A.C.W.’ Guide to 8mm. Projectors 
next month. This instalment will include 
a comprehensive survey of features of 
design, e.g., tnish (it is often possible to 
identify the approximate date of manu- 
facture of a projector merely from its 
finish), sprockets, intermittents, gates, 
shutters, etc. 


Movie Sound 8 





CINE CLUB NIGHT’S ENTERTAINMENT 


Converted 


By D. LEGGETT 


“Of course bloom makes a difference,” said an 
Assistant, hotly. 

“Bloom?” echoed our Chief Cameraman 
from the other side of the room. “Did you say 
bloom?” 

“*Yes,”’ said the Assistant. We saw now that he 
was a friend of Lights. “I say bloom will improve 
speed and definition. He says that it makes no 
difference.” He indicated the owner of the 
oldest camera in the club. “Anyway, I like my 
pictures soft,” muttered that worthy defensively. 

“Sooner have the bloom on your pictures than 
on your lens, eh?” said the Cameraman and 
started to laugh. 

“Better than having the blight,’ someone said 
and the laughter stopped. 

Our Director came across from the close-up 
being prepared. “So early in the evening!” he 
murmured. “Oh well, this should help. Does 
anyone know how to change Din to B.S.I.?” 
He looked about him and saw a wit about to 
speak. “Without using a conversion table,”’ he 
added, resignedly. 

We looked at our Director for a moment before 
we answered, and from the replies that he re- 
ceived it was clear that some of us had been 
thinking. 

“Why ?” inquired our Author. 

“I never knew that any one used it now,”’ came 
from a Weston owner. “It must be an unusual 
meter.” 

“Log or Arithmetical?” asked an Elder. 

“Log,” said the Director 

“Log,” said the Elder, stroking his chin. 
“Afraid I can’t help you.” 

“Well, Arithmetical,”’ said our Director. 

““Yes,”’ said the Elder, “Well, I can change 
B.S.I. Arith. to Log. or vice-versa,” and he 
paused to reflect. 

“Well?” asked our Director eventually. 

““Yes,”’ said the Elder. “* Yes. I was just think- 
ing for a moment of the vast scope of the 
British Standards Institute. No, I’m afraid I 
can’t help you.” 

“It serves me right, of course.”” Our Director 
addressed the ceiling. “It serves me right,’’ he 
repeated, lowering his head. “I should have 
known better than to ask.” 

“But why do you need it?’ persisted our 
Author. “‘Surely the film speed is in Scheiner.”’ 

“Exactly,” said our Director. “It happens to 
be thirty-two Scheiner, but the meter computer 
happens to require the speed in Din. I happen to 
know how to change Scheiner to B.S.I. Log. 
I just wondered if anyone knew how to change 
Din to B.S.I.” 

“But,” and our Author sounded very patient, 
“surely you need to change Scheiner to Din? In 


any case, you don’t need Din to B.S.I. but B.S.I. 
to Din.” 

“All right,” sighed our Director, “if we must be 
exact. And can you change Scheiner to Din?” 

We watched our Author as he carefully lit a 
cigarette. Smoke trickled from his nose in the 
best box-office manner. Coolly he stared at our 
Director. ‘‘No,”’ he said, “I just wanted to make 
sure that we had the whole thing clear.” 

Fortunately an Elder, who had not been 
listening too closely spoke just then. “If it’s 
thirty-two Scheiner,”’ he said, “‘you’ll need about 
f/8 with that set up.” 

Our Director was losing control. “About!” he 
snarled. ““About! Of course you may not have 
noticed that we are making a film in this corner 
of the room, and when we make a film we like to 
achieve some degree of lighting continuity. I 
know your ‘abouts.’ The last time we tried one 
we lost about forty shillingsworth of film.” 

“Forty-one and threepence halfpenny,” our 
Treasurer stated. 

“Of course, if it’s lighting continuity you want,” 
said Lights, who was being rested and did not 
like the idea, “‘you should use the same meter all 
the time.” 

“Thank you,” replied our Director. ‘“‘We are.” 

“In that case,” said our Scribe—he clearly 
scented a clue, “‘you must have used it before for 
thirty-two Scheiner.” 

‘*‘Quite,”’ said our Director. 

‘“*Then all you have to do is set it to the figure 
you used then.” 

Our Director did not bother to reply. “So 
nobody knows,” he said, making it sound as 
though we had let him down. 

“It’s f/8,"’ repeated the Elder almost sullenly. 

“It would be somewhere near that,’ Lights 
agreed. 

“Never!” said an Assistant 
**More like f/4.” 

**F/4!’’—this from Lights incredulously. “I’m 
not overestimating the light by four.” 

*“Not by four. Two.” 

‘“*Now just a minute. . .’’, our Director began 
explosively, but Lights was away. ““Come now!” 
He spoke paternally. “If you halve the stop 
number you increase the amount of light entering 
the lens by four.” 

“T don’t see that,”’ said the Assistant. 

“It’s quite simple,” said Lights. “You know 
what the stop number represents, of course?” 

“Yes,” said the Assistant, proudly, “It’s the 
diameter of the aperture expressed as a fraction of 
the focal length.” 

“Exactly!”’ said Lights, as though instructing a 


Cameraman, 
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small child. “So that a stop of f/10 means that 
the diameter of the aperture is equal to one- 
tenth of the focal length, and a stop of f/5 equals 
one-fifth, and f/2-5 equals ten twenty-fifths. It’s 
because of that...” 

“This is not a lecture night,” said our Director. 

**... we find the aperture becomes smaller as 
the stop number increases, and that the amount 
of light increases or decreases in proportion to 
the square of the diameter.” 

“Because he knows a bit about Kodachrome 
he’s setting himself up as an oracle,” said the Art 
Bloke. 

“Why is it squared?” asked the Assistant 
Cameraman. 

“The area of a circle is 7R*. a equals three 
and one-seventh; thus if we have a twenty mill. 
lens stopped at f/5, the diameter of the aperture 
would be two millimetres, and its area three and 
one-seventh times two squared.” 

Suddenly there was pencil, paper and scrib- 
bling. ‘Twelve and four-sevenths square 
millimetres,” said someone. 

“Oh, is it?’’ said Lights. ‘“‘Well, in that case if 
you work out the aperture area for a stop half the 
size of f/5, you will find that it is about three and 
one-seventh square millimetres.” 

Clearly the scribblers did not believe him. “‘It’s 
still a twenty mill. lens ?”’ queried one, and Lights 
agreed. ‘‘He’s right,” said another, peering at his 
paper, “it’s one times three and a seventh.” 

“Yes,” said Lights. ‘“‘Exactly a quarter of the 
first area, and if you treble the aperture size you 
will have nine times the area and nine times the 
light, if you quadruple it, sixteen times and so on.” 

We stared at him in awe. “‘First Kodachrome, 
now this,” said a wit. ‘““What good books have 
you been reading lately?” 

“And that’s not all,” said Lights. “If you 
increase the stop one point four times you will 
admit just over twice the light because one point 
four squared is just over two. It’s on this that 
stop numbers are based.” 

*“You mean that each decrease in stop number 
increases the diameter of the stop or aperture by 


one point four times, and that the area is con- 
sequently doubled,” said our Author precisely. 

“Quite,” said our Director, ‘‘Now if we can 
turn from elementary maths to films. . . .” 

“You're right, of course,’ said the Assistant 
Cameraman, addressing Lights. “It is obvious 
now.” 

“As I always say, physics is what you need,” 
said his chief. 

Our Director was now quite cool and collected. 
“It is also obvious,” he said, “that to make a 
film one should work entirely alone. Here we 
have what is supposed to be a group of know- 
ledgeable enthusiasts and not one of them can 
tell me how to change one speed scale to another. 
May A.C.W. help me, but I sometimes think that 
you are a lot of idiots.” 

He stopped and one of the newer members who 
had taken this to heart said, “‘Sorry.” 

“Oh, it’s not your fault.”” Our Director was 
magnanimous. “It’s these bumble heads.” He 
indicated some of the more advanced members. 
“They can never stick to the point. All we want 
is the stop to use on this shot and look what 
happens.” 

“It’s £/8, I tell you,” said the Elder, just before 
a mewer member said, “Could you use this?” 
We looked at him. He was holding a light 
meter. 

“But that’s a light meter.’”’ Our Director was 
suddenly a broken man. 

“Yes,” said the member, looking at it. “It 
works on Scheiner speeds.” 

“Why, please, why didn’t you say so before?” 

“You said that you wanted to keep to the 
same meter,” said the member. 

“Yes,”’ said our Director, “Yes. Well. There 
you are, I suppose. At least we can get on. May 
I? Thank you.’ He took the meter and waved 
it about in his usual manner. He fiddled with the 
computer. 

**Well?”’ we asked. 

He was casual. ‘‘F/8”’ he said. 

“Wait for the din,” said the worst of our 
punsters. 


MAKE YOUR OWN PRINTS THIS EASY WAY 


YOU can use your camera as a printer for short 
lengths of film. The procedure is very simple. 
Thread the negative (after editing) and raw 
film into the camera together, emulsion to 
emulsion—on a 50ft. spool you can, of course, 
get two 25ft. lengths—with the negative 
nearest the lens. Set up camera and a photo- 
flood about 12in. from a large white card, as 
shown, and line up camera on the centre of the 
lighted area. My camera is a 9:Smm. Pathe B 
which I converted to 16mm. (the interior was 
shown in the October A.C.W.) and, as with 
most, the motor will not run a full 25ft., but 
once started it must continue until the films 
have been run right through. I found no 
difficulty in winding while the camera was 
running. The set-up was put to the acid test 
when I printed some pot. ferri. lap dissolves. 
The sharp turn into the camera gate was almost 
too much for the three layers of film, and 
caused slight bounce of one of the negatives, 
but on the whole the dissolves were reasonably 
successful. This is a makeshift method, of 
course, and it is best to try it out with short 
lengths only.—B. KING. 





Film Making Without a Camera 


Gartooning from A to Z 


Don’t worry if you can’t draw, says STUART WYNN JONES, producer of “Short Spell,” the famous cartoon 

drawn direct on to film. (He drew the sound track, too). Matchstick figures and basic a ieaa give the best 

prospects of success for this type of work. Of course, it helps to have as well a s; enius that went 

into the making of “Short Spell,”’ the production of which he describes in detail below. If it’s cartooning from 
A to Z only in one sense, it’s a technique well worth following. 








Short Spell” is a sound film made, without 
camera or recording equipment, by drawing 
Straight on to film. It seems somewhat ironic to 
have won an “Oscar” with such a film after 
having given up smoking in order to be able to 
afford an expensive cine-camera, but that’s life! 

It follows a very straightforward formula: 
each letter of the alphabet appears in turn drawn 
in white on a plain black background, and 
becomes the first letter of a word which then 


one-handed musician playing a rather hoarse 
electric organ while being attacked by a firing 
squad. I don’t know if the fact that the musical 
sound track was drawn by hand qualifies me as 
a sound-engineer or as a composer who performs 
on the projector; fortunately as an amateur | 
shan’t have to decide whether to join the Cine 
Technicians’ or the Musicians’ Union. 

Short Spell really is a short film—it runs for 
less than two minutes; but I think I can safely 
claim that what it lacks in length it makes up for 


turns into the object or action described. The 
picture is animated in time with a musical accom- 
paniment which sounds rather like a demented 
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in impact and vitality. This is not a sign of any 
ability on my part, 


but rather is something 
in the method of making 
such a film. Just as an 
ordinary cartoon is faster 
and more exciting than a 
live-action film because 
movement and character 
are simplified and forma- 
lised, so a hand-drawn 
film is even more funda- 
mental in approach. 

In ordinary cartoon tech- 
nique, the simplest thing 
to do is to have very little 
movement; the background 
remains static and only the 
figures which are drawn on 
cels move in front of it. 
Often, the figure remains 
static with only the head 
and limbs drawn on sepa- 
rate “‘cels,” or the head 
remains static and only the 
mouth and eyes are ani- 
mated. Therefore, in the 
‘“cel-animation” cartoon, 
although there may be a lot 
of detail, there is usually a 
great deal of stationary 
subject matter. 

In the hand-drawn or 
McLaren-type film (so- 
called after Norman 
McLaren who has done so 
much to develop this tech- 
nique) where every frame 
has to be drawn separately, 


The first pictorial synopsis using 
letters and pictures without words. 








FRAME 
BY 


FRAME 
DIRECT 
ON TO 


FILM v4 


Stuart Wynn Jones drawin e picture, using the reference grids on the “light box, 

4 piece of transparent plastic supported over a lamp, the grids consisting of some old 

picture moulding, a ‘ glass, a piece of card, tracing paper, four gramophon 
needles and Sellotape 


first, the small size of the working area forces the artist to work very 
directly, using only the simplest of symbols, and secondly, because 
every line in one frame must be redrawn on the next frame, there is 
nothing static in the film, for the slightest imperfection in copying 
the line from one frame to the next will, when projected, cause that 
line to dance and quiver in a hectic and exciting fashion. It is this 
“liveliness” of the line which gives the hand-drawn film its vital 
quality. It is a quality inherent in the medium, and I have tried to 
exploit it in Short Spell. 

The final film is the result of quite a number of experiments and a 
certain amount of research. Perhaps I ought to include a credit 
title for the Pocket Oxford Dictionary and The Encyclopaedia 
Britannica, for in the course of my experiments I had to consult 
both publications! 

My interest in hand-drawn films was aroused when first I saw 
Len Lye’s film using this technique made for the G.P.O. before the 
war. Since then, McLaren at the National Film Board of Canada 
has developed the technique further. There was an article about his 
work in A.C.W. for December 1955. Members of film societies and 
cine clubs will probably have seen some of his films; at the Grass- 
hopper Group film shows we are very fond of them, and it was in 
order to see more films of this type that I joined the group. 

The idea of a film made entirely by one individual is one which has 
a special appeal for me as I am by nature a lone-wolf backroom boy; 
and soon after joining the group I began some experiments using 
lengths of clear 16mm. film. Early in 1956 I was fortunate enough to 
have access to a 35mm. sound projector and began experiments on 
short lengths of old 35mm. film made up into loops to run con- 
tinuously in the projector. I made a few trials drawn on raw stock 
but found that the emulsion eventually grows opaque when exposed 
to the light from the projector. My next attempts were at drawing a 
moving line on an existing photographic image; I think there are 
still a number of possibilities to be explored in this field. 

It was not long before I was trying to draw a sound track. For 
this I eventually managed to obtain some clear leader on which I 
made various marks on the sound track area. Nineteen frames 
later, in the picture area I would repeat those same marks so that 
when the film was made up as a loop and projected, the pictureon 
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The letters of the alphabet arc rmed into 

objects the names of which begir letters, 

and in some cases, as in this exan he object 

is transformed into others wi ining the 

same basic shape. Below: composing the music 
for the synthetic sound track. 


the screen would show me what sort of marks 


were going past the sound-head. (Remember, if 
you want to experiment, that the sound-track on 
16mm. film is advanced 26 frames.) A few bare 
facts about the sound track emerged from these 
experiments: dots, which re the easiest sort of 
mark to make, gave a slightly smoother tone than 
sharp lines; increase in the size of the dot gave 
increased volume; regularly spaced marks gave a 
note of definite pitch, while irregular marks gave 
something more like a percussive effect. 

I knew that if the number of vibrations per 
second is doubled, the pitch of the note is raised 
one octave; but when I tried to write down a 
complete scale by taking an arbitrary number of 
vibrations for the lowest note and increasing the 
number of vibrations by an even amount, some 
of the resulting notes were painfully out of tune. 
It was at this stage that I consulted the Encyclo- 
paedia Britannica. The article on Sound was 
about 12 pages long and consisted almost 
entirely of completely incomprehensible equa- 
tions and formulae. One of the few sentences 
which I was able to understand was the following: 

“The frequency ratios defining each note of the 
diatonic musical scale are 

& D E I G A B & 

| 9/8 5/4 4/3 3/2 5/3 15/8 2 
The same series of ratios applies to any octave 
which may be chosen.” 

From my dim memor 
managed to recall sufficient 


ies of school-days I 
maths to work out 


that the lowest series of whole numbers in 
these proportions was 24, 27, 30, 32, 36, 
40, 45, 48. Along the edges of a sheet of 
paper I marked off eight equal lengths and 
subdivided each length into a different 
number of equal divisions in the above 
order. These even divisions, when marked 
off as a series of dots on the sound-track 
area, gave a major scale which quite 
fortuitously turned out to be A major. 
Then by taking certain notes of this scale 
as the key-notes of other scales, it was 
possible to obtain all the remaining 
chromatic notes. I then found that I 
could write notes covering a range of three 
octaves. McLaren, by the way, claims to 
be able to draw a sound-track “over a 
five-octave range, with about a dozen 
percussive timbres and ten levels of dyna- 
mics’; but I felt pretty bucked with just 
three octaves and started to compose my 

Opus I for Projector. 
Music has always been one of my 
interests, but when I should have been 
practising scales and exercises I was always 
writing little tunes instead, so my playing tech- 
nique is still very feeble; but now I was in my 
element. All I had to do was to make the neces- 
sary marks on film and the projector would 
perform the work for me. It was clear from the 
nature of the medium that rapid arpeggios and 
short staccato notes would be the most effective 
devices. It was just possible to draw three notes 
of differing pitch side by side in the width of the 
sound-track area, so chords were feasible; but 


Frame enlargement showing hand-drawn sound track. 
Regularly spaced marks give a note of definite pitch, while 
irregular ones give a percussive effect. 





In the photograph immediately below, the author is seen using the measuring scale to draw a musical note on the sound track. 

A length of clear film was marked off into 24-frame sections, representing one bar of music, and each note drawn as a series of 

dots in the sound track area, spaced according to the measuring scale. The second picture shows detail of the light frame and 
reference grids. The film fits over four gramophone needles, 


three times as many dots would have to be 
drawn and I’m very lazy, consequently 
there aren’t many chords in the final 
sound track! 

The melody was composed with these 
limitations in mind and written out in 
ordinary musical notation. Musicians 
may be interested to know that one of the 
themes is simply a continuous series of 
leaps of a fourth up and fifth down. 

A long length of clear film was then 
marked off into 24-frame sections, repre- 
senting one bar of music, and each note 
was drawn as a series of dots in the sound 
track area, spaced according to the 
measuring scale. To do this, the film was 
taped in position over a white card on 
which was drawn a length of the sound- 
track area in relation to the film edges. 
The drawing was done on the cel side of 
the film, using indian ink and mapping 
pen. By working on the cel rather than on 
the emulsion side, any errors could be 
simply erased with a wet forefinger. 

My eagerness to get on with the music- 
making gave rise to one of the weaknesses 
of the film, for when writing the score I did 
not consider the visual side at all. It was 
not until the sound-track in its regular 
4-bar phrases had reached bar 64 that I 
began to wonder what I was going to draw 
on the picture area. This was really very 
foolish. My earlier experiments had shown 
me that when seeing and hearing a sound- 
film, one pays much more attention to 
the picture than one does to the sound. 
Even when trying to check my early 
scales drawn on film, I would find myself 
so distracted by the movement of the 
picture that I was hardly conscious of the 
sound track. 

So I really ought to have been consider- 
ing the visual side while I was composing 
the music in order to make the two form a 
really coherent whole. As it is, there are 
places in the film where the music doesn’t 
fit the picture as well as it might. 

My first thought about the picture was 
that it might be possible to do something 
in the nature of a series of visual puns, in 
which shapes representing one object 
become a second object while remaining 

(Continued on page 826) 





4 viewfinder full ot 

assorted human 

interest!—Sunday 

morning ‘*‘Down 
the Lane.”’ 
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Another travelogue ? gueried the editor 
dubiously, and muttering a brief appeal to his 
gods seemed to shrink back into some private 
Nirvana where travel films were not. I had just 
made bold to proffer this story on the production 
of our Kodachrome epic of Great Britain. 

I waited. And he pondered—or appeared to 
ponder. 

**We—ell,” he at length conceded, “perhaps 
from the viewpoint of a visiting Colonial...” 
“Australian,” I reminded him, quick to uphold 
the status quo. “Australian,” he echoed amiably, 
as though it didn’t matter. And added, ‘What 
are you calling the film?” 

He sounded hopeful. But any optimistic idea 
of Antipodean originality was no doubt shattered 
when I told him it was Britain . Through the 
Windscreen. Because that was what a good deal 
of it turned out to be through the wind- 
screen. Or through the windscreen wipers more 
often than not. 

The windscreen in question was that of a 
vehicle I saw standing behind a low stone wall 
just off the street on arrival in London. It was a 
snip, the dealer said and, not being one of the 
rich Australian uncles of fiction, I bagged it on 
the spot. Later experience with this particular 
snip convinced me that this particular dealer 
should have been behind a stone wall off the 
street himself. One with spikes on it. 

Still, you pay for experience. The only thing 
is that in London you pay a bit more for it than 
anywhere else. And aided by the R.A.C. and 
innumerable garages we did manage to limp 
from county to county, and even boldly ventured 
across the border from time to time, recording 
our impressions of Britain with the Bolex as we 
went. 

Impressions only it had to be. I mean you 
can’t record 1,000 miles of Britain adequately 
on 1,000ft. of film any more than the average 
amateur snapshotter can record 4 miles of 


Stuck for fresh ideas for a travel film? 
You’ve made many such pictures and they all 
seem much alike? Restock your imagination 
from the fund of ideas in this account of the 
making of an amateur travel film quite 


unlike any other. 


BRITAIN THROUGH 
THE WINDSCREEN 


By STUART GORE 


distant landscape adequately on 2 sq. in. of paper. 
Though heaven knows he tries often enough 
Impressions then, providing we could link them 
together well enough. Anything we saw that 
struck our fancy at first sight would have the 
same effect on the audience—or that was the 
theory. 

In any case, you don’t have a clue what you 
are going to see when you arrive here from 
overseas, or when you do see it whether it will 
be photogenic—to use a horrible but disgustingly 
useful word. You come across the water with 
your head stuffed full of romantic Christmas- 
card notions of thatched cottages, robin red- 
breasts and Piccadilly flower girls and then find 
you have to dig Merrie England out from behind 
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a massed array of Woolworths, Odeons, snack- 
bars and petrol pumps. And when you’ve done 
it there’s most likely a car parker waiting in the 
middle with his hand outstretched for sixpence. 

We had no idea what would turn up next, 
although, of course, we nursed a few preconceived 
notions of subjects we would like to include. 
But in what context was on the knees of the 
gods—which knees usually proved surprisingly 
accommodating. 

The speakers in Hyde Park, for instance. Who 
could have forseen that, having filmed a dis- 
tinctly anti-social character with denunciatory 
arm outfiung, I would be presented, one week 
later, with that lovely rear view close-up of the 
horsily-attired lady rising and falling so elegantly 
in her saddle as she trotted down Rotten Row? 
And that, having decided to cut that shot in 
after the aforesaid denunciatory arm, I would 
be able, on the occasion of another visit armed 
with a borrowed tape recorder, to pick up the 
following priceless bit of commentary to go with 
it: 

Oh! my friends . . . can’t you SEE, that if you 
MUST ’ave MONEY .. . then you must also ’ave all 
the EVILS that go WITH it! 

I know that Rotten Row is half a mile from 
Speaker’s Corner, but half my Australian friends 
won't! There is no need to stick to close 
geographical continuity—they are both in 
Hyde Park, anyway. Long shots of the park 
itself we ignored; you can see parks anywhere. 
For us that little sequence, with a couple of 
cutaways to deckchairs and the Achilles statue, 
was Hyde Park, and one particular angle on the 
English way of life, in a nutshell. 

In a nutshell! That was what we were trying 
to do: package Britain up in small neat doses, 


HE ACTUALLY FILMED INSIDE MADAME TUSSAUDS. 


shot off the cuff. We used some bits of assorted 
countryside, of course, but not too much. 
England is undeniably lovely ... if the sun chances 
to come out, but you can’t screen too much un- 
diluted landscape at a stretch without tending 
to bore the audience more than somewhat, 
however lovely it may be—the landscape, I 
mean. 





Include Plenty of 
Pageantry 











We touched only lightly on history for much 
the same reasons—allied with faintly bitter 
memories of the little red schoolhouse. Noble 
ruins, weathered inscriptions, and quaint 
medievalism are all right in their place but to 
punch them home you need to borrow a couple of 
hundred thousand pounds, a studio, and the 
services of Sir Laurence Olivier. Besides, this 
was a tourist film, one to titillate the mind—not 
cultivate it. Or not noticeably. 

That was why we included plenty of pageantry. 
Everyone likes a bit of glamour. Particularly 
Australians and Americans, mostly restricted 
for spectacle back home to the Agricultural Show 
or the annual turnout of the Elks and Odd- 
fellows with the town band. It may be hackneyed, 
but if you leave out the hackneyed spectacles 
like the Changing of the Guard, the Lord 
Mayor’s Show, and yourself feeding the pigeons 
in Trafalgar Square, you will more than likely 
find you’re up a gum tree later on. Half of the 
audience have been there and, wishful to wallow 
in a spot of nostalgia, are liable to accuse you of 


The author is at the camera; his companions left to right 


are Lord Nelson, the Duke of Wellington, Mr. Eddes (manager of the Exhibition), Sir Francis Drake, Queen Elizabeth. 
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having “‘left out the best bits.” And the other 
half, who have not been there and are desirous 
of whetting their curiosity to some extent, will 
be inclined to suspect that you haven’t been there 
yourseif; or if you have, that you made a mess 
of the film you shot. 

In any case, even the hackneyed will occasion- 
ally lend itself to a little different treatment. 
With luck. It was luck that led me and my 
camera to so far impede the martial progress of 
a guardsman at Buckingham Palace that he felt 
impelled to flap his hand at me like an agitated 
musical maestro—which flapping was, of course, 
duly recorded on the film. So then it was luck 
again which led to the discovery of two suitably 
grimy boys in Camden Town who, for a con- 
sideration, were persuaded to step hastily back- 
wards against the background of some area 
railings that in close-up looked sufficiently like 
the railings around the Palace to enable me to 
cut the shot in with that of the impatient sentry. 

As usual, then, in the best cine circles, people 
were our most useful prop. Human interest 
was what we wanted. And human interest was 
what we got in somewhat embarrassing 
quantities. Coming fresh from travelling 
through the little townships of the Australian 
never-never, where you can wait all day for a 
couple of goats and the local policeman to appear 
and liven up the main street, it was at first rather 
disconcerting to be plunged into London streets 
and discover a_viewfinder-full of assorted 
human interest every time you pointed thecamera 
—some of it, as will be seen later, a bit hostile! 

And with recent past experience of driving 
maybe three or four miles without sighting so 
much as one other vehicle, it was more than just 
disconcerting—it was positively infuriating—to 
find that the slightest easing of the foot on the 
accelerator . . . almost it seemed, the merest 
passing thought given to stopping on some 
apparently deserted country road, brought in 
its train an immediate parp! parp! of bitter 
protest from some hitherto unsuspected fellow 
road-user treading heavily on your heels. 
England, it seemed, had about forty-five million 
too many people in it. 

Later, however, those same people were to 
prove remarkably co-operative. But not to 
begin with. My first day’s filming in London was 
notable for incidents with particularly unco- 


Night Scenes 


were shot at full aperture, while there was still a trace 
of evening light in the sky, to give a silhouette of the 
buildings, and were later blue-toned to match with 
snow scenes similarly treated. They were then cut into 
the Kodachrome sequences which, as the transition 
from colour to black and white approached, were held 
down to rather sombrely lighted scenes in order to 
make the change-over less apparent. Cutting from 
brilliantly lit, very colourful scenes to black and white 
is definitely out. 


operative people. In Kensington Gardens two 
maiden ladies who saw me setting up the camera 
alongside them turned round and said incisively, 
“We do not require any photographs today, 
thank you,” and minus my shot of Peter Pan I 
slunk off abashed, like a shy canvasser—if 
such there be. 

In the Mall I was adjusting the tripod when a 
mounted policeman trotted’ up and coldly 
informed me that permission was needed, as 
this was a Royal Park. I didn’t know: I thought 
it was only the street Buckingham Palace was in. 
When, having donated a shilling to the hat, I 
made to photograph a pavement artist and he 
promptly denounced me to an interested little 


ACTION IN SCOTLAND. Fraserburgh boat builders have 
launching down to a fine, if somewhat lusty, art. 
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crowd as “‘a flippin’ camera louse”’ I began to feel 
a trifle embittered about human ‘interest, and 
regretted exceedingly the loss of my shilling. 

And when the day’s proceedings terminated 
by my being threatened with a policeman by a 
porter, for taking pictures in an underground 
station, I’d had enough. On the way home to 
Hampstead in the train which came providentially 
along just as the porter departed for his police- 
man, I meditated on the desirability of selling 
my camera, complete with twenty indated rolls of 
Kodachrome, and buying a ticket back to 
Australia on the proceeds. 

Fortunately wiser counsels—my wife’s—pre- 
vailed, because I found that if you go about it 
the right way English people are about the most 
co-operative people on earth. But it must be 
the right way, for they are also the most 
meticulously exact people on earth. What you 
first have to do is write a letter. Nothing can be 
done in England without writing a letter. 

I don’t mean that it is any good writing letters 
to pavement artists or mounted policemen or 
maiden ladies, even if you knew their addresses. 
For this passing trade a more simple scheme will 
suffice. You adopt the most aggressive Austral- 
ian accent to which you can lay your tongue, 
and although a few upper lips may stiffen visibly 
thereat, the Commonwealth blood bond will 
do the rest. That is where we score over the 
native sons. It gets us out of a lot of parking 
troubles as well! 





Getting Permission 
To Film 











To revert to the letters, written from our 
undistinguished address in Hampstead. These 
produced absolute masses—as I’ve learned to 
say over here—absolute masses of co-operation. 
Insurance offices, Government departments, big 
city stores, they all helped. It was terrific. You 
would have thought we were the Hampstead 
branch of Metro Goldwyn Mayer instead of a 
couple of overseas poor relations armed with a 
second-hand H-16. 

Even a certain well-known bank extended me 
the courtesy of their rooftop for filming purposes 
and I got some fine shots of the Royal Exchange 
corner, despite the embarrassing presence of a 
couple of strong-arm types they sent up there 
with me. The War Office, after the contretemps 
of a missive addressed in all innocence to the 
commanding officer of the Household Cavalry, 
came through in fine style and, as once was done 
for King Charles, laid on for us a window in 
Whitehall, complete with a polite officer to 
explain the correct sequence of evolutions going 
on down in the Horse Guards Parade. 

A series of letters addressed in turn to the 
Admiralty, the Admiral Superintendent of 
Portsmouth Dockyard and finally, the Greenwich 
Naval Museum, brought permission to filnt 
aboard the Victory. They let us drive right 
into the forbidden dockyard, they gave us the 
run of the ship for hours before she was officially 


open for inspection, and they finished up by 
giving us tea in the First Lieutenant’s cabin. 
Wasn’t that nice? That’s England for you! 
Madame Tussauds let us in... and out... 
again every night for the whole of one week. 
After closing hours, of course. Which meant 
that we also had a splendid private view of the 
exhibition into the bargain, including an un- 
rehearsed black-out in the Chamber of Horrors 
at midnight when we blew all the main fuses by 
piling on too many of the photofloods they so 
kindly loaned us. Because we had them for free, 


» KEN | 
Past 
WATCH ON THE TYNE. A gun which barked defiance for 
Collingwood at Trafalgar stands now at the base of his statue 
at Tynemouth; the ship-building yards of Tyneside lie almost 
beneath the muzzles of the guns. 


the jealous may well suppose. Supper on the 
house every night when we were finished filming 
as well! All stemming from one simple letter. 

I would hate to see the Postmaster-General’s 
department overwhelmed with an avalanche of 
letters couched in cinematic terms from all over 
the United Kingdom in wistful anticipation of 
tea and buns on the Victory and midnight 
suppers in the Chamber of Horrors. I am, after 
all, a species of foreigner, to whom the British 
have the reputation of being inordinately con- 
siderate. And I did have a lady with me. | 
suppose that makes a difference. Just the same, 
it is amazing what a letter will do for you in this 
Old Country—that and the right accent . . . either 
Oxford or Australian. They'll get you anything 
in England but money. 

Scotland, too. Though my happy impressions 
of Scotland are to some extent impaired by the 
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smell of fish which occasionally eludes my 
battened-down memory to remind me of the trip 
aboard a herring drifter into which I was landed 
by incautious use of the accent in a quayside 
pub one night at Fraserburgh. 

At first I was filled with enthusiasm for this 
manly project. But that was before I made the 
acquaintance of the drifter in question—the 
Silver Searcher—a vessel which displayed a most 
nauseating capacity for executing every known 
and unknown nautical acrobatic except that of 
turning completely upside down. If she had 
I could not, in the event, have cared less. I 
spent most of the time at sea stretched out on the 
skipper’s bunk with—as he termed it—‘‘ma heid 
doon,” this being clearly the best method of 
fishing in the North Sea. Which dirty stretch 
of water can revert to being the German Ocean 
again tomorrow for all I care. 

Shame alone—plus the reiterated bawling of 





FILMING THROUGH TRAFFIC MIRROR 
GIVES NEW ANGLES 


... and not only new set-ups for both close-ups and 
long shots, but changes of scene as well. 


by the skipper from top- 
side—eventually urged me to battle through the 
pungent haze of diesel-oil, sweat, bilgewater and 


*“Whautr’s th’ mannie ? 


defunct fish in the cabin and crawl out on deck 
to face a racing sea and a wheeling, dizzy sky. 
There was no need whatever to seek movement 
within the frame. All I had to do was hold the 
camera steady and let the movement go past the 
lens, which it did in a series of loops, swoops and 
sickening gyrations that now produce a most 
impressive effect of the life on the ocean wave 
whenever screened 

I was in no fit state to count an indeterminate 
number of burly Scots fishermen who leaned 
sturdily backwards about the deck while they 
shot the nets—a far more back-breaking pastime 
than shooting film, incidentally—but even my 
current state of health could not inhibit a certain 
feeling of astonishment at the fact that the sun 


was still shining . . . now, at ten o’clock in the 
evening! It was fantastic. We don’t even have 
twilight in Australia; the night comes down on 
you soon after six with a rush like an over- 
hasty film fade. 

There are tremendous possibilities for colour 
latent in this low sun. The yellow oilskin slickers 
of the fishermen struck a splendidly-dominating 
note again the grey-blue of sea and sky, so 
splendid that the miasma of nausea about me 
was momentarily dissipated, and I let the camera 
roll enthusiastically. The stern injunctions of the 
exposure charts against shooting colour in early 
morning and late evening are a bit of a bogey in 
these latitudes where the sun seems to be filtered 
through an enveloping blanket of perpetually 
moisture-laden air. There is not nearly so much 
red cast in evidence as in the sunnier Southern 
Hemisphere with its clearer atmosphere. Any 
difference in colour balance that does exist can 
be taken care of by judicious cutting later on, 
in any case. Or it could in this type of film, by 
free use of an elastic conscience as far as 
geographical locations were concerned. 

By cross-cutting with shots of Tynemouth, for 
instance, we were able to despatch the Silver 
Searcher about her lawful occasions from that 
port instead of Fraserburgh. Then, after the 
seaborne sequence, her return to Fraserburgh 
to unload the caller herrin’ gave us a neat shift 
of location from England to Scotland without 
the tiresome necessity of working out two differ- 
ent angles on crossing the border—one coming 
and one going. Close-ups of seagulls stealing 
fish—shot later in the year at Yarmouth—were 
intercut with the Fraserburgh scenes. And the 
last long tracking shot of a solitary gull winging 
away up-river to mount into the sky was cut 
(though a mix might have been better) to a 
flock of land birds wheeling above the fields 
where Scottish farmers were ‘“howking the 
tatties."’ The commentary, as the gull snatched 
the last fish and fled off, white against the dark 
river water, went like this: 

‘Fish which miss out on the early market go to 
the country . . . as fishmeal to help fertilise the 
potato crop.” 


POWERFUL FOREGROUND INTEREST leads the eye 
to the great bulk of the Queen Mary. 


790 





FORESHORE CAR PARK : 
* PARKING CHARGES. 


> WOTOR CYCLES 


amat 


. iii CONTESTS 
Sisk wow 


egre c : 
tr THE Sodelesahitise 


| GHost ree ANN HIE 


canny 


ADULTS 4°° 
CHILD 


A MONTAGE OF BEACH SIGNS helped to convey the essence of the typical English seaside resort. 


Thus we had England to fishing . . . to Scottish 
coast .. . to Scottish countryside. And incident- 
ally, to autumn: 

““Now in autumn, the farmers were covering 
their gathered store of potatoes with straw” 
(unheard of procedure in our own warm country) 
“against the time when winter would come to bind 
the earth in frost and iron. ... Now, in the dying 
year, the hillsides were lambent—in the pale 
sunlight—with gold.” 

Filming in autumn we found enormously 
satisfying, despite daily dicing with the erratic 
lighting conditions. It was much nicer than 
summer. England is, in my opinion, a far from 
photogenic—that word again—far from photo- 
genic country in summertime. Which heresy 
is likely to stir the camera-wielding native to 
indignant protest, I expect. So maybe I should 
pinpoint London in this respect, despite the 
colourful soldiery, the artist’s street exhibitions 
and the soaring fountains in Trafalgar Square. 

Somehow, London seems messy and untidy in 
summer, full of perspiring Britishers and itiner- 
ant Australians and all that. It does not have 
the atmosphere we like to associate with the 
greatest city in the world—and the opening 
shots of Hitchcock thrillers. There are no 
mysterious-looking buildings looming out of the 
fog, no sounds of muffled oars in the mist on 
London river. Instead, the buildings are mostly 
concealed behind masses of greenery, and Old 
Father Thames, minus his perspective-pro- 


viding shroud of mist and fog, looks naked 
and not at all like London river. It looks, with 
its tripper launches, more like a Butlin’s Holiday 
Camp. 

The countryside itself was all right in its way, 
but we were not bent on producing a pastoral 
symphony. And in any case, it was so green... 
that cold, shining green which, to the expatriate 
Britisher abroad, is England, but which to us, 
shame on us, looked more like an enlarged 
species of extrovertishly-inclined salad—especi- 
ally when garnished with a few negligently-clad 
picnickers. 

The seaside . . . well, with rosy memories of the 
glittering beaches and creaming surf back home, 
which effectually cancel out other memories of 
shark-alarms, water-spiders, and dogs kicking 
sand into the sandwiches, there is no comment 
about the seaside. I have no wish to provoke an 
international incident. Particularly with Cornish- 
men, Pembrokians and Devonians. 

True, in summer there were masses of flowers. 
We photographed enough flowers to fill the 
green-houses in Kew Gardens, and especially 
could not resist recording that delightful custom 
the Old Country has of lining its streets with 
gardens, its lamp-posts with hanging flower 
baskets, and its business house window: sills with 
blossoming tulips. Our own country is as yet a 
bit too obsessed with get-up-and-go to do much 
about such refinements. 

But even the flower-happy Britisher will 
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concede that a riot of colourful blooms does not 
in itself constitute a colour film, nor, except in the 
context mentioned already, provide a full 
portrait background to a country. But when the 
autumn comes—autumn as we with our ever- 
green trees and faster, less perceptible changes of 
season, rarely see it... then . . . THEN you really 
have something. 

The hillsides are aflame with a warmth of 
colour hitherto unsuspected, and in the big 
cities the outlines of soot-grimed old buildings 
are softened by the October mist and their 
enscrolled facades framed in a delicate tracery 
of bare, stripped branches, woven gracefully 
across a gentle sky to achieve the delightful 
effect of a mezzotint. Instead of the screen 
glowing like a Turner sunset, it is pervaded by a 
hundred mutations of colour which soothe the 
senses instead of assaulting them. 

Then, too, come the soft occasional gleams of 
sunshine which yield such satisfying shots against 
the light—although, to be fair, we at no time 
found the sun too harsh, even in mid-summer— 
not by comparison with the hard black shadows 
in the blaze of the Southern Hemisphere. 





Kodachrome 
Technique 











Britain has a delightfully soft light for colour. 
Even on the brightest of summer days the sky 
does not exhibit that brassy blue which is apt— 
back home—to be translated on Kodachrome in 
terms of ultramarine, if you don’t watch out! 

That is why our first shots taken against a sky 
background in England were woefully over- 
exposed. In Australia we had been accustomed 
to increasing by nearly a stop when taking such 
things as flowers against the sky, because the deep 
blue absorbed a tremendous amount of light and 
was inclined to come out looking like part of the 
decor for The Dance of the Little Swans. But 
following the same procedure of increasing 
the exposure for such shots over here, we found 
our skies looking dirty white, like the tattle-tale 
grey of the detergent advertisements. 


WELCOMED 

WETLY — and in Welsh 

(Snowdon in the  back- 

ground). Road signs provide 

the equivalent of titles 

without the necessity for 
using a titler. 


WALES 


On the other hand, 
the same pale sky 
reflected so much soft 
over-all light that the 
shadows were beauti- 
fully illuminated and 
exposures other than 
the type previously 
mentioned were in the 
region of half to three- 
quarters of a stop less 

than the same scenes would require in Australia 

. . believe it or not. 

Autumn, before I tear myself away from this 
engrossing subject, gave us one other thing: 
a succession of glorious changing skies. As 
linking shots, when all else failed, they were 
ideal. 

Take Wales, for example. Wales greeted us 
at the border, very wetly, and in Welsh! CROESO I 
GYMRU—WELCOME TO WALES. That sign we 
photographed through the rain-spattered wind- 
screen, complete with swishing wiper. And it 
all looks very sad. But then we were able to cut 
in a shot of the sun breaking from behind the 
clouds... “But presently the sun broke through the 
cloud wrack to make a stand for Wales... .”” The 
next shot, through the windscreen again, is pass- 
ing a sunlit sign CAPEL CURIG, and the travelling 
motion of the car merges into a pan of Capel 
Curig Lakes, with cloud shadows racing the 
ripples across the sunlit water. 

Then it mixes to a long shot of Snowdon, shot 
at 12 frames to speed the movement of the 
clouds massed behind the mountain . . . “The 
rain clouds withdrew sullenly behind the Saddle of 
the Snowdon Range . . .” mix then to a slow tilt 
down the waters of a silkily-twisting stream 
**.. . the mountain streams swelled soft and smooth 
between great boulders . . . down to the lakes at 
the foot of the hills which crouched about them. . . 
Wales is the land of waters . . . and of castles... .”” 
Cut to river estuary and pan to castle. 

That was one occasion—and there were others 
—when we broke the rules and used commentary 
to describe action that already spoke for itself. 
Risky, but it comes off sometimes. It did this 
time, with appropriate musical background. 
And it was really necessary, otherwise, when this 
film is shown elsewhere someday, the audience, 
in the manner of all audiences, are bound to 
demand: ‘“‘Where’s that?” The raison d etre 
for the whole of that bit of commentary was to 
bring in the name of Snowdon. 

That sequence was, for us, Wales, whatever 
the rest of Wales outside Snowdonia thinks about 
it. Once again we were following out the nut- 


(Continued on page 828) 
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8mm. VIEWPOINT 





DOUBLE RUN discusses amateur and library films and 


A FAMILY FILM FOR CHRISTMAS 


IF you are looking for a theme for a family film 
this Christmas, why not centre your story round 
one of the presents the family i is to receive? You 
might show how Junior “‘makes’’ some perfume 
for mother, or how father spends his time playing 
with his son’s train, while the boy secretly tries 
out the pipe he gave his father. The photograph 
suggests what might happen if a boy were given a 
bus-driver’s kit on the day that a coach party 
disembarked near his home. Whether he got as 
far as driving away or not would depend on 
your particular interests and circumstances. 

Put yourself in the players’ place and ask 
yourself how they might respond in a given 
situation—not how you would react. And if you 
can’t be bothered with a short film play, a SOft. 
film showing the children playing with a model 
boat or a dolls’ house can give a lot of pleasure, 
especially if there are plenty of close-ups. 


Future of 8mm. Sound 


A CORRESPONDENT wonders whether 8mm. 
magnetic stripe sound films will be sold or offered 
on hire in the foreseeable future; and if they will 
be, have developments in magnetic stripe 
machines reached a stage where they become a 
better proposition than a tape recorder? I can 
glean no news of possible 8mm. stripe releases, 
and since the lack of standardisation would 
present a number of problems, I don’t hold out 
much hope. In my view the future of 8mm. 
sound is likely to lie with linked tape, partly 
because of the better quality (difficult of achieve- 
ment with the slow speed of striped film) and 
partly because of the greater versatility of a tape 
recorder which can be used for so many purposes 
apart from cine. 

I am afraid I’m inclined to regard the advent 
of sound as a mixed blessing and suspect that a 
plain musical background may well prove the 
most satisfactory for most family films. The 
trials and tribulations of commentary writing 
have to be experienced to be believed, and so 
few amateurs bother even to edit their films 
properly that I can’t imagine them spending 
hours over the sound. So even an unlinked tape 
recorder may prove adequate for many of us. 


Ideal Combination 


**ANOTHER Of the many converts from 9-5mm.” 
tells me that he made the change only because of 
the heavy cost of filming and not because of the 
“many complaints aired in the columns of 
A.C.W., which is, I am quite sure, biased against 
9-5mm.”’ For my part, as an 8mm. user and 
former 9:5mm. fan, I am quite sure there is no 
bias, and that A.C.W. has done no more than 
faithfully reflect present-day opinion. 

My correspondent (Mr. S. Evans of 
Surbiton) adds that he has kept his Son projector 
because in the matter of printed film, 8mm. lags 


far behind 9-5mm. But he finds that with his 
G.B.-Bell & Howell 624 camera, “definition 
compares very favourably with 9-Smm.”’ It was 
in this camera that he used 8mm. Ferraniacolor 
exposed on holiday in Italy. “This film,’ he 
writes, “‘is rated at 21 deg. Sch., which I thought 
optimistic, and there does not seem to be the 
same exposure latitude as with other colour 
processes, small though this is. It seems to record 
blues and greens very well, but reds less so, and 
this, of course, means that it cannot be intercut 
with Kodachrome.” 

Mr. Evans experienced trouble with splices 


It all began when junior was given a bus driver's hat for Xmas 
(see first story). 


jumping when he used an old prewar projector, 
but has had no trouble with his new one (a G.B.- 
Bell & Howell 625) and wonders how much of 
the splice trouble one hears about is due to the 


use of old or faulty equipment. A good deal, 
I’m sure. Finally, he claims to have found the 
ideal combination in 8mm. for his personal 
films and 9-Smm. for professional film shows. 
He’s probably right, though I prefer 16mm. for 
the latter. 


Are You a Poor Man’s Chaplin? 
“To protect the Guilty, no names will appear.” 
This startling declaration makes an amusing 
start to Mr. R. I. Golding’s 200ft. 8mm. Koda- 
chrome family film, The Last Laugh, the novice 
prizewinner from last year’s I.A.C. competition, 
now available from the I.A.C. library. The story 
is slight: father wants a garden shed, but mother 
orders a greenhouse. So father bribes the children 
to pile it up with toys, and thus gets the last 
laugh. This is not all that entertaining for out- 
side audiences—and it certainly could be put 
over twice as effectively in half the time—but 
there are some pleasant little touches which 
suggest that, one day, Mr. Golding may go on to 
make something really worthwhile. 

I liked the way a shot of father, indignantly 
thumping the table and crying “‘No, no, no!” 
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when his wife showed him her greenhouse cata- 
logue, was immediately followed by one of baby 
thumping his plate, sending food spattering 
across the room. I liked, too, 
mother standing at the greenhouse door, gazing 
at the chaos inside, while her very young son 
solemnly toddles past her, and throws in his ball, 
too. But a few imaginative touches are not 
enough to make a film; this one does not succeed, 
largely because of father’s heavy-handed acting. 
I presume Mr. Golding tried to direct himself, 
and I well know from personal experience how 
difficult this is. But his slapstick falls, grotesque 
winks and sly expressions strike a false note 
throughout. Even the fine shot of baby sending 
his food flying is followed by father heavily 
wiping it off his face. 

It is much safer for the amateur to rely on 
situation comedy (as when the little boy throws 
his ball into the greenhouse) than on comic faces 
and comic falls—especially when there is no 
director to guide him. Appear in your own 
films by all means, but appear as yourself—not 
as a poor man’s Charlie Chaplin. The children 
in this film could have been given more to do. As 
it is, they do little more than watch what goes on. 
The greenhouse-building sequence is far too long 
and is enlivened only by the foreman’s comic 
walk. Couldn’t the children have lent a hand 
with the building? Indeed, if father had to be 
shown bribing them (a little improbable, surely) 
they might have been shown causing real chaos 
and confusion. If only the possibilities had been 
more thoroughly explored before filming began, 
a really entertaining film might have developed, 
for Mr. Golding knows how to use a camera 
(his indoor lighting is very good). 

I can’t help wondering if this film would have 
reached Highly Commended standard had it 
been filmed on 16mm. I suspect not, and I do 
deplore the way some competition judges accept 
a lower standard for 8mm. than for 16mm. 
Indeed, I think it a mistake to have separate 
classes for the different gauges. Except when it 
comes to presenting public shows, the gauge is 
quite irrelevant. (Editor’s note: the 16mm. 
original was submitted for the Ten Best, but did 
not achieve a star rating, and the 8mm. version 
to the I.A.C.) 


Family Bple 
THE Host had threaded up his projector and was 
about to show his latest family epic when one of 
his audience conveniently remembered she had 
to make a phone call and hurriedly escaped. 


“*There’s a smart girl!’” muttered someone in the 
row behind. The show began. The first shot was 
out of focus, “due to some negligence on the 
part of the camera manufacturer,” explained the 
projectionist. 

Then followed meaningless shots of empty 
streets taken from a moving car, and of the 
cameraman putting on one of the ladies’ hats and 
grimacing at the camera. “There’s baby Joe!” 
explained the projectionist. *‘Where ?” demanded 
the audience. “‘There!”’ said the projectionist, 
“and for this shot we used a filter.” “‘This shot” 


the final shot of 


was a completely blank screen. The audience fell 
asleep or crept away, but the projectionist 
enjoyed every minute of it. 

This is the theme of Robert Benchley’s one- 
reel comedy, Home Movies. Every cine enthusiast 
will enjoy it, although some of the cracks do 
strike home, as that shot, for example, of a man 
walking across screen with his head out of the 
frame: “taken with a 15mm. wide angle lens” 
says Benchley with pride. I saw the film in the 
same programme as Thursday’s Children, Lindsay 
Anderson’s magnificent picture made at a 
Margate school for deaf and dumb youngsters 
a “must” for the amateur who wants to see how 
children can be filmed. 

Both came from M.G.M., who have recently 
decided to issue shorts only with features. It’s a 
pity because there must be many cine clubs and 
individuals who would thoroughly enjoy such 
films, but not at the price of pounds for a feature. 
Fortunately, Thursday's Children is one of the 
few shorts that can still be booked on its own. 
Home Movies, unhappily, is not. 


Filters? Hm! 

A READER asks whether an ultra violet filter could 
be fitted at the rear, instead of the front, of the 
camera lens. Gelatine filters can be fitted behind 
interchangeable lenses but glass ones would alter 
the focusing of the lens because of their thickness. 
I am always a little doubtful about the value of 
filters with cine film. The haze filter certainly has 
its use with colour film at the seaside or on the 
mountains in removing excessive blue, but I get 
along quite happily without it. As for the yellow 
filter meant to make the clouds stand out in 
b. & w. film, I find the difference it makes is 
often too slight to matter. And a filter used 
without a lens hood, or a finger-marked one, 
can very easily do more harm than good. 


Keeping It Dark 

I HAD wondered why there were black frames 
between every shot in the first part of Out of 
Bounds, on which I commented some time ago. 
Now the producer, Mr. H. Taylor of Hornchurch, 
gives the astonishing explanation. “I quite 
deliberately shoot a couple of black frames,” he 
writes, ““by capping the lens between each shot. 
I do it to see each shot clearly and easily."’ That’s 
all right as an aid to editing, but to leave the 
black frames in! 

Mr. Taylor offers the excuse that he did so 

because, although he actually fe//s his audience 
about them, no one has apparently noticed any 
blinking. Except me. Testing your audience by 
pointing out to them blemishes which can so 
easily be removed seems to me a_ peculiar 
proceeding, and I am glad to learn that the 
scissors are going to be used. 
ANY suggestions for a non-directional plastic 
screen surface that will closely approach the 
brilliance of a glass-beaded one? Mr. T. Neville 
of Buxton would like to know. He’s a Movikon 
8 fan who, “although very critical about 
definition,” is “truly amazed” by what this 
camera will do in that line. 
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Ist October. Let’s start the month with the 
comforting reflection that the beginner who 
indulges in projection larks—and who of us 
didn’t when first we fell under the spell of movies ? 
—has august authority for this amiable weakness. 
In the Sunday Express | read that King George VI 
“liked to run the projecting machine himself, 
and he never wearied of stopping a film in full 
course, holding an actor suspended in comic 
pose or arresting one of his daughters in mid- 
dive. On particularly gay nights he would run 
the film backwards.” But never wearied ? 

2nd October. What do you look for in a 
trailer? In a trailer they’re showing silent at the 
Ritz, Leicester Square, to advertise High Flight 
at the Empire next door, there are no scenes 
from the film, no shots of the stars, no commen- 
tary—just five minutes of shots of planes in the 
sk 


y. 
5th October. The earnest young man couldn’t 
quite keep the sound in sync., although he was 
fiddling with the controls throughout the showing 


of the picture. Sometimes he was spot on, 
sometimes a mile out. Seated as I was just 
beside the projector—which had been placed ona 
table half way down the hall—I found it quite 
impossible to understand the film at all. Once 
he had finally dislodged a hair in the gate, which 
obscured about 20 per cent. of the picture, I con- 
centrated on the visuals alone. These were well 
up to standard, with intelligent handling of 
cast and locations. 

But what a chronic waste of talent and 
enthusiasm! For this was Flick Knife, a fine 
little film the production of which outran the 
technical resources of 8mm. The earnest young 
man was probably the producer, and I longed to 
urge him to switch to 16mm. for the next film. 
He has ideas, but they simply don’t come over on 
8mm. It is hardly to be expected, for this gauge 
was never intended for public showings like 
the one tonight. In five years’ time Flick Knife 
will be all but forgotten, few will have seen it, 
and a lot of money will have gone down the 
drain. 

I hope the team are encouraged to make 
another film, for they have something to say. 
I hope that we shall a// be able to see it, under- 


Lord Mancroft inspects the latest in sound recording units. 

For use with the 16mm. Arriflex camera, this new development 
as briefly reported last month—permits of recording direct 

on to striped film during shooting. The camera operator wears 

the recording unit (it weighs 3 lb.) strappe -d round his waist. 
It is being marketed by Rank Precision Industries Ltd. 


WHEN 
THE LIGHTS 
WENT DOWN 


at the club shows, there was DENYS DAVIS 
busily storing up impressions for A Movie Maker's 
Diary. 


stand it and enjoy it. And I hope that Hugh 
Raggett will never again indulge in the expensive 
luxury of making films for the select few! 

6th October. More about the Royal family. 
Did you see the charming newsreel pictures of 
them on holiday at Balmoral? Completely 
informal, these pictures were no better than 
thousands of family films shot by readers. 
Gaumont-British handled the scenes particularly 
well, adding Semprini-type light music and just 
an occasional phrase of commentary, as though 
the shots were being shown to a family group. 

It appeared that the sequences had been shot 
on 16mm. and blown up to 35mm. Certainly 
the camerawork was a little patchy, and not even 
professional editing could quite tidy this up. 
But the film had immense appeal and I’m quite 
sure that we shall see many cuts from it whenever 
there is a Royal occasion calling for retrospec- 
tive scenes of the family. 

9th October. The engagements come thick and 
fast! A quick visit to the Astral and Streatham 
cine clubs who are putting on the Ten Best at 
Lambeth. Everyone has the ’flu, of course, yet 
a fairly good audience. But the projection 
wasn’t too good and the sound was worse. 
They have a nice hall and stage there, with a 
curiously placed projection box in one corner 
of the back wall. But that’s no excuse for running 
sprocket holes through the sound system three 
times during the first half of the programme. | 
didn’t wait for the rest. 

Not far away—despite the fog—Sutton were 
running the same show at their local hall. 
Joyful spies told me with a leer that they had 
started dead on time by the clock in the hall. 
They didn’t tell me the clock was five minutes 
slow. However, it saved their faces and gave 
fog-bound latecomers a chance. Incidentally, 
stragglers were kept out in the entrance until 
after the first film, a policy with which I heartily 
agree. 

Here both projection and sound were good 
altogether a competently presented show which, 
incidentally, was packed out. Tomorrow night 
the team will take the same show on the road 
to Cheam where I hope they do as well. Strange 
reactions tonight, though. Audience slow on the 





uptake, but went hook, line and syncer for 
Short Spell and Watch the Birdie. 


10th October. Two wisdom teeth out (useful 
ammunition this for my critics!) and feel like 
death warmed up. But must turn out again to 
speak to the Planet F.S. Made a stupid mistake 
and arrived exactly one hour too early, finding 
the place in chaos, sandwiches on every chair and 
some jolly matrons bustling about preparing for 
an old tyme dance in the main hall. Throw them 
into panic when I tell them there’s supposed 
to be a cine meeting tonight. Eventually sort it 
out and retire to car radio with large plate of 
small sausage rolls. 

One hour later face the Planet F.S. They used 
to be so intense, but now seem a much more 
jolly and happy-go-lucky crowd. First half hour 
is taken up with barrage of truncated quotes 
from my recent A.C.W. articles, and a few 
conversions are made. 

We then try to sort out the great I.A.C. mystery 
but, even though there’s one of the Council 
members present, together with other rank and 
file, the sudden cancellation of their Silver 
Jubilee junketings puzzles us all. Even the 
I.A.C. Council, it seems, must wait until their 
next meeting for an explanation! (As reported 
in A.C.W. last month, it later turned out that 
the reason was lack of support; but the Diary 
is necessarily written many weeks before 
publication.) 

The last question of the evening was the best, 
being the only one that really gave me a chance 
to speak on the practical side of film making. 
Yet I enjoyed visiting my old club (which now 
has quite a new look), hearing of their successes 
and thrashing out once again the problems of 
judging amateur films fairly. They said they 
enjoyed the meeting, too. I hope they really did. 


12th October. The Grasshoppers possibly 
pack more creative talent into one room than 
any other cine club currently can. Yet, for all 
their resources, they sri// cannot project a film 
decently. As their guest, it is perhaps churlish of 
me to draw further attention to this but, as they 
reprint the nicer things I say about them, I’m 
emboldened to mention it again. 

I like the films they put together for a pro- 
gramme but can’t stand seeing the top and sides 
of the screen encroaching on the projected 
picture. Tonight, we had untasteful yellow and 
red draped curtains masking a good 5 per cent. of 
the picture throughout the entire evening. 

John Daborn was bemoaning the small 
attendance for a really good programme of 
films and members’ rushes. Yet the main bulk 
of the programme arrived late and was handed 
to the projectionist after the show had started, 
so he obviously had had no time to rehearse it. 
The room itself is not ideally suited to showing 
films and would put a damper on most people’s 
spirits before the show started; and, quite frankly, 
the programme needs to be introduced by a 
competent speaker who has the personality 
to jolly the show along. 

If any Grasshappers read this as an attack 
on their club, I assure them it is not so intended. 


Provided they do not become too commercially 
minded, I admire tremendously what they are 
doing for the amateur movement—they use my 
old camera to take their animated films and 
(although they may not have realised it) my 601 
projector to run their shows. But, they must walk 
before they run and they still can’t put on a 
decent show. 

There seems to be less and less creative talent 
available in the London area for film making, 
so I hope the Group will be warned and not 
further dissipate interest in our hobby. This 
would be a great disservice to the movement 
that I’m sure not one of them would intend, yet 
their dwindling audiences should be the danger 
signal. 

And now, to end on a lighter note, let me 
congratulate them on their choice of films for 
this evening. It was very nicely balanced and I 
would particularly recommend Rhythmetic as a 
lively little film for any cine club to book. It 
comes from the N.F.B. of Canada and was 
made last year by Norman McLaren. 


30th October. I’ve just been reading an inter- 
esting article about Charles Percy who took over 
the American 2nd of Bell & Howell eight years 
ago. Still a young man today (only 37), he 
raised sales in his first year by 28 per cent. 
Today they sell products valued at $50 million 
per year and now have 40 different cameras 
from a small 8mm. job to professional studio 
equipment. It is estimated that 65 per cent. of 
their sales comes from equipment that was not 
even in existence five years ago. 

Now, it seems, the company want to buy up the 
German Ansco firm which was confiscated by 
the Americans after the war. If they succeed, 
Bell & Howell can compete on better terms 
with Kodak, who not only make the cameras 
but sell the film as well. Chairrnan Percy is 
reported as saying, ‘“‘As things are now, every 
time we sell a camera, we make a film customer 
for our competiiors.” 


Coming Shortly 
FROM a telephone call to A.C.W. from the B.B.C. stemmed 
the first programme on amateur cinematography on Net- 


work 3, broadcast on 29th October. Stuart (Short Spell) 
Wynn Jones, Maurice Fowler and Ben Carleton (director 
and photographer respectively of Sakura) discussed aspects 
of interior work, as exemplified in their films, under the 
chairmanship of Tony Rose, Editor of Amateur Movie 
Maker. 

Ten Best and Gold Star films were also the subject of a 
live broadcast in the West Regional magazine, ‘“‘Round Up,” 
when the chairman of the Bristol Cine Society was inter- 
viewed on the Society’s film festival in which these films 
were featured. Details of how the festival was organised will 
appear in next month’s A.C.W. Other features on the way 
include instructions for making an electric motor drive for 
a camera at a cost of less than 30s., how to ensure that the 
clockwork motor of your camera functions correctly, 
converting a 16mm. projector to sound stripe, “Sadism with 
Scissors”’ describing how and why an amateur-made comedy 
was cut by half, ““Music 4a la Mood” (choosing records for 
musical backgrounds), making a titling drum, and the con- 
clusion of the first part of our series on standardised sync., to 
be followed by an analysis of how far the home movie maker 
can expect to go in making synchronised sound films with 
standard cine and tape equipment. Particular stress will be 
laid on standardising sync. methods so that films can be 
exchanged or transferred to magnetic stripe or optical sound 
should wider distribution later be required. 


796 





Wallop It! 


NOw that so many cameras are sprouting gadgets, 
and getting rather complicated as a result, it 
occurs to me that quite a number of our brethren 
will be faced—for the first time probably—with a 
nerve-wracking, pre-shooting routine. Instead of 
gaily switching to “hazy-bright’’ and pressing 
the button, they will have to engage a clutch, set 
a frame-counter, check speed and shot release, 
choose a lens and finder and adjust a turret, set 
aperture and focus and parallax, too; not to 
mention preliminary chores like cleaning, loading 
and winding. 

They will realise that leaving a lens cap on is 
not a major disaster. In fact, if they are going to 
forget anything, that is far and away the best 
thing! (The film isn’t spoilt. It just means 
disengaging the clutch, noting the frame-counter 
reading, inserting the back-wind handle, etc.) 

“Serves you right!’’ the cynics exclaim. 
*Shouldn’t use such a fancy camera!”’ And, of 
course, this is a perfectly legitimate comment; it 
would be rather crushing but for two things: the 
hint of envy in their voices; the glint of green in 
their eyes. 

No, that isn’t the right answer. What we must 
have is System. During the war the Services were 
faced with the need for imparting a lot of highly 
technical know-how to all sorts of people from 


all walks of life. Quite a lot of this “gen” had to 
soak deep down into our subconscious minds so 


that, in an emergency, we would react 
automatically. 

One favourite method was to use a key word, 
generally a string of initial letters, that would 
immediately bring to mind the facts, orthe routine, 
that we had to act on. There was SQUEAK and 
SWOILT, for instance. The latter reminded an 
infantry section commander of his routine in a 
post. ‘‘S’ was for sentries, ‘““W’’ for weapons, 
*“O” meant observation and “‘I’’ meant inspection. 
Now, it all sounds a bit silly, but the silliest part 
of all was that it worked! 

Here then is our system, our prior-to-pressing- 
the-button guarantee that we have remembered 
everything that we have to do before exposing 
that precious film. Silly? What does it matter, so 
long as it works! 

Here’s an example to start you off. You'll have 
to work out a key word to suit your own camera 
and method of operating, but this will give you 
an idea. 

Jobs to be done: 

1. Wind camera. 

2. Adjust mechanism and finder. 
3. Lens—focus. 

4. Lens—aperture. 

5. Objective—frame and. compose. 
6. Press start button. 


Key word: wWALLopP! 


Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: ** Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


Which reminds me that they’ve been open 
half-an-hour and I’ve got to post this yet... . 
Southwick. PAT WALLACE. 


Titling With An Enlarger 
READERS who have an enlarger and have not yet 
realised its possibilities for cine may be interested 
to learn how I have adapted mine to serve as a 
titler. The camera is attached to the enlarger by 
a block of wood in which a hole has been drilled 
to produce a good sliding fit (a slit running down 
the back is the secret of the good fit). A + Whit. 

screw takes the 
camera, and the 
attachment is 
given a coat of 
paint. 

In use, I simply 
slide the camera 
down the column 
until the lens 
is central in 
the titling area 
and then slide it 
back to the tak- 
ing position. So 
far I haven’t 
found any snags, 
except, of course 
the initial one of 
lining up the 
camera with the 
baseboard. 


Leckhampton. B. A. STAIT. 


8mm. Definition 

IT seems a pity that manufacturers are inclined to 
pander to the public by supplying sprocketless 
8mm. cameras and extremely large aperture 
projection lenses. 8mm. would have little to fear 
from the other gauges if film steadiness could be 
improved and projector lenses were capable of 
revealing all the detail recorded by the camera 
lens. 

Keep up the good work with A.C.W.! Its 
pages are alive and full of enthusiasm. 
Surbiton. M. G. GAVIN. 


Can’t Tell 8mm. from 16mm. 

TO 8mm. enthusiasts in this country, it seems 
almost incredible that clubs overseas should 
experience difficulties in putting on 8mm. shows 
in large halls. I notice that one A.C.W. corres- 
pondent advises exhibitors to use at least a 500 
watt projector. But surely even that advice is 
out of date: surely there are enough 750 watt 
Keystones and 1,000 watt Kodaks on the market 
to make a 500 watt as out-of-date as a buggy 
cart! 

At the recent International Salon of the 
Johannesburg Photographic Society, all the 
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films selected were shown in the University 
Great Hall, from the same projection room at a 
throw of 110ft., on to the sare screen, and only 
the fact that the programme stated which were 
8mm. and which 16mm. distinguished one from 
the other. 

At the monthly club meetings, films are used 
to illustrate lectures, and one often hears the 
question, “‘What is this—an eight or a sixteen?” 
and the answer, “I don’t know—we'll hear in a 
minute.” It is impossible to tell without being 
told—the projectors stand at the back of a hall 
seating 600. All films nowadays have sound, too. 
Incidentally, I have been to many amateur shows, 
and I have not once seen a black and white or a 
silent film; nor, for that matter, a 9-5mm. film. 
Black and white, silent, and 9-Smm. are definitely 
out! 

Amateurs here standardised their sound long 
ago. In every case it is any tape recorder with a 
stroboflash disc on the reel, lit by a small piece of 
silver paper tied to the projection lens. Some 
have even gone so far as to fit a heavy governor 
flywheel on the projector, and have even suc- 
ceeded in lip sync. Seeing is believing! 

I trust we shall soon hear the end of the piffle 
over there about 8mm. being no good. 
The Hill, Johannesburg. L 


Titling With Pathescope Colour 
PATHESCOPE mark the cartons of their new 
colour film, “not to be used with tungsten 
lighting,” but I have used it for titling and 
animation extremely successfully. I find that 
two 100 watt bulbs in a home-made vertical 


B. MALAN. 


titler give perfectly adequate lighting, with an 


aperture of around f/2°5. The film speed with 
tungsten lamps seems to be between 8 and 12 
Weston—certainly slower than 12. A slight 
yellowish tinge is only barely noticeable, and on 
titles needn’t matter at all. (It can be offset by 
using primrose tinted backgrounds.) 

The backgrounds are best prepared on the 
boards sold for duplicating. Half a ream (240 
sheets) of the quarto (an ideal size for titling), 
costs 10s.-15s. It has a matt finish and a wide 
variety of colours is available 


Littlehampton. NEIL W. HARE. 


“M’’ Syne. 

1 AM sorry that Mr. Lott doesn’t agree with me, 
but I stick to my guns. I have heard the 8mm. 
stripe equipment he mentions, and find that it 
behaves exactly as claimed in my letter, namely, 
giving acceptable quality on speech and some 
types of music. However, the roughness due 
mainly to “polygoning”’ is very noticeable to the 
discriminating listener. 

Regarding Mr. Lott’s other points, I did not 
imply that he claimed **M” sync. would provide 
full studio faciJities for multiple track-laying; 
but when one goes to such considerable trouble 
to build special equipment, it should be as 
versatile and flexible as possible. To my mind 
some kind of re-recording and _ track-laying 
facility is almost essential for a dialogue film. 

His statement that ‘‘an engineer can do for 
2s. 6d. what other people accomplish for 5s.” 


I find hard to reconcile with ‘‘‘M’ sync. will 
provide acceptable quality for commentaries and 
background music....” A far cheaper and 
simpler solution would be the use of tape and a 
loop-synchroniser such as described by Desmond 
Roe last year in A.C. W., or one of the commercial 
versions now marketed by Bolex, Noris, and 
others. Even a stripe-attachment now on the 
market would almost certainly be cheaper and 
give better quality. And if one is to be confined 
to commentary and music, where is the need for 
a camera-drive ? 

I should have thought that the torque neces- 
sary to drive the magnetic film transport mecha- 
nism would be of the same order of magnitude 
as that needed for driving a projector, particularly 
a silent type. And I did suggest that it might be 
possible for the projector motor to supply the 
bulk of the power. 

Mr. Lott may be particularly lucky with the 
speed-constancy of his camera, but I am inclined 
to be very sceptical. A strobe is not a sufficiently 
good indicator of instantaneous speed, and will 
indicate the mean speed, disregarding high- 
frequency variations. While I agree that a speed- 
variation of 14 to 18 f.p.s. represents + 124 per 
cent. variation of the mean speed, the total 
variation in speed, and therefore in pitch, will be 
25 per cent. 

I maintain that cancellation of frequency- 
modulation caused by uneven drive in the 
manner envisaged by Mr. Lott is impossible; 
the recorded variations will not be cyclic but more 
or less at random. The three examples given 
by him, though quite true, are irrelevant; the 
first case involves an indexing operation, while i in 
the other two the angular velocity and the signal 
respectively are kept constant. Thus: 

(i) In a film projector the steadiness of the 
image is dependent on the position of the frame 
relative to a perforation. Thus using the same 
claw-to-gate separation in the camera and pro- 
jector tends to overcome errors in perforation- 
spacing, and gives maximum _ steadiness. 
However, only the final position of the frame is 
relevant, and the velocity-pattern during pull- 
down is unimportant. In sound-recording we 
have to keep the velocity constant. 

(ii) In the case of a gramophone, the motor 
speed and the angular velocity of the disc are 
kept constant; this, of course, is far easier to 
achieve than constant groove-velocity. Note, 
however, that the top-frequency response falls 
with decreased groove-velocity and has to be 
compensated for by automatically switching in 
top-lift equalisers when cutting the master disc. 
The only feasible way of keeping the groove-speed 
constant would seem to be on the lines of the 
original cylindrical phonograph. Could this 
have been one of the factors influencing Edison's 
original design ? 

(iii) In the case of the “hum-bucking”’ coil, a 
constant single-frequency signal is involved which 
is quite simply cancelled by negative feedback of 
the same signal. 

Thus none of the three cases cited by Mr. Lott 
is at all comparable with his attempt at cancelling 
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more or less random speed variations during 
recording by similar variations during playback, 
the randomness arising among other reasons from 
the abrupt changes of torque furnished by the 
**M”’ system, the speed-variations of the camera, 
and the inevitable backlash in the gear trans- 
mission. 

The fallacy of Mr. Lott’s argument can easily 
be verified by anyone who has had the misfortune 
of using a tape recorder with a bent spool. Even 
if only a short length of tape is used, and no 
matter how carefully the tape is rewound to try 
and get it in exactly the same position as at the 
start of the recording, it will be found impossible 
to get rid of the frequency-modulation caused by 
the slowing-down of the tape when constrained 
by the spool. 

Finally, may I add my disapproval to that 
already voiced regarding the issue of the new 
Kodak monochrome films on a grey base. 
Contrary to Kodak’s expectations, few people 
can readily afford to waste half their projector 
light-output, while even with a smaller picture the 
results seem to lack brilliance. Further, it is 
impossible to cut together old and new material. 
Surely some other way can be found for the 
independent processing laboratories to remove 
the old-type black anti-halation backing? It was 
the difficulty of complete removal of this dye that 
led to the introduction of the grey base. 

With continued good wishes to A.C.W. 


London, W.9. PETER A. WEST. 
(Graduate I.E.E.) 


Perfection at a Price 
MR. LOTT has forgotten the point of the discus- 
sion: the achievement of accurate picture and 


sound synchronisation. Perfection must be paid 
for. Perfection in engineering is a standard on 
its own: only commercial considerations relate it 
to cost. 

Not all servos require a comprehensive know- 
ledge. Simple yet effective ones are available. 


Combe Down. J. A. HOWARD. 
9°5mm. Sound Features 

MR. VAN SOMEREN’S letter on 9:Smm. sound 
features (some time ago) prompts me to ask if 
Pathescope will be so good as to explain to us, 
through the medium of A.C.W., just what their 
future policy is regarding 9-Smm. sound. The 
sound tracks on the latest releases have been such 
that, for the home, they compare very favourably 
with 16mm. Therefore, why cannot better 
releases be issued in order to attract more 
business? The familiar excuse about the shortage 
of money and it isn’t worth it for the number of 
prints bought is surely a fallacy based on the 
second-rate features presently being released ? 

In the current catalogue there are less than 
half-a-dozen first features listed, and these are 
mostly heavily cut. The remainder is divided 
between indifferent, second-rate pre-war British 
comedies, and sundry American B features. 

If Pathescope were to take the bit between their 
teeth and release such films as Stagecoach, The 
Third Man and some of the other titles previously 
suggested, plus some modern cartoons and some 


one- or two-reel travel films, all of us would 
benefit. I am sure that an answer to these criti- 
cisms would be welcomed by all 9-Smm. enthu- 
siasts, who must surely be the most patient 
people in the world. 
Surbiton. 3: 
**Stagecoach”’ is available on 9:-5mm. in France, 
with many other recent first-rate features. 


S. EVANS. 


Sponsored Film Making 

is the Denys Davis v. George Sewell fight over 
amateurs making sponsored films a private one, 
or can anyone join in? Mr. Davis seems to me to 
have answered his own argument. I quote: 
“Just as there are amateur decorators and odd 
job men, so there will always be amateur film 
makers.” 

When will he realise that amateur film making, 
like amateur decorating, is a hobby and should— 
if those who participate in it are to derive enjoy- 
ment from it—remain that way? I don’t think 
he can be serious in championing the cause of 
sponsors who are “willing to take a chance on a 
cut-price job,” for the risk to them is indeed 
great. The amateur finds himself in competition 
with a highly geared industry whose members 
can in most cases be relied on for a polished 
result. Should he fall down on his assignment, '-e 
does himself no good, but more important than 
this, he has let his sponsor down financially. So 
why not leave commercial film-making to the 
professionals ? 
North Wembley. CHARLES K. FRENCH. 


Projection at the N.F.T. 

MR. RAWSON is correct in assuming that my 
experience in assessing the quality of 16mm. 
projection is considerable. Before making my 
comments about the Ten Best projection I took 
steps to ascertain that the films were capable of 
giving reasonably good screen results and also 
that the definition throughout the length of 
various films did not vary in the manner which 
we observed at the N.F.T. The authorities 
themselves have, in a most public-spirited fashion, 
admitted that the standards of projection were 
capable of improvement. 

As a member of the B.F.I., it is not unknown 
for me to be present at film shows at the N.F.T. 
So that I have at least some knowledge of its 
standards and its possibilities. 

Hampton Hill. GEORGE H. SEWELL. 


A Tripod Case for 7s. 6d. 
READERS may be interested in a novel tripod case 
which I have made from an ex-U.S. Army signals 
flag case bought, complete with flags, for 7s. 6d. 
The three compartments house each tripod leg, 
and by undoing a few inches of stitching at the 
top, the full width of the case is available for the 
pan and tilt head. I have stitched a strap and 
buckle to the flap, so that the whole thing is 
reasonably secure when travelling. Indeed, I have 
just come back from Majorca and can testify to 
the fact that it has certainly protected the 
camera. 


Belvedere. A. C. ERICSSON. 
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All About Radio and TV 
Interference Suppression 


The so-called universal A.C./D.C. (series 
wound) motors can cause serious interference 
with radio and TV reception. This type of 
motor is fitted to almost all silent projectors, 
because its speed can be adjusted by a simple 
variable resistance in the motor circuit. There 
are many thousands—possibly millions—of 
projectors fitted with this type of motor in use 
today, and each is capable of creating enough 
interference to make radio and especially TV 
reception impossible in their immediate neigh- 
bourhood. 

The problem of interference has always 
been with us. Cine projectors are by no means 
the only offenders. All appliances having 
brush type motors can cause it—vacuum 
cleaners, hair driers, electric drills, etc., with 
A.C./D.C. motors—as well as all motors on 
D.C. mains. Besides motor brush gear and 
commutators, any intermittent or sparking 
contact is also likely to give trouble. 

The A.C. only, induction type motor does 
not cause any interference at all, since it does 
not have a commutator or brushes. This type 
of motor is used in some sound film pro- 
jectors (e.g. Debrie and B.T.H.), and in a few 
silent models (e.g. the G.B.-Bell & Howell 
Model 625, and the Zeiss Movilux 8mm. pro- 
jectors). Induction motors, and sometimes the 
basically similar synchonous type, are also used 
in tape recorders. 


Dubilier suppression 
devices: these plugs, 
moulded in black 
rubber, contain capa- 
citors for radio inter- 
ference suppression. 
L. to v.: 1S amp. 
3-pin, 13 amp. fused 
type, with cover re- 
moved to show 
replaceable cartridge 
Suse,and 5 amp. 3-pin. 
Lower centre of 
picture are the two 
small inductors 
(chokes) and the 
triple capacitor for 
TV suppression. 
These inductors are 
available in 1, 2 and 
3 amp. (max.) 
ratings; 1 amp. size 
is adequate for most 
projectors. The two 
inductors and the 
triple 470 pF capa- 
citor are supplied as a 
set of parts for TV 
interference suppres- 
sion. To be fully 
effective, these sup- 
pression components 
must be fitted inside 
the motor 


By 
PHILIP JENKINS 


It was probably the rapid growth of television 
which made it essential for something to be done 
about suppressing interference. After discussion 
at all levels in the radio and electrical industries, 
the Government brought in laws which go at 
least part of the way towards achieving suppres- 
sion of interference at source. 

Two regulations came into force on Ist 
September, 1955. One of them specifies that all 
refrigerators manufactured or imported into the 
U.K. must be suppressed to certain specified 
limits. The second regulation—the one that 
affects many cine users—requires that electric 
motors shall not emit interference in excess of 


i 


Dubilier combined sup- 
pressor for radio and TV 
interference; contains one 
amp. (max.) inductors, 
plus capacitors, sealed 
into an aluminium can. 
It is intended for fitting 
inside the body of appli- 
ances and is wired in the 
motor (only) circuit. Since 
it is not directly on the 
motor brushes, it may not 
give quite as efficient 
suppression on Band III 
as those actually in the 
motor. Nevertheless, this 
type is efficient on Band 
I and on sound radio, 
and has the virtue of 
being readily fitted. 





the specified limits—which, incidentally, are quite 
low. For those interested in the technical aspects 
of this regulation, it can be purchased, price 6d., 
from H.M. Stationery Office: “‘The Wireless 
Telegraphy (Control of Interference from Electric 
Motors) Regulations, 1955,’ No. 2. An amend- 
ment in May, 1957, brought the Channel Islands 
and the Isle of Man under its provisions. 

This regulation, unlike the one for refrigerators, 
is not applied specifically to manufacturers, 
though, of course, any good manufacturer will 
now incorporate interference suppression in a 
projector at the manufacturing stage. As the 
regulations stand at present, the onus is upon the 
user of the equipment to see that it is efficiently 
suppressed. But he is not compelled to do so 
until requested by the Post Office, usually as a 
result of a complaint being made. 

Most new machines, particularly those made 
in this country, are already suppressed, but 
almost all of the older silent projectors (manu- 
factured before September 1955) cause most 
shocking interference with radio and TV. 
Really bad interference can be caused by motors 
with badly worn commutators, or with brushes 
which spark badly. It is essential that the motor 
should be checked, and any undue sparking at 
the brushes cured, before suppression is 
attempted. 


How Can You Tell? 

Some sound projectors are already reasonably 
well suppressed for radio interference, to avoid 
their own amplifiers picking up the “crackle.” 
Even so, they will radiate a certain amount of 
interference on the television frequencies. 

How can you tell if your projector is causing 
trouble? The simplest way of finding out is to 
set it up in the same room as the radio or TV 
set, so that you can hear and see the results as 
you switch the projector on and off. These will 
be more or less what your nearest neighbour 
has to put up with. Check on both Bands I and 
III, on medium and long wave, and on local and 
foreign stations. So far as radio is concerned, 
the receiver is most sensitive when tuned to a 
foreign station, so is then more likely to pick up 
interference, and it may not be possible to 
obtain sufficient suppression for these conditions. 

Interference from a projector is distributed 
around in two main ways: through the mains 
leads via the mains to the radio sets, and by 
transmission from the mains leads, which act 
as a transmitting aerial of remarkably high 
efficiency! In general, short wavelengths (e.g. 


Current models of the Specto projector provide a good 
example of suppression procedures in common use. Inter- 
ference at frequencies used for long and medium wave radio is 
suppressed by the condenser unit (indicated by arrow in top 
picture) fitted in the base. TV interference is suppressed 
separately (see picture of motor) by a pair of tiny inductors, 
one in each wire from the brushes which bear on the com- 
mutator of the motor. Only one of the inductors is visible in 
the photograph, where it can be seen as a bulge in the wire 
leading to the brush holder. It is enclosed and insulated in 
rubber sleeving, a sleeve having been slipped over each end. 
The inductors are fitted as close to the brushes as possible to 
prevent interference travelling into the wires and radiating 
Jrom them. 
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TV) are transmitted from the leads, rather than 
passing via the mains leads. Indeed, on the very 
short wavelengths (high frequencies), the body of 
the projector itself can act as a transmitting 
aerial. 





Interference can be re- 
duced to acceptable propor- 
tions by the correct fitting 
of suitable suppression 
components. It is always 
desirable to fit them as close 
as possible to the point at 
which the interference is 
created—that is, as close as 
you can to the brushes in a 
commutator motor. 


Two Methods 

Electrically, there are two 
ways of dealing with inter- 
ference. First, it may be 
shorted out by capacitors 
(condensers) fitted across the 
leads, these presenting a very 
low resistance path to the 
offending high frequency 
disturbance, but a very high 
resistance path to the mains 
(across which, of course, we 
do not want to be shorted!) 
Secondly, the interference 
may be kept out of the 
mains leads by inductors 
(chokes) in series with the 
leads; the inductors have a 
very high resistance to the 
high frequency interference 
and will not let it through to 
the mains, but the 50 cycle 
A.C. or the D.C. mains can 
pass through quite readily 

In practice, a combination 
of both condensers and 
chokes is necessary to achieve 
the requisite low level of 
interference. It also happens 
that suppression for one 
band of frequencies (e.g 

















Capacitors are incorporated in the top of the 

body of the Belling-Lee 5 amp. 3-pin suppressor. 

It suppresses mains interference which would 

otherwise travel into the mains cables. Not 

effective at TV frequencies, it is generally 

used in conjunction with a TV filter fitted at 
the motor. 














T.V. filter inductors are essential to preven. ua 
motor causing interference on Bands \| and 
11. They must be mounted one in each brush 
lead, as close as possible to the motor brushes 

preferably not more than } in. away. Their 
function is to prevent the interference passing 
into the projector cable, and radiating from it. 
These Belling-Lee inductors, rated at 2 amp. 
(max.), should preferably be protected by 
3 amp. fuses, and are normally used in con- 
junction with a plug type radio suppressor. 
Although primarily effective at TV fre- 
quencies, they also clear the last traces of radio 


schemes). The condenser 
will, act as a relatively high 
resistance to the A.C. mains, 
but not so high that it will 
not pass an_ appreciable 
current. The greater the 
capacity of the condenser, 
the more current it will pass. 


Shocks 

Now if the frame of the 
projector is not earthed, you 
will on touching it, feel this 
current. If the condenser is 
small, you will feel just a 
tingling; but if it is too big, 
an unpleasant or even fatal 
shock could result. This is 
why manufacturers strictly 
limit the values of the 
suppression condensers on 
metal-bodied equipment. It 
also explains why, if you 
touch an unearthed pro- 
jector containing condenser 
suppression components, you 
may feel a mild tingling 
sensation. 

Projectors should there- 
fore always be properly 
earthed. This is quite readily 
done by always working 
from a 3-pin socket, the third 
pin of which is earthed. In 
any 3-pin socket which has 
been correctly wired by a 
competent. electrician, the 
third pin will be automatically 
earthed. 


Special Grades 

When itis properly earthed 
you won't feel any tingling 
on touching the metalwork, 


medium and long wave 
radio) is not particularly 
efficient on other wave- 
lengths (TV Bands I and III) 
So it is generally necessary to use two stages of 
suppression, one for radio and the other for 


In practice, no method is 100 per cent. effective, 
partly because of limitations of components. 
For example, for safety reasons the suppression 


capacitors must be limited to quite small 
capacities on portable equipment which may 
sometimes be used—despite the manufacturer’s 
strict warning—without a proper earth connec- 
tion. The maximum capacity of condensers for 
various circuits has been laid down by the British 
Standards Institution, and manufacturers of 
suppression devices and of suppressed projectors 
and other electrical apparatus are following 
the B.S.I. recommendations very strictly. 

You can readily understand why the size of 
suppression capacitors must be limited by 
considering what happens when a condenser is 
connected from the live mains to the frame of 
the projector (as in the most efficient suppression 


interference not removed by the suppressor 
plug. 


since the body of _ the 
machine will be at earth 
potential, and the current 
from the live mains through the condenser will 
be going straight to earth via the third pin of 
the mains, and not via your body. : 

It should be noted that special grades of 
components are used for suppression devices. 
Particularly, the capacitors are the highest 
grades available for best insulation and freedom 
from breakdown by dead shorting—capacitors 
better than most of those commonly available 
for radio work; the latter should never be used 
unless recommended for such service by the 
manufacturers. 

Some suppression devices contain fuses to 
protect against failure by shorting across the 
capacitors. Indeed, certain suppression circuits 
which contain a choke in the earth lead must 
have fuses for safety reasons. 

The degree of suppression normally provided 
in an appliance by a manufacturer is to some 
extent governed by cost, and it is not usual to 
fit extra fuses to protect against failure of the 
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suppression capacitors. In this case, reliance 
is placed upon the machine being earthed (and 
the mains fuses blowing), to prevent any break- 
down rendering the machine “live.” Some 
ee devices, however, have their own 
uses. 


TV Suppression More Difficult 

It is much more difficult to suppress inter- 
ference with TV than with medium and long 
wave radio, partly because a transmitting aerial 
for the short waves of TV is only a relatively 
short length of wire. A suppressor for TV 
wavelengths must therefore be fitted very close 
indeed to the offending motor, so that there is 
hardly any wire between the motor brushes and 
the suppressor to act as a transmitting aerial. 

For the most effective suppression on TV fre- 
quencies, it is preferable for the suppression 
components to be actually inside the motor 
casing, but this is not practical with many 
motors, and some compromise must be found. 
In general, as the TV frequency gets higher 
(wavelength shorter), the suppressors must be 
fitted closer to the motor. 

The usual “‘split suppression’”’ procedure can 
be applied to projectors, the TV suppressors 
being fitted on or in the motor of the projector, 
and the suppressors for radio in the mains cable 
to the machine, or alternatively, in a special 
mains plug available from several manufacturers. 

A number of typical suppression circuits for 
radio frequencies are shown in Figs. 1—4. 
Suppressors of these types, while efficient on 
medium and long wavelengths, are not claimed 
to be effective on TV wavelengths. The photo- 


graphs on this page and pages 800 and 802 show 
typical components. 

Circuits for suppression on television fre- 
quencies are shown in Figs. 5 and 6, and sets of 
components on pp. 800 and 802. It will be obvious 
that the fitting of these to a projector is a job 
primarily for the manufacturer, who is, after all, 
best qualified to do so neatly, efficiently, and 
above all, safely. An electrical engineer with good 
facilities for instrument engineering would have 
no trouble in carrying out the work, but it is a 
fact that so many folk who possess adequate 
electrical skill lack the facilities and in some cases 
the manual dexterity to make a neat, safe job. 


When Space is Limited 

A typical circuit for complete suppression 
of a projector is shown in Fig. 7, where the 
TV suppression components are inside the 
motor, and the radio suppression is in the base 
casting. This arrangement is sometimes used 
where there is not room in the body of the 
motor for all the parts for both radio and 
television interference suppression. 

Sound film projectors which have series 
wound motors and speed control governors 
are suppressed in similar manner to silent 
projectors. The contacts of the governor are 
always fitted with a spark-quenching circuit 
(resistor and condenser in series) to preserve 
contact life, and these components are also 
useful in minimising interference from _ the 
continual make and break action of the 
contacts. A typical circuit for suppression of 
a sound film projector (the Son) is given in 
Fig. 8, by courtesy of Pathescope Ltd. 

Circuit arrangement and 





Although most effective suppression . 
for TV frequencies is given when r 
the suppression inductors are 
actually in the motor casing, it is not 
always practical to fit the inductors 
in the ideal position. As second best, 
they can be placed in the cable to the 
motor, as close to the motor as 
possible. The Belling-Lee flex lead 
TV filter (top) contains the two 
inductors in a small plastic moulding 
which is readily wired into a 2-core 
lead. The inductors carry 2 amp. 
(max.), so when used on a projector 
the total consumption of which is 
greater than 2 amps., the filter must 


component values may vary 
slightly between projectors 
because different machines 
may need somewhat different 
degrees of suppression to 
bring interference below the 
maximum permitted. The 
interference level of a sup- 
pressed projector may be 
adequate for, say, London, 
within a few miles of the 
transmitters, yet insufficient 





be fitted in the base of the projector 








in the lead which goes from the 


for fringe areas where re- 








switches to the motor. This is so 
that the filter does not have to carry 
the heavy lamp current. 


The somewhat larger Belling-Lee 
Nex lead filter (below) is for medium 
and short wave radio and for Band 1 
TV interference, and_ contains 
inductors (max. current, 2 amps.) 
and a capacitor. It is not very 
effective for Band Ill TV, which 
requires the special tiny chokes as 
close to the motor as possible. It, 
too, must, of course, be fitted as 


ceivers have to be more 
sensitive. The sensitivity of 
TV receivers in fringe areas is 
truly remarkable: a reader in 
Gloucester—over 50 miles 
from the transmitters—re- 
ports that an unsuppressed 
projector over 100 yards away 
has completely blotted out 
his TV picture. 


We have 


pointed out that 
suppressors for radio inter- 
ference can be in the mains 
lead to the projector—either 


actually in the lead, or 
in the mains plug, when 
they will be fully efficient. 





close to the motor as possible. 





But a television interference suppressor in 
the mains lead will not be as effective as the 
same components fitted directly on the motor, 
particularly on Band III. The small flex lead 
filters on the market are fairly efficient on Band I, 
and certainly better than nothing even on Band 
III. Their loss of efficiency arises simply through 


six inches) away trom the offending motor. 

Flex lead filters of this type generally contain 
two tiny inductors (chokes), often combined with 
a capacitor unit, and are available as small 
bakelite or tough rubber mouldings. The two 
inductors effectively stop the interference at TV 
frequencies from the motor from passing any 


their being mounted a few inches (perhaps further into the mains lead. The use of capacitors 


How Radio and TV Interference is Suppressed 


These circuits illustrate typical practice. Capacitor values are in micro-farads unless otherwise stated 


Fig. 1. The basic circuit for interference suppression by capacitors 
has three condensers, connected respectively from live mains to 
neutral, live to earth, and neutral to earth. The centre point of the 
two latter capacitors is also connected to the frame of the motor 
and hence of the projector. When suppression condensers are fitted, 
the earth wire should be earthed (via a 3-pin plug), for safety reasons 
in case of any electrical fault, as well as for best suppression. If, 
however, suppression with these capacitors is insufficient, two radio 
frequency inductors of suitable current rating may be added, one in 
each of the mains leads (L. and N) immediately before the connec- 
tions to the capacitors. 
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Fig. 2. A simplified—though slightly less efficient—radio inter- 
ference suppressor, which has only two capacitors. It will be noted 
that the capacitor between live mains and earth (see Fig. 1) has been 
omitted here. In this case, as shown, the machine frame will not be 
slightly alive if the earth wire is not actually connected to earth. 
However, if the polarity of the mains plug is inadvertently reversed 
(there is a 50/50 chance of a 2-pin plug being connected with wrong 
polarity), the body of the machine will be slightly alive unless earthed. 
Moral: always work from a_ properly installed 3-pin socket which 
has both correct polarity and a proper earth connection. 











Fig. 3. The circuit of Fig. 2 is commonly incorporated in a special 
“suppressor plug,’ containing the two capacitors wired to the 
appropriate pins. The plug suppressor is effective only on the medium 
and long wave radio bands, and is now used in conjunction with a 
separate TV suppressor on the projector motor itself. 





Fig. 4. Some suppressors using the circuit of Fig. 2 also have a 


special inductor in the earth lead. This generally improves the 

suppression, but the fuses are essential for safety, to provide pro- 

tection against faulty conditions. This circuit no longer represents 

recommended practice, because of the possibility of the earth lead 

inductor developing a fault and leaving the equipment not properly 
earthed. 








EARTH LEAD 
INDUCTOR 


Fig. 5. T7.V. interference is suppressed with two small inductors 

wired within half-an-inch of the motor brushes. These inductors 

prevent the interference from travelling into the mains wiring and 

radiating from it. Efficient suppression for TV frequencies, 

especially for Band III, depends on the inductors being really close 
to the brushes. This also applies to the subsequent circuits 
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in combination with TV inductors adds con- 
siderably to the effectiveness of the filter. 

Note that the tiny inductors used in these 
flex lead suppressors are rated at only 2 amps. 
Now the mains lead of a projector carries 
current not only to the motor (which consumes 
less than 1 amp.) but also to the lamp, so this 
type of suppressor cannot be used in the mains 


Fig. 6. The addition to Fig. 5 of the three capacitors 
(see Fig. 1), but of capacitance to suit the TV fre- 
quencies, improves the suppression, and is generally 
required in “‘fringe areas” for TV reception. (Some- 
times the capacitor shown here between live and neutral 
is wired across the brush leads. This method of connec- 
tion is used with the small triple capacitor illustrated 
on page 800). This circuit, applied to the projector 
motor itself, plus a plug suppressor on the mains lead, 
will normally give adequate suppression of interference 
for TV and for radio frequencies respectively. 


Fig. 7. A complete, efficient 
suppressor circuit combines 
the TV suppressor of Fig. 6 
with further components for 
suppression on medium and 
long wave radio. It will be 


MEDIUM & LON 


INDUCTOR 


LUT0% 


WAVE SUPPRESSOR 


RADIO FREQUENCY 


lead of a projector which takes more than 2 
amps. total (e.g., say 400 watt maximum lamp 
of mains voltage, or transformer-fed, or alter- 
natively, a resistance-fed 110 volt lamp of up to 
about 200 watts). 

The inductors will burn out if required to pass 
more than their rated 2 amps. for any appreciable 
time. On some projectors, it is possible to wire 
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seen that capacitor suppres- 

sion in the “delta connection” 

of Fig. 1 is used on both radio 

and TV sections. Separate 

inductors for each section 

keep the interference out of 
the mains leads. 
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Fig. 8. A sound projector with electrical speed governor contacts requires additional suppre ssion for the governor. 

and resistance in series across the contacts suppress sparking, and the extra TV 

This suppression circuit is used for the Pathescope Son sound film projector, and is published by courtesy of Pathescope 
Ltd. 


the mains. 


\ MOTOR 


The condenser 
inductor keeps governor interference out of 
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into 


this type of suppressor 


it in the mains lead. 


Some flex lead and can type filters for radio 
capacitors. 
there are no inductors in the live and neutral 


frequencies contain only 


the base of 
machine directly before the motor, so that the 
lamp current does not have to pass through the 
inductors. This is more satisfactory than having 


the 


mended 


mains leads, the filter 1s not subject to the same 
limitation of maximum current as a suppressor 
which contains 
to employ factory-built suppressor 


inductors. Users are recom- 


units, and never to attempt to make up their own 


When 


Capacitor Values 


Values of components are not 
given on all figures because users 
are recommended to _ purchase 
ready-built suppressor units com- 
plete from the manufacturers. 
Ready-built units will contain safe 
values of capacitors. Great care 
must always be taken to wire units 
correctly as specified. 

As explained in the text, capa- 
citors must be restricted in 
capacitance, to avoid their passing 
enough current to give a dangerous 
shock in certain cases. Articles 
have been published in other 
journals giving dangerous values 
of capacitance for suppression 
purposes. Maximum capacitance 
values for various types of sup- 
pressor are given in_ British 
Standard 613: 1955, and in the 
Code of Practice on Radio Inter- 
ference Suppression (CP. 1006: 
1955). 

Technieally-minded readers will 
find the following information on 
capacitor values of interest 

Fig. 1. The maximum permis- 
sible capacitance for connection 
between each of the mains leads 
and the frame of the projector is 
0°005 mfd. The capacitor con- 
nected between L and N mains 
wires will have a value between 
0-01 and 0-5 mfd.; 0-1 mfd. is a 
typical value. 

Fig. 2. For amateur cine 
jectors, where there is a possibility 
that the live and neutral mains 
leads may accidentally be trans- 
posed, the circuit of Fig. 2 is a 
simplified version of Fig. 1, and 
has the same capacitance limita- 
tions. 

Fig. 3 shows the capac 
permanently connected in the 
plug-top suppressor. 0-05 mfd. is 
the maximum permitted capaci- 
tance between neutral and earth 
pins. The usual capacitance 
between live and neutral mains 
pins is 0-05 or 0-1 mfd 

With this arrangement 
and neutral wires have 
wrongly connected (i.¢., trans- 
posed) in the supply socket, and 
the earth wire is not properly 
connected at some point to the 
body of the projector, a pro- 
nounced but non-lethal shock is 
the most that can be received on 
touching the projector. 

Fig. 4. The same remarks apply 
here as for Fig. 2. Many sup- 


pro 


itors 


liv cS 
been 


pressors of this type have been 
made in the past, but the inductor 
in the wend a lead is not now 
considered to be good practice. 
Where more medium and long 
wave suppression is required than 
can be given by capacitors alone, 
radio frequency inductors can be 
added in the live and neutral 
mains leads (i.e., one in each 
mains lead, L and N, before the 
capacitors in Fig. 1). 

Fig. 6. TV suppression capa- 
citors inherently have such small 
values that they are well below 
the recommended safe maximum. 

Figs. 7 and 8. These complete 
suppression circuits are based on 
the earlier figures, and the same 
capacitance limitations apply (e.g., 
no more than 0-005 mfd.) between 


units from old radio components. 


All units 


should be used strictly in accordance with the 
instructions issued by the manufacturer. 


live mains and the body of the 
projector, and the same value 
between neutral mains and the 
body of the machine. The latter 
limitation prevents a dangerous 
shock being given if the mains 
leads are transposed. The neces- 
sity of properly earthing the 
equipment, when suppression con- 
densers are incorporated, will be 
readily appreciated. 

The correct connection of L and 
N mains can be checked with a 
neon “screwdriver type” tester 
(cost about Ss.). The screwdriver 
is held with one finger touching 
the upper (handle) end connection 
while the other end (tip) of the 
screwdriver is touched on to each 
of the mains leads in turn. The 
live lead (when current is switched 
on) will cause the neon to glow. 
The neutral lead will not light the 
neon. 


And Now, Is Your Projector O.K? 


You can readily check from this 
list if your projector is fitted with 
suppressors, and where to get 
them fitted if it is not. 


AMPRO (Simplex-Ampro Ltd.). Sup- 
pressors fitted to all new machines. 
Earlier machines can be suppressed. 

B.T.H. (British Thomson-Houston Co. 
Ltd.). Projectors fitted with a.c. 
motors which do not cause inter- 
ference. 

CARPENTER 
Ltd.). Projector 
motors. 

DEBRIE (Cinetechnic Ltd.). 
jectors fitted with a.c. motors. 

DEKKO (Dekko Cameras Ltd.). 
Current models fitted with television 
suppressors, which can also be used 
in earlier machines (price 12s. 6d. 
post paid; instructions included). 
Alternatively, projectors can be 
returned to the makers for fitting; 
charge £2, plus 6s. carriage. 

EUMIG (Johnsons of Hendon Ltd.) 
Current models fitted with television 
suppressors by manufacturers in 
Austria. Johnsons will fit additional 
suppressors for a nominal charge, if 
in specially troublesome cases this 
should be necessary. 

G.B.-BELL & HOWELL (Rank Preci- 
sion Industries Ltd.). Model 625 
projector has a.c. motor. All other 
models now have suppressors. G.B.- 
Bell & Howell service agents in the 
U.K. have received information 
about the fitting of suppressors to 
earlier models. 

KODAK (Kodak Ltd.). Kodascope 
Eight-500 now in production is fitted 
with a suppressor. Older types of 
Kodak projectors can be fitted by 
Kodak Equipment § Services at 
Harrow (through Kodak dealers). 
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(Carpenter and Laing 
fitted with a.c. 


Pro- 


PAILLARD BOLEX (Cinex Ltd.). All 
Paillard Bolex projectors manu- 
factured since the end of the war have 
suppressors. 

PATHESCOPE (Pathescope_ Ltd.) 
Current models suppressed. Sets of 
suppression components available 
for all earlier projectors, price 12s. 6d 
Per set, including circuit drawing. 
Pathescope’s official repairers, 
Messrs. J. W. Foster and Co., can 
undertake the fitting of the com- 
ponents to a limited number of 
projectors. Alternatively, flex lead 
suppressors are available at 17s. 6d. 
each; these can easily be fitted in the 
mains lead by the user and are 
effective for normal cases of inter- 
ference. 

SPECTO (Specto Ltd.). Current 
models suppressed. Projectors pro- 
duced before 1955 can be fitted with 
suppression at a charge of 12s. 6d 
The complete projector should be 
returned to the factory, but in the 
case of the 500 watt model, only the 
motor need be returned. 


For Next Christmas? 


The Ford Motor Co. regret that they 
are unable to accept bookings for the 
prizewinning Free Cinema film, Ever) 
Day Except Christmas (recently re- 
viewed in A.C.W.), although it is listed 
in their current catalogue, since a major 
film distributor has now acquired the 
commercial rights. 

Details of projection lamps for some 
thirty-five different makes of projector, 
8mm., 95mm. and 16mm., are given in 
Philips’ 1957-8 Catalogue, which you 
may be able to get from your dealer, or 
direct from Philips Electrical Ltd., 
Century House, Shaftesbury Avenue, 
London, W.C.2. 
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There are few enough writers and directors who 
have something to say; but there are still fewer 
who can keep an unblinking eye on their target 
throughout the whole length of a film. This 
month has seen three different productions with 
three worthwhile things to say and three ways of 
muffling their messages. 

A Face in the Crowd is the most successful. For 
about two-thirds of the film it looks as if script- 
writer Budd Schulberg and director Elia Kazan 
are going to deliver the most powerful scream of 
rage and fear at the influence of commercial 
television yet heard. 

A yarn-spinning, guitar-playing drunk dis- 
covered by a girl radio reporter in a local gaol 
becomes a national television celebrity. His 
power increases with his popularity, until a 
sinister Cabinet post as ‘Secretary for Morale 
in times of imminent crisis’’ is prepared for him 
by a group of near-Fascist politicians. 

At this point script and direction tend to get 
out of control. Kazan’s sensationalism and 
exhibitionism, until now kept more in check than 
in any of his recent films, get out of hand in a 
sequence in which the guitarist makes an hysteri- 
cal speech to an empty banqueting hall while a 
friend from his prison days works an automatic 
applause machine to keep him happy. 

These final sequences seem so implausible that 
they destroy the conviction of the savage satire 
that has gone before. Moreover, Schulberg and 
Kazan become sidetracked, and what was clearly 
intended as an exposure of the dangers of the 
television stranglehold on society ends merely as 
the story of an individual who became king of the 
T.V. jungle. 

Nevertheless the ferocious earlier sequences 
make their mark. I shall remember the con- 
ference of Vitajex advertising executives, the 
drum majorette contest (“You're right, sir, it’s 
an American art form’’) and half-a-dozen other 
scenes for a long, long time. The performances of 
newcomer Andy Griffith and particularly Patricia 
Neal are more than adequate, and Kazan’s 
control is generally sure and sharp. 


AT YOUR CINEMA 


INTERPRETING 
THE SCRIPT 


By DEREK HILL 


British prisoners arrive at a Japanese 
p.o.w. camp—an early sequence in the 
making from “The Bridge on the 
River Kwai,” directed by David Lean: 
a story of conflict—with the Japanese 
and man’s battle with himself. 





Incidentally, if the version you see of this film 
doesn’t correspond to the brief outline I’ve given 
above, don’t bother to write to the Editor. 
Warners have decided to cut the film by twenty 
minutes before putting it out on circuit release, in 
order to get in an extra programme a day. And 
to be on the safe side, they’ve cut out all the 
political material. ... 

A Face in the Crowd demonstrates the danger 
of getting so carried away that one misses one’s 
original target. The Woman in the Dressing Gown, 
a wildly over-praised British production, shows 
what happens when a director has so little con- 
fidence in his script-writer’s theme that he feels 
it is up to him to save the film. 

Ted Willis’s story concerns a muddled, untidy 
housewife who discovers her husband is about to 
leave her for a young, attractive girl. Her des- 
perate attempts to keep him, and his eventual 
realisation that he cannot walk out on her, form 
the whole plot. And given the treatment they 
deserved they might have made the best British 
film since Brief Encounter. 

But director J. Lee-Thompson made _ his 
attitude plain in a recent interview reported in 
Picturegoer. ‘America’s lucky,” he is quoted as 
saying, “Its people are mixed—Marty, for 
example, was American-Italian. And their way 
of speech, staccato and punchy, is more exciting. 
Ordinary British people can be very dull. Pictures 
about them could be dull, too.” 

To prevent The Woman in the Dressing Gown 
from becoming dull—the last thing I’d have 
thought it was likely to be with such a subject— 
Lee-Thompson has used every trick in the film 
director’s book. The camera peeps through 
bookshelves and cupboards, glides in and out, 
up and down, letting half the action be blotted 
out by “significant” foreground objects. Any 
duologue is covered from half-a-dozen angles 
and hectically cut together. The result, of 
cougse, is distracting and often downright vulgar. 
Yvonne Mitchell attacks the film with an equally 
desperate approach. Until this performance | 
had thought her one of our most sensitive 
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actresses, but here she uses as many artificial 
gimmicks as her director 

The original intentions of The Woman in the 
Dressing Gown were obviously refreshingly 
courageous; so, equally clearly, were those of 
The Bridge on the River Kwai. But David Lean, 
though not so scared of his scenario as Lee- 
Thompson seems to have been, doesn’t appear to 
have been gos sacar gh hi uppy with it. 

A British colonel, captured with his men by 
the Japanese, resists fe rture and degradation so 
successfully that he beats his captors at their own 
game. To rub the lesson home he determines 
that the bridge his men are forced to work on 
shall be a monument to their endurance. He 


1s Lonesome Rhodes in the 
Crowd,” directed by) 


-Andy Griffith 
“A Face 
Elia k 


The fall of the idol. 
final sequences of 


job than the Japanese 
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This is—or should have 
change from the routine 
Jarfid jingoism of the past 
seems to have played down 
Pierre Boulle’s story. The sequences underlining 
the stupidity and futility of war are sketchily 
dealt with, while the more conventional scenes of 
courage are treated at much greater length. A 
final mutter of “Madness, madness,” isn’t enough 
to give the film a strong sense of purpose. Indeed, 
its point is so muted that it frequently seems the 
subtlest of innuendoes instead of the determined 
protest that the author clearly meant. 

Lean is, of course, a master craftsman, and the 
film is directed with a deceptively easy sweep and 
flow until the very last sequences. But in these, 
the most important scenes of the film, Lean has 
confused the action with an obscurity that looks 
almost deliberate. Instead of leaving audiences 
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the ironic aspects of 


with the overwhelming realisation of the absurd- 
ities of war, The Bridge on the River Kwai leaves 
them anxiously asking each other, “Who did 
Jack Hawkins shoot, anyway ?” 

Alec Guinness gives one of his finest per- 
formances yet as the colonel, and the film, despite 
its many box-office concessions, contains several 
profoundly true moments. Jack Hildyard’s 
colour camerawork communicates the sizzling 
heat almost unbearably; and the final shot, 
presumably taken from a helicopter retreating at 
ground level and then ascending, is a minor 
masterpiece of virtuousity. 

These questions of balance and agreement 
between director and scriptwriter are as important 
to the amateur as to the professional. How is a 
director to draw the line between being carried 
away by an author, as in A Face in the Crowd, and 
softening his author’s intentions, as in The Bridge 
on the River Kwai? It’s certainly a problem; but 
the main point emphasised by the two British 
productions is that a director should never 
tackle a film unless he is in complete accord with 
the script. 


The Best Solution 


Perhaps the best solution is demonstrated by 
Juan Bardem in Grand’ Rue, a far quieter film 
than any of the above three, but also a more 
wholly successful production. Bardem directs 
from his own scripts, and his last film to reach 
this country, Death of a Cyclist, indicated that 
this did not prevent him indulging in directorial 
mannerisms which could become sufficiently 
irritating to distract from the validity of his 
purpose. 

But in Grand’ Rue his style and his story are 
simpler. A gang of idle practical jokers in a 
provincial Spanish town encourage a young man 
to propose to the town’s most ineligible spinster, 
a lonely woman of 35, so that they can humiliate 
her with a public exposure of the fraud. Even- 
tually his friend is forced to tell her that his love 
is all pretence and offers her the chance to escape 
the sneers that will follow. But she decides to 
remain and face the scoffers, even though she 
knows she will now never find the love she had 
dreamt of. 

This haunting, disturbing film owes much to 
Betsy Blair’s shining performance. Her love and 
eventual desperation well up from the heart (in 
striking contrast to the emotional effects of 
Yvonne Mitchell). Jose Suarez, Yves Massard, 
Dora Doll and the rest of the mixed French and 
Spanish cast are equally convincing in well- 
written roles. 

But the real reason for the success of Grand’ 
Rue is the unity between script and direction. 
Both have the same compassionate sensitivity. 
Both are prepared to comment on the social 
forces which prompt the tragedy. And although 
Bardem the director has several ingenious time- 
saving continuity devices, he has shaken off the 
tricks which came between him and Bardem the 
scriptwriter. 

It is ironic that the best British escape film 
should concern a Luftwaffe officer’s break-out; 
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but The One That Got Away is undoubtedly the 
best of this apparently endless cycle. Though 
overlong, it is for the most part an agreeably 
absorbing account of three escape attempts by 
Franz von Werra, the only German to get back to 
Germany after escaping from British hands 
during the last war. 

Roy Baker directs from an efficient script by 
Howard Clewes with all his usual vigorous 
competence. Hardy Kruger, in his first British 
film, plays with attractive assurance. In short, 
this is an unusually straightforward and accept- 
able production. 

Perhaps I am being churlish in asking if it 
might not have been something more than this if 
writer and director had shown a little more interest 
in why von Werra kept trying to escape. We are 
shown that he was a lying braggart who had won 
a phoney reputation in Germany before he 
crashed in this country. Were his escapes real 
attempts to justify the stories? Were they mere 
exhibition? The action of The One That Got 


In her characteristically untidy way 

Amy Preston (Yvonne Mitchell) searches through her work- 

box for a button for her husband’s shirt. (From ‘“‘The Woman 
in a Dressing Gown.’’) 

Away is fine. A little delving into character 

could have made it still better. 


“Won't take a jiff!” 


Keeping on the Right Side of the Law 


RICHARD DELLOW offers more advice on copyright as it affects film maker and film buyer. 


Under the new Act, copyright in a cinemato- 
graph film subsists in “‘any sequence of visual 
images recorded on material of any description 
(whether translucent or not) capable of being 
shown as a moving picture.’’ During the passage 


of the Bill, Parliament extended the definition to 
include sequences recorded on any material 


capable “of being recorded on other material 
(whether translucent or not), by the use of which 
it can be so shown.” 

Copyright is operative ‘‘for the whole or a 
substantial part of the period during which the 
film was made.” The time for which it lasts 
varies slightly according to the type of film: in the 
case of films registrable under the Cinematograph 
Films Act 1938 (this is a ““quota’’ Act requiring 
registration of films destined to be shown 
publicly by film exhibitors), copyright subsists 
until the film is registered and thereafter for fifty 
years from the end of the calendar year in which 
it is registered; in the case of films not so regis- 
trable (and this normally includes amateur films), 
it lasts until the film is published and thereafter 
for 50 years from the end of the calendar year 
which includes the date of its first publication. 
“Publication” dates from the time when copies of 
the film are first let or sold or offered for sale or 
hire. 

The copyright of a film is originally owned by 
the maker, defined in the Act as “the person by 
whom the arrangements necessary for the making 
of the film are undertaken.’’ Complications will 
obviously arise when this definition is applied to a 
cine club. Few clubs would have serious need to 
establish this point, but they might be interested 
to know that Section 37 of the Act seems to offer 
a novel way of assigning copyright. It introduces 
a provision allowing ‘‘prospective copyright 
owners” to assign their future copyright to 
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another person. They should make an agreement 
to this effect before completion of the film, and 
they can assign the copyright to someone who 
need not be one of themselves. 

Copyright may also pass out of the hands of 
the maker in other ways. He may sell the copy- 
right—but note that merely to sell a copy of the 
film does not mean that the copyright has also 
been sold. Where a film has been made to the 
order of some other person or organisation for 
the purposes of advertising the latter’s goods or 
services, the copyright is owned by the person or 
organisation who commissioned the work and not 
by the film maker. An important point to 
remember when buying or selling is that no 
assignment of copyright can have effect unless it 
is in writing signed by, or on behalf of, the 
assignor. 

Under the Act, infringement would be caused 
if a copyright film is copied, broadcast (by tele- 
vision or radio) or seen or heard in public. The 
distinction between ‘‘seeing” a film and “hear- 
ing”’ it is important; copyright also extends to the 
sounds embodied in the sound track associated 
with the film, whether the track is recorded on to 
the film itself, or on to gramophone records or 
tape designed to be played simultaneously with 
the film. 

In the event of infringement, the copyright 
owner may seek any or all of the following four 
remedies: claim damages; restrain the offender 
from further infringements; claim the profits 
arising from the infringement: or demand that 
the infringing film be delivered to him. In 
addition, the new Act creates powers for the 
Courts to award exemplary damages when the 
infringement is particularly flagrant and where it 
is evident that the copyright owner would other- 
wise be unable to obtain effective relief. 





You will therefore appreciate the importance 
of heeding the words of warning printed on the 
cartons of packaged films bought from photo- 
graphic dealers and others. Normally when you 
buy a professionally-made film you obtain only 
the privilege of possessing your own copy of that 
film; you do not purchase the right to show it 
wherever and to whom ever you please. Your 
showings of most of these films must be restricted 
to private gatherings. 

I have learned of several instances where 
amateurs have been threatened with action for 
violating this condition. In each case the buyer 
had purchased the film through trade channels 
under the misapprehension that, once he had 
paid his money, he was free to make any use he 
liked of the film. The dealers concerned should 
have made the point quite clear before the sale 
was completed. The small number of dealers who 
are not scrupulous on this point do a disservice to 
the entire trade. 

Everyone buying copies of films should bear in 
mind that if a film is less than fifty years old, 
someone, somewhere, will own the copyright. 
It may be that the seller is the copyright owner 
and able to grant to the buyer the privilege of 
showing the film without any further payment. 
But this is not very likely 

Remember that a professional film is produced 
as a profit-making venture. Not only would the 
owner of the copyright understandably seek every 
available means of making personal gain, he 
would probably also deem it his duty to use the 
powers vested in him as copyright owner to 


prevent the film being used in such a way as to 


damage the cinema trade. Every film show given 
in a building that’s not a cinema must, to a 
greater or lesser extent, be a potential means of 
robbing cinemas of audiences. Which makes 
two very good reasons why you're not likely to 
find a source of audience-attracting professional 
films that are free of copyright control. 

In purchasing a film, therefore, insist that the 
seller substantiates any claim he may make as to 
your freedom to show that film in public. It’s 
near enough a dead certainty that anything 
lasting over twenty minutes will be subject to 
copyright control; the vast majority of shorter 
films are similarly protected, but you may be able 
to find a few exceptions 

Finally, there is the matter of radio and tele- 
vision broadcasts. You may not make a record- 
ing of a sound broadcast (or of the sound part of 
a television broadcast) otherwise than for private 
purposes, neither may you make a film “of any 
sequence of images in television broadcast 
sufficient to be seen as a moving picture, ‘‘other- 
wise than for private purposes.’’ Where permis- 
sion is sought to make use of such a recording or 
film, you must approach the broadcasting or 
television company, the owners of any copyright 
material involved and the dramatic or musical 
performers taking part. 

“Our club will shortly be showing the A.C.W.Ten Best and 
shall use the specially recorded tape accompaniment. Do we 
need to pay Performing Rights fees?’ Richard Dellow 


answers this and similar questions in the next article in this 
series. 


Smm. and 9°§mmi. 
challenge 16mm. 
at UNICA 


By D. M. ELLIOT 


(U.K. Delegate at this year’s Festival) 


AN Outstanding feature of this year’s international 
amateur film festival—the 19th—held under the 
auspices of U.N.I.C.A. was the number of excellent 
comedies shown. It was the best year for comedy 
I can remember (and I have attended most con- 
gresses since the war), yet the over-all standard was 
not as good as that of some recent festivals. Another 
interesting—and salutary—factor was that no 
fewer than 16 of the films were on 8mm. and 
two on 9-Smm.; they were of extremely good quality. 
Twenty-one countries were represented at the 
congress ‘and 19 submitted films which were assessed 
by a jury of 13. As briefly reported in last month’s 
A.C.W., Great Britain came fourth with 199-49 points. 
fist was Belgium with 208-24 points, followed by 
Spain and France. The British films rated as 
follows: 
Scenario 
. Kruispunt, by Pierre Wils, Belgium. 75-33. 
Marco del Mare, by Piero Livi, Italy. 69-75. 
. Sakura, by Ace Movies. 68-58. 
(25 films were entered, the 25th gaining 33 points) 
Genre 
. La Cravate, by Saul Gilbert, France. 72-91. 
. The Life, by Ragnvald Paus, Norway. 70-15. 
3. Fun and Fantasy, by Douglas Butcher. 68-08. 
. Short Spell, by S. Wynn Jones. 65-83. 
(18 films entered, the 18th gaining 39-69 points). 
Documentary 
. Hibrys, by F. Sagues, Spain. 71-91. 
. City of Wax, by R. Tibbs, South Africa. 71-61. 
. Ekorn-Mor, by N. Ringen, Norway. 68-61. 
11th. Driftwood and Seashell, by R. H. Jobson. 62°83. 
(22 films entered, the 22nd gaining 44-25 points). 


The official final order of nations was Belgium, 
Spain, France, Great Britain, Italy, Germany, 
Norway, South Africa, Holland, Switzerland and 
Austria. The remaining contestants (as a contribu- 
tion to the amity of nations, U.N.I:C.A. does not list 
them in order of merit, for no one likes to be pub- 
licised as last) were: Argentine, Denmark, Finland, 
Luxembourg, Poland, Portugal, Sweden and 
Yugoslavia. 

The Challenge Hollandais—awarded for the best 
film in the festival—went to the Belgian comedy, 
Kruispunt, which also gained the Coupe Marechal, a 
trophy presented annually for the “gayest”’ film in 
the festival. South Africa, making its first appear- 
ance at U.N.I.C.A. with four excellent films, was 
awarded the Coupe de Il’Esperance, which goes each 
year to the country which, not having previously 

gained a first, second or third prize, puts up the best 
performance. 

This year’s congress was marked by several 
unusual features. On the credit side there was the 
fact that, for the first time, discussions took place on 
the “simultaneous translation” system. Delegates 
wore earphones and, thanks to the efficiency of a 
team of expert translators, could follow the debates 
in French, German, Italian and English, as they 
chose. 

On the debit side, two factors led to much criticism. 
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MPO ATEOMATIDNA Du COMMA OAAIEQ 


The most serious was the problem created by limited 
projection facilities. The viewing sessions were held 
in the cinema of the Associazione Generale Italiana 
dello Spettacolo—a very attractive theatre well 
equipped for showing 35mm. films but, alas, not so 
well placed for showing the smaller gauges. Only 
one substandard machine could be installed in the 
box—projecting through a viewing port—and tapes 
or discs had to be controlled from equipment on the 
other side of an intervening 35mm. projector. Some 
of the 8mm. and 9-5mm. films were projected from 
the back of the hall, and we had the unusual experi- 
ence of seeing a bigger picture on the screen from 
these sizes than from the 16mm. films. 

The second much criticised feature was the 
traditional Italian disregard for time. The average 
change-over time between films was 15-20 minutes, 
and sessions started ‘tas soon as possible”’ after the 
time appointed. It was all a little trying, but the 
circumstances were eased to some extent by the 
smiles of the Italian hosts. After all, when God 
made time, He made plenty of it. Why hurry? 


Canned Goods 

I was also personally put in an embarrassing 
position by the news that Short Spell had taken first 
place in the Genre class at the Cannes festival. I had 
been unaware that it had been entered. By the time 
these notes have appeared, the B.A.C.C.C. will have 
been called on to explain why it went to Cannes when 
the U.N.I.C.A. ruling—that no film entered may 
have been submitted to other international festivals 
is quite clear. 

(Editor’s note: there is a minor mystery here; Mr. 
Wynn Jones, who surely can’t be much bothered 
about it, anyway, did not himself send the film, nor 
did the B.A.C.C.C. Probably the enterprising Grass- 
hopper Group can clear up the matter—if they want 
to. There can be no question of blame and certainly 
none of recrimination when Short Spell did so 
handsomely for Britain, but the position must be 
regularised. U.N.I.C.A. made the ruling, to which 
all member countries agreed, to preserve its status 


UNICA Congress in session in Rome, 
with immediate translation system in 
operation. Our contributor, wearing 
headphones, is third from the left. 
Twenty-one countries were represented. 


as the leading international con- 
test. Ignorance of the law is no 
defence in legal matters, but no 
one will suggest that in this case 
it could possibly call for con- 
demnation.) 

We in Britain cannot feel too 
happy about the result of the 
U.N.I.C.A. contest. If we had 
had a film of less specialised an 
appeal than Driftwood and Sea- 
shell in the documentary class, 
our final placing would have been 
much better. Driftwood is an 
attractive film in many ways but 
is not, in my view, of universal 
interest. Unfortunately, its impact 
was reduced by the fact that the 
commentary was apparently al- 
most inaudible in the theatre. In 
the box it seemed to be all right, 
but there was no link between the 
play-back equipment in the box 
and the speakers in the theatre. 
It was only after the show that | 
learned that the commentary had 
scarcely been heard. 

Sakura caught the eye, as did Short Spell, though 
the latter was placed only sixth. Fun and Fantasy 
suffered through being the first film shown in the 
genre class and that, later, there was another film 
employing plasticine models (The Life, which came 
second). I felt that the English humour was not 
fully appreciated; but The Life had the advantage of 
a more direct story (of Adam and Eve and the fall). 

The Belgian Kruispunt—declared to be the best 
film in the festival—is an excellent comedy but in 
my view by no means the best production submitted. 
I would give that distinction to the Argentine film, 
El Proceso (fourth in the scenario class). This was a 
dramatic, gripping presentation of a surrealist study 
by Kafka based on the theme that, no matter how he 
may try to escape his fate, man cannot elude his 
destiny. 

How Easy It Is! 

Nevertheless, the majority of the jury voted for 
Kruispunt, and we must accept their view. It was 
certainly easily comprehensible, highly entertaining 
and not a foot too long. I hope British clubs may 
have a chance to see it. If it were possible to assemble 
a programme of the best comedies shown at Rome 
this year, it would certainly keep British audiences 
in good humour for quite a time—while showing 
how easy it is to score a success in this field. 

There were two notable developments in 
U.N.I1.C.A. policy matters. Poland, which has been 
knocking at the door for three years, was admitted 
to full membership, subject to an undertaking (which 
was given by the two delegates present) that there 
will be no attempt at State interference in the Polish 
link with the Union; and a Swiss plan for the re- 
organisation of the central control of U.N.I.C.A. 
was accepted. The same group will hold office for 
a number of years—to establish continuity of practice 
and principle, but the presidency will continue to 
rotate, as in the past, being entrusted to the nominee 
of the country accommodating the following year’s 
festival. 

The 1958 congress will be held at Bad Ems, 
Germany, beginning on 4th October. 





View from the operating box of Edinburgh 
Cine Society’s cinema. The screen is Sft. 

3ft. 9in. Adjoining the auditorium is a suite of 
club rooms (see plan below), not the least 
important of which is the canteen, Here is the 
club tea bar, where members get their cuppas 
and—usually—adjcurn to the lounge for a chat 
on the evening’s programme or to discuss their 
next film. Both lounge and editing room can be 
converted into studios when filming require- 

ments dictate. 


These Cine Societies 
are Really Clubs 





From opposite ends of the earth come descriptions of cine 

ELEGANCE IN societies which are really clubs, with first-class projection theatres 

EDINBURGH and all the amenities. Edinburgh, with a membership of 80, are 

fortunate in owning their own premises, and during twenty years 

WE acquired our premises in Of activities have adapted them for maximum comfort and con- 

1938, and although the number venience. The New Zealand club, also twenty years old, and now 

of rooms remains the san boasting a membership of 225, has in a few years raised £2,000, 

their use has varied over the taken over premises that were in disuse, and transformed them 

years. The presentarrangement, —_ into excellent club reoms. But let the clubs tell their own stories. 
which satisfies us, provides a 

cinema, with seating for 110, projection booth, could only see 70 per cent. of the picture, and the 

editing room, club lounge, darkroom (still photo- smaller screen has proved adequate. The seats in 

graphy has a place in our activities), and a bar. the cinema can be removed without difficulty when 

In the cinema we have a screen Sft. by 3ft. 9in.; the space is required for production, and the editing 

for many years a screen measuring 8ft. by 6ft. room and lounge can be used, too. As the building 

was used, but we found the majority of the audience _is in a street with other houses, the exterior is 

sometimes useful. The society owns quite an amount 

= —_——- - Sa pat —— - . . ° ° . . . 
ee ance ree | \ of equipment, including lighting units, tripods, a 
: PROCESS titler and editing bench. 
RA | “ eDtt 5 The projection box is divided into two sections, 





so that the record department is separate from, 
but in close touch with, the projectionists. There 
are twin turntables with mixing devices and a store 





provide a three-course meal if required. On club 
evenings (Fridays, at 8 p.m.) tea and biscuits are 
available at about 9.15, when we have a break, 
and most of the members take their tea to a recep- 
tion room for a chat about the programme and 
other cine topics. 

The tendency of the club in recent years has been 
towards lectures, film shows and discussions at the 
Friday meetings; club productions are left to other 
evenings, the premises being available at any hour, 
day or night. 

Strong support for 16mm. during the past three 
or four years has tended to put the 8mm. and 
9-5mm. enthusiasts in the background, but during 
the current year the smaller gauges seem to be pro- 
viding the best programmes. The committee have a 
real understanding of the needs of the beginners. 
Friday attendances average 40 to 50, with quite a 
number of ladies, some of whom take an active part. 
PLAN OF EDINBURGH C.S. PREMISES It is interesting that, although a cine society, we 
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of records 
The club has excellent canteen facilities and can 
¥ 




















have a strong still section. At least two nights 
during the session are devoted to their interests. 

Members of the society have produced a large 
number of prize winning films in the past, mostly 
individual efforts, but the society has made quite 
a number, too, and these are in the library available 
for hire. We have an active re unit. 


- B. SANSOM 


OPULENCE IN 
OTAGO 


Although the Otago Cine-Photographic Club Inc. 
dates from 1937 only—twenty-first birthday next 
year—the premises go back to the early days of 
Dunedin when the Atheneum and Mechanics 
Institute was formed to provide library and lecture 
facilities for the settlers. In recent years, however, 
the library had fallen into disuse, the buildings were 
largely let to commercial tenants, and there was a 
move to wind up the Institute. It was at this stage 
that the Otago Cine Club stepped in, undertaking 
to modernise the disused reading room and chess 
room and provide a modern theatre with catering 
facilities which could be available for hire. We have 
now practically finished the job, at a cost of £2,000. 

£2,000 is a lot of money. In 1947 club funds 
totalled £19; in 1949 they had increased to only £25 
but we were determined to get a club room. We 
started with an auction sale, which realised £19, 
and in 1953 a raffle produced £130, but in 1954 
came our great opportunity. Professional coverage 
of the Royal Visit was far from satisfactory, and 
the club’s 45-minute production made a _ scoop. 
People queued for admission, and five days’ 
showing yielded a profit of £376 for club funds, 
with further profits from the sale of copies of the 
film. 

During the two following years, screening of 
club films brought in £50 and £70 respectively, and 
we decided to go ahead. Members were invited 
to apply for debentures, and did. An architect 
member designed the theatre and the structural 


From this model of 
the Otago C.P.C. 


theatre has grown 
the full-size article. 
On left are supper 
room, kitchenette 
in left-hand corner 
and cloak-room. 
Entrance to cinema 
is in west wall 
(widest 

( Photograph 
courtesy of ‘ “Otago 

Daily Times.”’) 
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Inside the projection box in the Edinburgh C.S. cinema. The 

two G.B.-Bell & Howell sound projectors are owned by 

members. A feature of the box is the control desk (second 

picture) from which lights, curtains and all auxiliary equipment 
and services are controlled. 


alterations were made by a building firm with which 
another member is connected. 

Members formed working parties for decorations 
and for clerical work; many gallons of paint were 
used, and many hours spent stripping old wiring 
and replacing it with new. Alterations and decora- 
tions took about five months, but the committee 
has been firm in spending only on essentials; we 
can go in for refinements when we get more money. 

The theatre seats 136, in modern theatre seats, 
upholstered in brown leatherette. The screen, of 
New Zealand jin. hardboard, measures 7ft. by Sft. 
and is sprayed with a special silver surface which 
gives a good picture from all viewpoints. The 
screen stands out about a foot from the wall which 
supports it, and thus has a floating effect. There 
will definitely be no curtains! 

In addition to the theatre there are, as the 
photograph shows, a supper room and kitchenette, 
cloak-room, and, of course, projection room and 
sound room, separate but communicating, and 
beneath these, space for cupboards. 

On colour schemes we have really gone to town. 
The wall behind the screen is a deep wine, and this 
colour extends for about eight feet to the ceiling 





and side walls. The same colour is used as a dado 
for the lower 3ft. of walls all round the room. 
The main ceiling is black, but there are two panels, 
covering light wells, one 12ft. by 12ft. and the 
other 12ft. by 20ft., and both 18 inches lower 
than the main ceiling; and these are flamingo 
red. 

The left wall, as you look towards the screen, is 
broken, as the front portion of the theatre is about 
one-third wider than the back portion. The front 
part, from dado to ceiling, is deep biscuit. Folding 
shelves have been fitted here for the display of 
equipment and demonstrations. Where the theatre 
narrows there is a door leading to the supper room; 
the wall here is blue-grey, and in the narrow portion 
of the theatre, the colour is primrose. 

The exterior wall of the projection booth is 
covered with acoustic tiles, painted a subdued 
green. Inside the booth, the ceiling is black and 
walls deep wine and biscuit 

Back in the theatre, the right-hand wall, con- 
tinuous from front to rear, is covered with panels, 
2ft square, of jin. insulating soft board, painted 
blue, some being picked out in red, black, white, 
primrose, green and lavender. The lighting consists 
of eight flush spotlights, of 150 watts, in the larger 
ceiling panel, and six in the rear panel. There are 
three contemporary bracket lights on each of the 
walls and one over the main entrance. The two 





Projection box in the Otago cinema nears 
completion, while work is carried out on the 
sloping auditorium floor. The west wall is 
unusually gay: most of the 2ft. square panels 
are painted blue, but some are picked out in 
black, white, red, primrose,green and lavender. 
(Photograph by courtesy of “Evening Star,” 
Dunedin.) 

exits, at the rear under the projection 
booth, have emergency exit lights. 

In the supper room the four walls 
are respectively biscuit, orchid, blue- 
grey and blue-green; mouldings are 
white and the ceiling orchid pink. In 
one corner is the kitchenette, enamelled 
grey with daffodil ceiling and orchid- 
pink facings. Benches are covered with 
red formica, and there is a service hatch 
to the supper room and a stainless stee! 
sink. Hot water is provided by a 10- 
gallon electric urn, which whistles and 
cuts off the power when the water boils. 

Projection equipment comprises a 

Kodascope sound projector (F.S.10) and a Bolex 
M.8.R., with several lenses for each. Four Victor 
sound projectors, one with magnetic stripe, belong- 
ing to members, are available for public screenings. 
In the sound room are the club’s amplifier and turn- 
tables, but extensive up-to-date sound equipment is 
being designed and will be built by skilled members. 
Are we proud of our club? I'll say we are. It 
is a real home, and we'll be delighted to welcome 
you if ever you come to Dunedin. R. KIRK 


WORLD’S MOST MODERN 
CINEMA 


THAT is the title claimed for the new National Film 
Theatre, which opened a few weeks ago. The photo- 
graph on the Ten Best entry form on the opposite 
page shows the proscenium, a striking feature of 
which is the Monovistal decorative screen frame—a 
suspended flexible shutter of 342 separate abstract 
shapes made from wood, plaster treated and gilded. 
When fully extended to cover the proscenium, the 
two halves interlock, rather like a jigsaw. 

The new building, on South Bank, Waterloo, is 
only a short distance from the old, and is equipped 
for the presentation of a wide variety of screen 
formats and sound systems both 35mm. and 16mm., 
the Monovistal masking the surround when the 
widest ratio is notin use. A full illustrated report on 
the N.F.T. will appear in next month’s 4.C.W. 


CINEMA IN SCHOOL 


Unhelpful advice for clubs who do not own a 


cinema: go back to school! Some schools 
can boast most impressive theatres. This 
one, in Birmingham's largest school, King 
Edward's, was the munificent gift of Gerald 
Ratcliff, J.P., A.R.P.S., well known both in 
the metal industry and as an enthusiastic 
amateur movie maker. Many readers will 
have seen his documentary, travel and natural 
history films. Although he can obviously 
command the best in equipment, much of his 
own gear is home-made. The theatre seats 
150, and the proscenium houses a concealed 
blackboard, fronted by a demonstration 
bench for use when the theatre is required for 
science lectures. Motorised blue velvet 
curtains cover a 64ft. screen. The projector 
isa G.B.-Bell & Howell 630 magnetic/optical, 
and auxiliary equipment includes a record 
player, tape recorder and 35mm. slide 
projector. 








| Amateur Cine World Ten Best Films of 1957 Entry Form 





WILL YOUR FILM BE SHOWN ON THIS SCREEN? 


This is the auditorium of the new National Film Theatre, at which Ten Best premieres are held 
annually. Full details of dates and times are given in “‘Amateur Cine World.” 


TEN HANDSOME SILVER “OSCARS” TO BE WON OUTRIGHT 


PLUS a trailer with special citation awarded by the British Film Academy for the film which 
Academy members vote the best entered for the competition. 


TITLE: 


GAUGE:. 


(8mm., 9:5mm., 16mm.) 





CAMERA......... . , sass EXPOSURE METER 


SILENT OR SOUND: (if sound, specify, $.O.F., $.0.T., $.0.D., or Stripe, and by 


whom recorded) ... 


ORIGINAL or COPY. 
MAKE OF TRIPOD.:... 


TITLES BY 


Titling Make of 
SD See siSanctlss Titler 


If you wish to add further information about your film, please do so cn a separate 
sheet. 








If you prefer not to cut your copy of “‘A.C.W.”’, or are entering more than one film, please send stamped addressed envelope 
for additional entry forms. 
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NOTES FOR 


1. The ten silver ‘Oscars’ awarded for the A.C.W. 
Ten Best Films of 1957 are won outright, becoming 
the winners’ property. They do not have to be 
returned at the end of the year. A Leader is awarded 
for all films gaining One, Two, Three or Four Star 
commendation. 


2. There is no entrance fee and no classes: any 
number of films may be entered by bona fide amateurs 
working on their own or clubs or groups. An 
intending entrant who has any doubts about his 
amateur status should submit full details to the Editor 
and request a ruling. 


3. Any film, of any length, subject or gauge may be 
entered; it may be in monochrome or colour, silent 
or sound. Each entry should preferably have been 
produced in 1957, but if it was made before this, some 
work must have been done on it during 1957, e.g., 
re-editing of a sequence, insertion of retakes, new 
titles, etc. Each film must be accompanied by an 
entry form. 


4. All films not specifically entered as sound films 
will be regarded as silent films, i.e., films which do 
not require a specific form of sound accompaniment 
on records, tape or stripe for their presentation. 
Entrants are encouraged prepare musical accom- 
paniments for their silent films but commercial gramo- 
phone records should not be forwarded unless they 
are fully synchronised to the film submitted. That is 
to say, records designed to provide a general back- 
ground, but which are not integral feature of the 
film, should not be enclos but lists of the records 
used by entrants are welcomed 

5. Sound accompaniments must be recorded at 
standard speeds: records—78 r.p.m.; tape—74 i.p.s. 
Films which cannot be screened on normally available 
equipment cannot be accepted. In no circumstances 
may an entrant attend the judging to project his entry 
on his own apparatus 
required 


6. Overseas entrants are to pay all 


Customs dues where necessary 


NAME (if ent 


ADDRESS (if ¢ 


This film was 
titling/recording 
is my/our property 
of 1957 competit 


SIGNATURE 


i I/we received no financial return for its production. 
| accept the conditions of entry to the Amateur Cine World Ten Best Films 
s specified in the Notes for Entrants above. 


ENTRANTS 


7. A stamped addressed label must be 
enclosed with all entries. Receipt of entries will 
be acknowledged. 

8. Amateur Cine World reserves the right to make 
copies and frame enlargements at its own expense and 
to make the winning films available for public exhibi- 
tion in the United Kingdom and overseas, but the 
copyright of every film remains the property of the 
owner of the film. 

9. All films, records and tapes will be handled 
with great care while they are in the possession of 
Amateur Cine World and projected on tested equip- 
ment by experienced operators, but Amateur Cine 
World cannot accept responsibility for loss or 
damage. 

10. Entry forms and films must be despatched to 
reach Amateur Cine World by 3lst December, 1957. 
Unless there are exceptional circumstances, any film 
arriving after this date will be returned unscreened. 

Il. The Editor’s decision in all matters relating to 
the competition is final, but entrants are always 
welcome to express their views. 

12. Full details of the competition and details of 
the London premiere and of nation-wide exhibitions 
will be published in Amateur Cine World. 


TAPE SYNC. 

Entrants are asked to observe the following recom- 
mendations as closely as they can. It should perhaps 
be pointed out that these are not rules or conditions 
of entry this year, and that non-observance of them 
will not debar entries. It would be of assistance if: 
sound on film entries are recorded at 24 f.p.s. only, 
and tape sync. is secured by (1) tape-driven strobe 
wheel; (2) by manual sync. by means of a strobe disc 
attached to a suitable sprocket or other shaft, and 
tape ‘synced.’ to mains also by recording a 50 cycle 
voltage (taken from heater winding of the recorder) 
at beginning of the tape for about 20 or 30 seconds; 
(3) by Bolex Synchromat or Noris Synchroniser; (4) 
as |, using Tiger or strobe-marked tape; (5) by once- 
per-frame pulse from projector recorded on ‘other’ 
half track of the tape. 


b film, please give names of directer and club) 


The copyright in it 


(Individual or Club Secretary). 


The ‘Amateur Cine World’ Ten Best Films of the Year competition is the largest of its kind in the 
world, the winning of the coveted silver ‘Oscar’ setting the seal on the amateur’s success. The winning 
films, the most widely circulated of all amateur films, are publicly presented in many centres in the 
United Kingdom and overseas. But if your film is not one of the Ten this year, entry in the competition 
will nevertheless prove of practical benefit to you, for the award of one, two, three and four star 
commendations (with Leader) will help you gauge your standard in relation to that of other competitors. 


Address for all entries: 


TEN BEST FILMS OF 1957 COMPETITION 
Amateur Cine World 
46-47 Chancery Lane, London, W.C.2. 
CLOSING DATE: 3lst DECEMBER, 1957 
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RECOMMENDED RELEASES 
WE were early in announcing the 
16mm. release of Cousteau’s The 
Silent World, but this hypnotic 
underwater film wil// be available 
in January from Curzon. 

Walt Disney’s feature-length 
study of nature in the raw, The 
Living Desert, has been released 
by G.B. Disney will try and make 
live animals behave like his 
cartoon creations, but the fascinat- 
ing material in the film makes it 
very worth seeing. 

A Girl in Black, the best Greek 
feature yet seen in this country, is 
being released on 16mm. through 
C.B.A. at the beginning of next 
year. Brilliantly directed by 
Cacoyannis, it is sensitively shot 
by ex-amateur Walter Lassally 
and performed by a faultless cast. 

Occasionally film societies come 
off better than specialised cinema 
audiences. A case in point is the 
Russian production of Othello. 
The version presented at the Royal 
Festival Hall was dubbed and the 
print lost some of the magnificent 
hues of the Agfacolor original. 
Even so, it was ee. 


Jar away, 


The kangaroo rat 
cautiously re- 
gards the rattle- 
snake. She has 
a nest of babies 
in a tunnel not 
so the 
viper’s attention 
must be diverted. 
(From “The Liv- 
ing Desert,” now 
released in 
16mm.) 


Now comes the news that Gala are 
releasing the original Russian 
version to film societies on 35mm., 
and hope to announce a 16mm. 
date shortly. 

One of Halas and Batchelor’s 
brightest documentary cartoons, 
To Your Health, is obtainable from 
C.F.L. Phil Stapp collaborated on 
this 10-minute short, sponsored by 
the World Health Organisation 
to combat alcoholism and point 
out its dangers. 

Avon announce that they now 
have new 35mm. and 16mm. 
prints of Rene Clair’s Sous Les 
Toits de Paris, Carne’s Quai de 
Brumes (which will be withdrawn 
at the end of 1958) and Renoir’s 
oxq uisite Partie de Campagne. 


Looking for Lecturers? 


THE sociETY of Film Teachers has 
published the second volume of 
The Film Teacher’s Handbook, a 
lavishly produced book of well 
over a hundred pages containing 
much that is not only indispensable 
for anyone concerned with film 
appreciation but of great interest 
to programme secretaries, cine 
club and film society members and, 
indeed, everyone interested in 
finding out what the younger 
generation of cine enthusiasts are 
up to. 

Introduced by Stanley Reed, the 
Handbook contains film teaching 
syllabuses for primary, secondary 
modern and grammar schools, 
practical articles on running a 
school film society and discussing 
films with children (both of which 
will give adult film groups more 
than a few hints), and features on 
the use of film in youth work. 

The detailed catalogues of 
films by and for children should 
prove very useful to booking 
secretaries, and a four-page list of 
film libraries is equally helpful. 
Add to this such features as a 
bibliography (allegedly for young 
people but for the most part no 
less useful to older folk), a 
diary of forthcoming events, and 


reports on the international scene, 
and you have—or will have if you 
send 2s. 6d. to the S.F.T.—the 
best cine bargain for months. 

Two documentaries selected for 
the Edinburgh Festival have been 
released by Inter-Church Aid and 
Refugee Service. Like Paradise, a 
25 minute picture of the squalor 
of Hong Kong, and Over the Hill, 
a 30 minute description of the 
plight of refugees from Eastern 
Europe, both directed by Ray- 
mond Kinsey, are available at 10s. 
per screening. 

Wallace Heaton’s 1957-8 cata- 
logue of 16mm. sound films is now 
available, price 2s. 6d. 

Cine clubs will welcome two 
new lecturers whose services are 
now available. Professor Robert 
Gessner, Director of the Motion 
Pictures Foundation for Colleges 
and Universities, Inc., and Pro- 
fessor of Motion Pictures at New 
York University, can for a short 
period offer talks, without fees, on 
“Motion Pictures Go to College ” 
(film instruction in the U.S.A.), 
and “American Films as Art and 
Entertainment”’ (a general survey 
from D. W. Griffith to the present 
day). Bookings and information 
from B.F.I. Lecture Dept. 
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Mr. J. N. Griffin, of 82 Burghley 
Road, Peterborough, is prepared 
to lecture on the history of the 
cinema with particular attention to 
the aesthetic, economic, social and 
film appreciation aspects. Mr. 
Griffin is Secretary of Peter- 
borough F.S. and of the F.F.S.’s 
Eastern Regional Group. 

Future bookings of work made 
under the auspices of the Film 
Society Experimental Production 
Committee will be handled by 
John Kerby, 153 Manor Green 
Road, Epsom, Surrey. Details of 
current productions and general 
inquiries to Miss J. Hanson, 116 
Talbot Road, London, W.11. 

Attention, Farnborough, 
Grimsby, Hull, Barrow, Widnes, 
Bedford and Brighton clubs: a 
Kodak lecturer will be passing 
your way, in that order, between 
late November and 18th December. 
If you could use his help and 
advice (he is described by the 
F.F.S. as a keen and knowledge- 
able film society enthusiast) he 
will gladly call on you, either 
personally or by telephone. He is 
Brian Coe, and can be contacted at 
the Federation film societies in the 
districts listed above, or at week- 
ends at 8 Mylne Street, E.C.1. 

There is a chance that Billy 
Wilder’s great silent film, People 
on Sunday, may at last become 
available for hire on 35mm. and 
16mm. Tyneside F.S. tg at 
the Federation’s A.G.M. that the 
B.F.I. be urged to obtain it. 

Key: Avon Distributors, Ltd., 
Everyman Theatre, London, N.W.3.; 
British Film Institute Lecture Depart- 
ment, . Great Russell Street, London, 
W.C.1.; Central Booking Agency, 
British Film Institute, 4 Great Russell 
Street, London, W.C.1.; Central Film 
Library, Government Building, Brom- 
yard Avenue, Acton, London, W.3.; 
Curzon Film Distributors Ltd., 199 
Wardour Street, London, W.1.; Gala 
Film Distributors, Ltd., 30 Tottenham 
Court Road, London, W.1.; G.B. Film 
Library, Aintree Road, Perivale, 
Greenford, Middx.; Wallace Heaton 
Ltd., 127 New Bond Street, London, 
W.1.; Inter-Church Aid and Refugee 
Service, 10 Eaton Gate, London, 
" ; Society of Film Teachers, 60a 
Dauukiesan Park Road, N.W.6 





Newsreel 


bringing details of curr 
work or on the film 


engaged are welcome. 


Larkhill and District C.C. exposed 
300ft. of 8mm. Kodachrome on local 
events during the summer months, 
using a Bolex B8, a Sportster and a 
Specto 88. Members are currently 
editing the results on a Haynorette 
editor. A full programme has been 
prepared for the whole of the winter 
season, and newcomers wil! be wel- 
comed at Club meetings, which are 
held on the first and third Monday of 
each month at 7.30 p.m. in the Band 
Hall, Charing Cross, Larkhill. Anyone 
in the district interested in the group’s 
activities is invited to write to the 
Secretary, John D. Miller, 42 Hill 
Street, Larkhill, Lanarkshire 

Consul F.U. now have independent 
8mm. and 16mm. units. The latest 
8mm. production, a drama, is nearing 
completion, and the 16mm. enthusiasts 
have added a tape accompaniment to 
their film on magic. An overseas 
visitor recent!y showed members some 
films he had taken in Nigeria. A film 
show will be included in every club 
meeting of the winter season. Secre- 
tary, K. W. Siddall, 138 High Storrs 
Road, Sheffield 11. 

Sutton Coldfield C.S. The film of the 
Boy Scouts’ Jubilee Jamboree is almost 
finished, and the Society intend 
presenting it to Sutton Coldfield 
Borough Council as a souvenir of the 
event, which was held last August in 


the Royal Town’s ancient park. The 


club’s cameramen managed to get a 
number of very satisfactory shots of the 
Queen, the Duke of Edinburgh, the 
Duke of Gloucester and the Prime 
Minister. 

Many of the Jamboree tivities 
were covered, but the atrocious weather 
after the first few days led to a number 
of gaps in the record. Anyone who has 
any 16mm. Kodachrome scenes of the 
Jamboree and who would consider 
selling or exchanging a few shots is 
invited to write to Harold Street, 61 
Somerville Road, Sutton Coldfield, 
Warwicks. 


Club Runs Film 
Course 


Crawley F.U. is running short 
course on amateur film production 
techniques at Northgate Community 
Hut, Barnfield Road, on Tuesdays 
from 10th Dec. to 28th Jar with a 
final meeting on 11th Feb. Titles are: 
The Camera; The Film and Exposure; 
The Story and Script; The Cast and 
Unit; Editing the Film; Titling; The 
Projector and Presentation; Adding 
Sound. Speakers include John Daborn, 
Ben Carlton and Stanley Joseph, the 
TV script writer. 

Cine News Letter, issued by the 
Otago C.P.C. Inc., New Zealand, kicks 
off with a startling comment on a 
member’s production: “It was a 
terrible film—the worst we have seen 
in the club for years. The author of it 
was N. G. Stewart.’’ Reading further, 
it turns out that Mr. Stewart is unlikely 
to burst a blood vessel at this descrip- 
tion, as his film was made solely to 


ent cine activities. 
on which you are personally 


Reports on your club’s 
Address on page 751. 


demonstrate common cine faults. He 
included scratches, careless compcsi- 
tions, unsteady camerawork, over- 
short shots (a comparatively rare 
blunder, in our experience), bad splices, 
hosepiping, and faulty exposure. It 
sounds like a pretty determined effort 
at demonstrating what some amateurs 
make their audiences suffer, and it 
might well prove an effective cure. 
Secretary, Mrs. D. J. Weir, 65 Playfair 
Street, Dunedin, S.W.1, New Zealand. 


Radio Club 
Tie-Up 


Belfast Y.M.C.A. C.S. anticipates 
that the number of new members with 
fresh ideas may give the Society a 
bumper season. A lively joint meeting 
with the Y.M.C.A. Radio Club was 
recently held, and two films from the 
Mullard Valve Co. were shown to a 
packed audience. The 1956 Ten Best 
were shown early in November, and the 
Society’s A.G.M. was held the previous 
month. 

““We are very keen to have still more 
members,” writes the Secretary, ‘‘and 
feel that many folk in Belfast who have 
taken up the hobby may rally round... 
We are a friendly bunch, and would 
welcome new members at any of our 
meetings, which are held every Monday 
evening in the Clubroom, Wellington 
Place, at 7.45." Hon. Secretary, J. 
Stanley Mairs, 93 Rushfield Avenue, 
Belfast. 

The recent acquisition of a Reflex 
Bolex by members of Irish Film 
Makers has prompted some modifica- 
tions to the design of the group’s 
animation table. These modifications, 
currently in the drawing board stage, 


should help to give the team a fully 
mechanised and flexible unit. <A 
second group night—described simply 
as a “work night’’—has been arranged 
to speed up progress on the animation 
table. Current production require- 
ments have taken members on a 
number of long distance location trips 
in the past few weeks, and a heavy 
editing session is anticipated. Secre- 
tary, Anthony Foley, 11 Percy Place, 
Dublin. 

South London F.S. which has recently 
shown Hearts of the World, The 
Cabinet of Dr. Caligari and their own 
production Ville de Sceaux, made in 
connection with Camberwell’s ‘French 
Week,”’ has an exciting programme of 
outstanding films lined up for forth- 
coming months. On 11th December 
at 7.30 p.m. at Dulwich Library the 
Society presents Cavalcanti’s compila- 
tion production, Film and Reality, with 
the British Transport short Do You 
Remember ? in support. 

Future programmes include I/talian 
Straw Hat Rene Clair’s delightful 
comedy, Pabst’s brilliant Kamerad- 
schajt, the Spanish production Welcome 
Mr. Marshall, and Lindsay Anderson’s 
great Free Cinema success, Every Day 
Except Christmas. John Huntley of the 
British Film Institute is to pay a 
return visit to the Society to give a 
talk on “‘Shakespeare and the Cinema,” 
illustrated with film extracts and 
records. Hon. Secretary, 10 Melbourne 
Way, Bush Hill Park, Middlesex. 


And Now, Black 
Cats in Cellars? 


“Anyone who has had experience of 
filming the Zulu will know that he is 
the most difficult photographic subject,” 
begins an intriguing tip in The Pro- 
jector, magazine of Durban A.C.C. 
“If you have the sun at the back of you, 
the native’s skin either gives a slight 
shade of blue, due to the blue of the 
blue skies, or the perspiration makes 
it impossible to get the true colour of 
his skin. Ken seemed to have over- 
come both problems, so I asked him 


Stretching Out Shorthand 


Acme F.U. have four films either 
completed or nearing completion. All 
are 8mm. productions and three are in 
wide-screen. London Quiz (wide- 
screen, monochrome, 4 minutes) and 
Austrian Village (wide-screen, colour) 
have both been finished. The latter, 
originally 600ft., has been reduced to 
200ft. in editing. About half of the 
scenes which remain were shot between 
six and eight o'clock in the morning, 
when the village of the title was at its 
most filmically active. A mnon-sync. 
music accompaniment on tape is being 
arranged for this film. 

The last splices are being made on 
Woven By Hand, a wide-screen colour 
production about home handicrafts. 
The eventual running time will not be 
more than 10 minutes, which members 
feel is ample for this kind of 
documentary. 

The Unit’s only film in what they 
now refer to as “‘small-screen”’ is High 
Speed in Shorthand, an unusual in- 
structional currently in its final editing 
stages. Slow motion shots of shorthand 
writing at 200 and 250 words a minute 
enable students to examine the time 
taken in such operations as turning the 
page of a notebook or moving the pen 
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from the end of one line to the begin- 
ning of the next. Members and Fellows 
of the Incorporated Phonographic 
Society, the oldest society of shorthand 
writers in the world, have co-operated 
in this production, which is expected 
to run for about 12 minutes. 

All this activity may suggest that 
Acme is a long-established unit; but 
in fact the group was formed only las: 
summer. Four new productions have 
already been scripted. Sportster and 
Bolex fixed focus cameras will be used 
with Delrama attachments for the 
wide-screen films. The new titles are 
The Purple Scarf, a thriller in wide- 
screen and Kodachrome; The Magic 
Gun, a wide-screen and Kodachrome 
fantasy; How to Write a Letter, in 
“‘small-screen” and black and white; 
and How to Type, also in monochrome 
and the conventional ratio. 

One member of the Unit has recently 
had the opportunity of making a few 
hasty shots with a new British 8mm. 
anamorphic lens not yet on sale. His 
tests proved satisfactory, definition 
being particularly good, and develop- 
ment of the lens is awaited with great 
interest. E. H. Butler, 14 Benhurst 
Avenue, Elm Park, Hornchurch, Essex. 





how it was done. He said he never 
shoots after 11 a.m. or before 3 p.m. 
so as to avoid the blue effect of blue 
skies. In any case, he uses a very light 
yellow filter which is light enough not 
to disturb the colour of the back- 
ground.” The Editor, P.O. Box 4, 
Merebank, Natal, S. Africa. 

Included in a screening of the Ten 
Best of 1954 under the auspices of the 
Rotary Club of Jersey were home 
processed shots of a Rotary Old Folks’ 
Club outing held two days previously, 
together with 4 minutes of the arrival 
of fellow Rotarians from France shot 
on the morning of the show! All these 
scenes were accompanied by a tape 
commentary—a tribute to the speedy 
work of Stanley Jepson. An appeal 
for funds for the Rotary Old Folks’ 
Club realised over £39. Many scores 
of people were turned away from the 
300 seat Town Hall, and an enthusias- 
tic review of the programme appeared 
in the local Press. S. Jepson, “‘Brent- 
cliffe,”” St. Aubin, Jersey, C.I. 

The Secretary of Welling and District 
C.C, John Hornsbury has relinquished 
his post and is succeeded by W. E. 
Osborne, 110 John Wilson Street, 
Woolwich, London, S.E.18. A new 
member was elected as_ treasurer. 
Further progress has been made on the 
Club’s current 8mm. colour production 
Fish for Supper. 


The Film They Said Could Not Be Made 


Potters Bar C.S. members were 
recently guests and hosts on consecu- 
tive evenings. The Society visited 
Wanstead and Woodford C.C. and 
much enjoyed a public show of mem- 
bers’ films, including the Ten Best 
winner, Flick Knife. Travelogues and 
documentaries were included, but the 
guests felt that the hit of the evening 
was a football pool comedy, Pools 
Paradise. 


The following evening the Society ~ 


welcomed Walthamstow C.S., who 
presented two colour films and a 
monochrome documentary. After the 
interval, Potters Bar members showed 
some of their own work, including a 
fantasy, a travelogue and a documen- 
tary; the two new club productions, 
Watcher by the Dead and The Man and 
the Snake, were then given their first 
screening. Both films will be included 
in the Society’s third Festival of 
Amateur Films, which is being 
presented in November. 

Their latest Newsletter contains a 
rare story of an amateur having 
censorship trouble. Dick Hamilton, a 
member whose production ideas are 
the subject of controversy elsewhere in 
the magazine, writes: “If I said my 
Youth Club film was ‘the film they 


Help for the Beginner 


Pinner C.S. members are all out to 
help the beginner. In addition to their 
usual fortnightly Monday meetings, 
for which a full programme has already 
been organised, they are to devote 
intervening Mondays to giving special 
encouragement to less experienced 
amateurs by running a competition 
between two teams of new members. 
A more experienced member will guide 
each team, giving them a rough outline 
of a script and an agreed amount of 
stock, and then leave them to produce 
a short silent film entirely on their own 
initiative. The two films will be shown 
later in the season at a regular club 
meeting, and the results compared. 

The Society’s fifth annual public 
show was held at the Conservative 
Hall, Pinner, on 16th Nov. The 
programme was made up of club and 
members’ films. The 1956 Ten Best 
programme, which includes the club’s 


own Trial and Error, will be held on 
lith Jan. 1958. A hearty welcome is 
extended to new members, who are 
invited to contaet the Club Secretary, 
Mrs. T. A. Titkin, 97 Rickmansworth 
Road, Pinner, Middlesex. 

Reading and District C.C. members 
who attended Slough C.C.’s presenta- 
tion of the 1956 Ten Best decided to 
show the programme themselves early 
in 1958. The first issue of The Trailer, 
the Club’s own magazine, has made 
its appearance and has been noticed in 
the local Press. Poor Soles, the current 
group production, “‘is now the subject 
of close scrutiny by the film unit, as it 
is becoming obvious that somewhere 
it has departed from the original 
conception.”” The Secretary reports 
sadly that it looks as if a certain 
amount of re-scripting and re-shooting 
is almost inevitable. 


Beginning a New Reel 
A familiar-looking 
camera surmounting the 
wedding cake—the bride- 


groom has acquired a 
number of such cameras 
in the form of Ten Best 
“Oscars’—a short film 
shown at the reception, 
with recorded commen- 


tary by bride and groom. If 


you can’t recognise them, 
those enchanting words, 
“Bride and Groom,” 
should help you identify 
them, for this is the title of 
the Grasshopper Group’s 
pixilated fantasy; and 
the Group’s chairman 
is John Daborn. His 
bride is Audrey Vayro, 
who has appeared in a 
number of his films, in- 
cluding ‘*Paintbox Holi- 
day,” which was shown 
on ITV and won a major 
prize. Good luck to them 
both! 
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said could not be made,’ you would 
think I was pulling your leg, or trying 
a publicity stunt; but I’m not! This 
film is about a shy young man in search 
of a girl-friend, and the adventures 
and embarrassments he undergoes 
before he finds the girl of his dreams. 
“Before we started filming, I rang up 
a knowledgeable friend in the City 
Education Department and asked if 
we needed permission from anybody to 
film in the parks. He said not, so 
preparations continued, and the day 
before we were due to film I contacted 
the police in the park, just to notify 
them of our activities. ‘But you need 
permission from the Committee,’ they 
said. ‘Anyway, we'll ict you carry on 
tomorrow providing you get permission 
on. Monday.’ I rang up the Deputy 
Chairman and got permission, and 
plans went forward to film again on the 
following Sunday; but late on Friday 
night I got a message to say that per- 
mission had been withdrawn, and that 
I was to see the Chairman before 
permission was granted again. 


Teddy Boy Trouble 


“I saw him next morning, and he told 
me that as there was a Teddy-boy 
type in the film (which was untrue) the 
film would be unsuitable for showing 
to Youth Clubs, and would tend to 
encourage immorality and irresponsi- 
bility among them. I pointed out with 
some indignation that I had, in fact, 
considerable experience of Youth 
Clubs, actually lecturing and advising 
on the sort of films that were and were 
not suitable for them; but the only 
answer I got was, ‘Of course, it may 
be all right from your point of view, 
but it isn’t from ours’ . Lleft ina 
state of complete fury.” 

Mr. Hamilton goes on to describe 
how he thought of arming himself with 
written opinions from teachers, clergy- 
men, Youth Club leaders, ‘“‘and even 
the British Board of Film Censors, 
whom I knew would be helpful,’ to 
endorse his views on the suitability of 
his film for youngsters. But Mr. 
Hamilton must have forgotten the case 
of Lorenza Mazzetti, whose script for 
a film on Teddy boys was refused 
approval by the B.B.F.C. because it 
did not conclude ‘“‘by uncategorically 
condemning them.” (The film was 
intended as a compassionate examina- 
tion of the causes of the cult!) 

Luckily, Mr. Hamilton did not have 
to discover for himself that the B.B.F.C. 
can be as perverse as any local com- 
mittee. He concludes: ‘“‘Before my 
plan could be put into action, [ got a 
letter from the Committee saying that 
permission was granted uncondition- 
ally. This was exactly what I wanted; 
and yet, human nature being what it is, 
I felt somehow disappointed.” Secre- 
tary, John Bearman, 59 Laurel Avenue, 
Potters Bar, Middlesex. 


Gold Star Shows 


I Spy, Finchley A.C.S.’s current 8mm. 
production, is progressing under the 
new title of Paper Chase. 180ft. of film 
has so far been shot. Two members 
recently visited Edgware to film and 
tape record the Watling Fair held in 
aid of the Watling Community Build- 
ing Fund. Members continue to 
attend Kevin Brownlow’s shooting 





sessions on It Happened Here in a 
variety of capacities. 

October club visits included trips to 
Hendon Camera and Cine Club and 
St. James’ at Bowes F.U. The Society 
has arran; a programme of Gold 
Star and 4 star winners from the 1956 
Ten Best contest, to be held on 
Wednesday, 4th Dec. at 7.30 p.m. at 
the Congregational Church Hall, 
Victoria Avenue, Finchley. Details 
from J. E. Morin, 473 Archway Road, 
London, N.6. 


How it Began 


Members of Hendon Camera and C.C. 
recently welcomed visitors from Hamp- 
stead, Willesden and Finchley clubs. 
The occasion was a lecture, “How 
Cinematography Began,” given by 
B. W. Coe of Kodak Ltd. Fountain 
Films, the Club’s cine section, experi- 
enced copyright difficulty with their 
proposed version of W. W. Jacob’s The 
Monkey’s Paw. A shooting script had 
been prepared, and preliminary shooting 
was already under way, but at the last 
minute the anticipated concession was 
not given, and the project has had to be 
shelved for the moment. Regular 
meetings are held at the Methodist 
Institute, the Burroughs, London, 
N.W.4. every Friday, at 7.45p.m. The 
new Cine Secretary is Jack Wicks 27 
Beaulieu Close, London N W.9. 
(Tel.: Colindale 6053.) 

Hammersmith C.C.’s latest 16mm. 
comedy, Bachelors Do Marry, is almost 
complete, and director Sid Levin 
anticipates that the film will be rather 
longer than average. The story con- 
cerns a bachelor’s attempts at seeking 
a wife through the personal column of 
a newspaper. The film has been shot at 
24 f.p.s., presumably with the intention 
of eventually adding a sound track. 

Another Club member, Ken Fer- 
guson, has finished his first story film 
—No Luck for Tony, an 8mm. pro- 
duction shot on Super X with a 
Sportster. This drama concerns a gang 
of youths who hold up a van carrying 
a payroll, and tells of the unhappy 


meets every Wednesday evening at 
Westcott Lodge. The Mali, Hammer- 
smith (alongside the Thames). For 
membership apply to Ken Ferguson, 
19 Larden Road, Acton, London, W.3. 

Manchester C.S. is again running an 
open competition for members’ films 
on any gauge and any subject. The 
only ineligible films are those which 
have won awards in earlier contests. 
The group’s 1956 Ten Best presenta- 
tion is being held on 2nd December in 
the Lesser Free Trade Hall, Peter 
Street, Manchester, and tickets are 
available at 2s. 6d. each from the Hon. 

retary. 

Meetings are held on_ alternate 
Wednesdays at Fernley House, St. 
Ann’s Square, Manchester. A very 
full programme of amateur and 
general interest films has been organ- 
ised for the season, and screenings will 
be given during the fortnightly 
meetings. Full details of activities are 
available from the Hon. Secretary, lan 
P. Lauder, “The Wyndlands,’”’ Lyme 
Road, Disley, Cheshire. 


Forging Ahead 


“Although you have not heard from 
us for over a year, High Range A.C.S. 
has been far from inactive,” begins a 
leuwer from this Indian group. And 
—— by what follows their claim is 
more than justified. Since the Society’s 
formation only two years ago, interest 
in cine has grown to such an extent 
that “‘at least half the European popu- 
lation now own cameras.” The first 
group production, The Big Race, was 
completed in mid-1956, and has since 
been screened at several public shows. 

Nightmare, the Society’s second 
film, needs only a few more scenes for 
shooting to be complete, and is shaping 
very satisfactorily. “‘It uses the rather 
hackneyed dream technique with both 
monochrome and colour sequences, 
but so long as the end product is 
satisfying, why worry about the 
technique?” says the Society, a little 
ambiguously. They hope to complete 
Nightmare in time for the Top Ten 


The Society’s first annual film com- 
petition attra six entries, but 
although this was fewer than was hoped 
for, the standard was felt to be com- 
mendably high. Judging was by means 
of audience voting papers, and the 
Best Film of the Year award went to 
J. C. Inglis’s Spring Symphony. He 
also took second place with a mono- 
chrome production, Scottish Sportsreel 
—the only monochrome film entered. 
All entries were on 8mm. a 

India’s present economic crisis is 
affecting the import of stock and cine 
equipment. Both have been drastically 
cut, and the Society are finding that 
stock in particular is oming very 
scarce. Hon. Secretary, R. G. Walker, 
Gundumallay Estate, Talliar P.O., 
Kerala, South India. 


Murder and All That 


Bloodthirsty temperaments have been 
revealed by members working on the 
script of St. James at Bowes F.U.’s new 
production, the Secretary tells us. 
Ingredients so far incorporated include 
a murderer, an empty house, and “a 
jacket that floats around unaided.” 
The Unit’s new constitution is enabling 
work to proceed very favourably, and 
an 8mm. film, The Young Puppeteers, 
has been finished and the 16mm. 
Visitors Welcome is in its final stages. 
Progress is also reported on a film 
showing the building of the new Wood 
Green Town Hall. Members of the 
Council who were shown the produc- 
tion, as yet unfinished, expressed their 
pleasure with the results so far obtained. 
Secretary, Tony Roberts, 85 Winch- 
more Hill, London, N.21. 

* * * 


We closed for press earlier than usual 
on this special number and are sorry 
that many club reports have had to 
omitted. Reports and pictures for the 
norma! issues should reach us by the 
20th of the month for inclusion in the 
number published on the 25th of 
the following month. But the earlier 
you send them, the better we like it. 
News of forthcoming events should, in 
particular, be submitted as much in 


consequences of their plan New 


members are very welcome. The Club India, Bombay. 





Query Corner 


Wanted 

8mm. Kodachrome shots of Calcutta street scenes, 
including exteriors of Great Eastern Hotel and City College, 
Ambhutst Street, plus human interest close shots.—F. W. 
Ellis, Redroof, Newton Road, Geddington, Kettering, 
Northants. 

16mm. Kodachrome shots (16 f.p.s.) of Ryder Cup match 
at Lindrick, Notts.—D. F. Murray, New Court, South 
Ascot, Berks (who made the journey specially to film this 
event—and then went down with flu). 

Any news of the whereabouts of the original of the A.C. W. 
Gold Star film, A Change in the Weather (16mm. Koda- 
chrome dnd black and white) which seems to have vanished 
from the labs.—Alan Patillo, c/o Grasshopper Group, 153 
Manor Green Road, Epsom, Surrey. 

Club or lone worker to make films illustrating the manu- 
facture of colours and pencils, shooting ponsibly on Satur- 
day mornings.—George Rowney & Co. Ltd., 10/11 Percy 
Street, London, W.1. (who say that they would find pro- 
fessionally-made films uneconomic, since they are required 
not for general distribution but for the training of the staff). 

16mm. colour shots (preferably at 24 f.p.s.) of London to 
Brighton old crocks’ rally and other shots of motor racing 
interest, or someone to take such shots.—S. Walsh, 3116 
Stocker Street, Apt. 2, Los Angeles, 8, California. 

Ideas for building a portable horizontally-operating 
self-erecting wide screen (about 9ft. x 6ft.) and a portable, 
collapsible projection booth, and a design for a booster 











contest organised by the A.C.S. of 


advance as possible. 


amplifier for the G.B.-B. & H. 601 for use with poor tracks” 
—Ewan W. Holburt, Diocesan Film Unit, 15 Saxonia Road’ 
Liverpool, 4. 

Assistance in the production of an 8mm. film.—G. Davey, 
F.P.S., 6 Beach Road, Shoreham-by-Sea, Sussex. Mr. Davey 
has an H8 camera, lighting, titling and editing equipment; 
he has just completed his “first serious attempt at cinemato- 

aphy’’—a puppet film—and now wants to make a film 
eaturing live actors. 

Instruction manual for GeBescope A.—J. Maynard, 10 
Cumberland Court, Great Cumberland Place, London, 


Offered 
Back numbers of A.C.W.: 1947, April-June, Sept.; 1948, 
May, Nov.; 1949, April, May, Aug.-Dec.; 1950, Jan.-Dec. ; 


1951, Jan.-Dec.; 1952, Oct., Dec.; 1953, July; May 1955- 
April 1956 (bound); 1956, May-Dec. Pathescope Monthly 
and Gazette, Nov. 1949-May 1957 (incomplete).—Offered 
for cost of postage and packing by W. B. H. Baxter, Pixby, 
85 Tattersall Gardens, Leigh-on-Sea, Essex, who asks 
applicants not to send money in the first instance or to 
expect a reply if unsuccessful. 

8mm. shots, colour or black and white, of city of Sydney 
beaches, Blue Mountains of N.S.W., for cost of stock,— 
Bob Giuppre, 15 Murriverie Road, Bondi Beach, N.S.W., 
Australia. Mr. Giuppre’s equipment includes a Bolex B8 
camera with 13mm. Y var f/1-9 and 38mm. Kinotel (Japanese) 
f/1-9, Bilora tripod and Eumig P8 projector. He expects to 
get one of the new Japanese ons (test report in A.C. W. 
is coming) with 6-Smm. f/1-8 and 75mm. f/3-2, and on order 
is a still camera, the Hasselblad (cost about £200 here), the 
lenses of which he Ropes he may be able to adapt for the 
cine camera, 
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All the 
finest 
Christmas 
sacks 
contain the 
latest 


Movie-paks 


“A 
More’ 
es 


‘From father to all the family’’! Here’s the 
Christmas treat everyone will enjoy—a Movie- 
pak home film show. The fun comes fast and 
furious .. . popular comedies and cartoons, 
exciting Westerns and Adventures, Sport and 
Travel. It’s never too early to start planning 
your Movie-pak entertainment so get in touch 
with your local dealer now and ask for the new 
16mm. and 8mm. Movie-pak catalogue—or 
write to:— 
G.B. Film Library 

AINTREE ROAD : PERIVALE - GREENFORD - MIDDLESEX 





MOVIE-PAKS—wonderful top 
quality professional home movies on 
16mm. sound and silent and 8mm. 
silent—ask your local dealer about 
the new MOVIE-PAK releases. 








G.B. FILM LIBRARY 


Proprietors: 
RANK PRECISION INDUSTRIES (B.A.F.) LTD. 
Dept. ACW/12/57. 
AINTREE RD - PERIVALE - GREENFORD - MIDDLESEX, 











Altrincham. 27th Nov., 7.30 p.m. 
Presented by Ray A.C.G. at Stamford 
Hall, Altrincham. Tickets 2s. 6d. from 
21 St. Austell Road, Manchester, 16 

Halesowen. 28th Nov., 7.45 p.m. 
Presented by Halesowen C.C at 
Borough Hall, Halesowen, Birming- 
ham. Tickets 2s., children 1s. from T. 


Where to See the 
1956 Ten Best 
Applications for tickets should be 


sent to the clubs concerned—not to 
W. Enclose s.a.e., please 


Tickets 2s. from G. R. Brandon, 49 
Topstreet Way, Harpenden, Herts. 

Bournemouth. 13th and 14th Dec., 
7.30 p.m. Presented by Bournemouth 
and New Forest C.C. at St. Peter’s Hall, 
Hinton Road, Bournemouth. Tickets 
2s. 6d. from D. E. Brider, Brider & Son, 
Chemists, 101 Bellevue Road, South- 





Farmer, 13 Cross Street, Halesowen, 
Birmingham. St 
Halifax. 2nd Dec., 7.30 p.m. Pre- : 
sented by Halifax C.C. at Marlborough 
Hall, Crossley Street, Halifax. Tickets 
2s. from J. D. Morley, Rosendale, 5 
Moor Lane, Illingworth, Halifax. 

Manchester. 2nd Dec., 7.30 p.m. 
Presented by Manchester C.S. at Lesser 
Free Trade Hall, Manchester. Tickets 
2s. 6d. from J. P. Lauder, The Wynd- 
lands, Lyme Road, Disley, Cheshire. 

Pontefract. 3rd Dec., 7.30 p.m. 
Presented by Pontefract and District 
A.C.S. at Assembly Rooms, Pontefract. 
Tickets 2s. from Greens of Pontefract 
Ltd., Photographic Dealers, Pontefract. 

Bradford. 4th Dec., Evening. 
Presented by Bradford C.C. at South- 
gate Hall, Thornton Road, Bradford. 
Tickets Is. 6d. from A. C. Whitehead, 
58 Pasture Lane, Clayton, Bradford 

Barnsley. 9th Dec. Presented by 
Barnsley A.C.C. at Arcadian 
Barnsley. Tickets 2s. from H 
Wikeley, 34 Royston Lane, Roysten, 
Nr. Barnsley. 

Rugeley. 10th Dec., 7.45 p.m 
Presented by Rugeley P.S. at Rugeley 
Town Hall. Tickets 2s. from W. C 
Barham, 35 a Street, Rugeley 


HOME SHOWMAN ’S HISTORY 


OF WESTERNS 
(Continued from page 757) 


some top-class players 


Albans. 


Road, St. 
F. B. Jones, 
Albans, Herts 


pole Hall, 


This Ace 


McLaglen, Stuart Holmes, 


William Russell, Marguerite de la Motte and Mary 


Alden. The Beloved Brute 
of the highest standard. 

These were stylish westerns. Since their first 
announcement that they intended to make their 
cowboy films “appeal to all audiences, not only to 
the poorer classes,’ Vitagr = had done much to 
make the western fashionable. Their outdoor epic, 
Pioneer Trails (Out West, 2 300), had made box- 
office records, and the original stories of their 
“North Westerns”’ had established them already at 
the best houses. 

In Steele of the Royal Mounted (At All Costs, 
1 X< 300) Bert Lytell played a young man who joins 
the Mounted Police to forget a love affair, but finds 
himself drawn into it all the more deeply. Concisely 
directed, beautifully photographed, and jam- packed 
with action, the film succeeded wherever it was 
shown. The Ranger of the Big Pines (The Outcast 
1 X 300), another Vitagraph ‘‘North Western,” told 
of the’ difficulties experienced by a forest ranger in 
keeping State lands free of illegal cattle-farming. 
Helene Costello, in her first adult role, was supported 
by Kenneth Harlan and Eugene Pallette. 

The North-West was also a favourite location for 
serials; the propensity of saw-mills, waterfalls and 
forest animals for causing violent deaths was the 
serial director’s dream. Ruth Roland—the “‘Serial 
Queen’’—made The Timber Queen for Pathe in 1923. 
Val Cleveland directed, with Ruth Roland, Charles 
Hutchison and Van Rain starring. The single 
episode from this serial released on 9-5mm. was 
entitled Towards the Abyss; Ruth’s inheritance of a 
lumber camp is strongly contested by some of the 
camp’s personnel. They plot to kill her, and as she 
checks her timber supply from the top of a freight 
truck, they remove the brakes, and the truck gathers 
speed towards the abyss at the end of the line. The 


is still regarded as a film 


10th Dec., 
Presented by Marconi Instruments F.S. 
at Marconi Hall, Long Acres, Hatfield 
Albans. 
50 Lemsford Road, St. 


10th Dec., 7.15 p.m. 
Presented by Whitehall C.S. at Metro- 
Whitehall Place, S.W.1. 


London, S.W.1. 


A scene from “Sakura,” 

based on the willow pattern legend. 

Movies picture is one of the 

films you can see in the presentations 
listed here. 


bourne. 

Birmingham. i4th Dec. Presented 
by Birmingham Cine Arts Society at 
St. John’s Hall, Ivor Road, Sparkhill, 
Birmingham 11. Tickets 2s. from F. A. 
Inshaw, 8 Corrie Croft, Sheldon, 
Birmingham 26. 

Aldershot. Ist Jan., 1958. 7.30 p.m. 
Presented by Aldershot Camera and 
C.C. at Central Ballroom, Cross Street, 
Aldershot. Programme 2s. 6d. from 
W.O. II C. A. Pearce, No. 4 W.O.’s 
Married Quarter, Keogh Barracks, 
Ash Vale, Nr. Aldershot, Hants. 

Shrewsbury. 2nd Jan., 7.30 p.m. 
Presented by Shropshire P.S. at 
Banquet Room, The Music Hall, The 
Square, Shrewsbury. Tickets 2s. from 
H. B. Eldred, 23 Wyle Cop, Shrews- 
bury. 

Hastings. 10th Jan., 7.30 p.m. Pre- 
sented by Hastings and District C.C. 
at White Rock Pavilion, Hastings. 
Tickets 2s. from R. O’Hara, 42 Kenil- 
worth Road, St. Leonards-on-Sea. 

Hebden Bridge. 11th Jan., 7 p.m. 
Presented by Hebden Bridge Literary 
and Scientific Society at Little Theatre, 
Holme Street, Hebden Bridge. Tickets 
ls. 6d. from Kenneth T. Crabtree, 6 
Market Street, Hebden Bridge. 


8 p.m. 


Tickets 2s. from 


colour film 


situation looks hopeless, but the lurching carriage 
has been spotted. It’s a race against time for Charles 
Hutchison (““Lightnin’ Hutch’’) to reach the railway 
track and attempt to save her.... 

The Timber Queen had a comparatively modern 
setting. Nothing would shake the delusion of silent- 
film audiences that the West of the *twenties was 
every bit as wild and woolly as that of the seventies, 
and films like Cowboy Tony, The Last Commandment 
and the Edmund Cobb pictures only made them 
more than ever convinced. Edmund Cobb portrayed 
the conventional cowboy, but the dust of his ““home- 
town” was disturbed as much by motor cars as by 
galloping horses. 

In his most representative film on 9-Smm.—The 
Mantamer—he plays a cowboy who loves a fight 
almost as much as he loves his sweetheart. Cobb 
had intended to be a politician—his grandfather was a 
senator and a state governor—but he finally decided 
to enter the theatrical profession. Unlike many of 
his contemporary stars, he braved the onrush of 
talking pictures and became well established in the 
early ‘thirties. 

Sound couldn’t have arrived at a more opportune 
moment for the western film producer. Now that 
Triangle and Vitagraph had gone, and practically 
every suitable story dealing with the West had been 
filmed, plots were wearing very thin. Sound added 
new glamour, romance and excitement to their films 

music and effects made a tremendous difference. 

But something had gone from the western. The 
intangible magic of the silent cowboy film was lost; 
the unique excitement during the tense scenes, when 
the imagination of the audience fully compensated 
for the lack of dialogue and sound effects, had 
vanished. Time had faded out the warmth of those 
sentimental endings. The hero had cantered away 
into the sunset for the last time. 

The quotations in this survey of westerns are taken from 
““My Life East and West,” by William S. Hart (Houghton, 
Mifflin Co.) and “‘Will Rogers,” by P. J. O’Brien (John C 
Winston Co.). Both books were published in America and 
were not available in the U.K. 
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HIRE YOUR Ii6mm. SOUND FILMS 
AT VERY REASONABLE RENTALS 


(NO ADDITIONAL CHRISTMAS HIRE) 





GEORGE SANDERS CHIPS RAFFERTY 
PATRICIA ROC 


in 


in 


BLACK JACK CATTLE STATION 


LEO CARRILLO LISA DANIELY RONALD ADAM 
in in 
PANCHO VILLA HINDLE WAKES 
RETURNS 


HUNDREDS OF KIDDIES’ FILMS, CARTOONS, COMEDIES IN COLOUR 
AND BLACK AND WHITE ARE YOURS FOR THE ASKING—SEND IN 
YOUR BOOKINGS NOW. 





LIMITED NUMBER OF I6mm. SOUND FILMS FOR SALE 


EX-LIBRARY COPIES IN GOOD CONDITION 
WRITE FOR DETAILS, ALSO LATEST COLOURED CATALOGUE 


POST FREE 2/6 


Go 66 STREATHAM HILL 
. LONDON S.W.2 
® * 
TELEPHONE: TULSE HILL 3584 
LONDON’S LEADING INDEPENDENT LIBRARY 





16mm. goes on the first British coach tour of Russia. The 

co-driver, Bruce Elis, seen here with his G.B.-Bell & Howell 

Autoload, is an amateur movie maker, and will be making a 

film of the trip. Any difficulty about taking the camera into 
Russia? None at all, he reports. 


ON THE EDGE OF THE WORLD 
(Continued from page 766) 


example. Here we had a purely humanitarian 
consideration. The killing had to be done as 
quickly as possible: elaborate coverage was out 
of the question. So the build-up shots—loading 
of rifle, firing, etc.—were filmed after the killing. 

Another sequence which attempts to describe 
what going out on a sledging journey involves 
was shot at varying times and places and 
assembled into a whole: 

(a) The scenic shots for it were taken on a 
survey journey made by the surveyor and myself. 

(b) Shots of the sledge on the move were taken 
during a journey specially undertaken for the 
film. Incidentally, we found that strapping the 
tripod to the sledge gave us some good close 
shots, in spite of the constant bumping. 

(c) Setting up camp was filmed one evening 
about two miles from base. 

(d) Shots inside the tent of the men preparing 
their pemmican meal, writing their diaries and 
reading, were taken back at base just outside the 
diesel shed, so that we could have power for the 
photofloods. 

(e) The preparation and starting off were 
specially arranged and protracted—we didn’t 
intend going anywhere that day; and to hold the 
dogs back was difficult as they get very 
excited when they are about to go off sledging. 

Working in this way, I had got the last of the 
shots I needed three days before the relief ship 
arrived. Except for a few shots of Port Stanley 
on the way home, the material was complete. 
But there were eight weeks of waiting before I 
would know if it was any good. Fortunately, all 
but a few shots came out all right. There had 
been many unexpected frustrations in the making 
of the film and the final! result is a patchwork of 
shortcomings and compromises. But making the 
attempt had been an invaluable experience, and 
if the film does not altogether succeed, at least it 
tries to say something positive about a worth- 
while subject. 


1 TOOK SOME FILMS TO A PARTY 
(Continued from page.753) 


well above the seating and makes it impossible 
for the youngsters to make shadow shapes with 
their hands. And they love the task of turning 
all the seats round to face the rear of the hall. 

It is amazing how many varieties of plug- 
sockets there are, so a preliminary visit is worth 
while if only to find out what type is installed, 
where the sockets are, and so on. One might 
makeshift with bare wires and matchsticks, but 
that is troublesome and may be dangerous. I 
recommend a set of adaptors—different types of 
plug each with a short cable ending in a socket 
that will take the plug at the end of the projector 
lead. 

It is as well, too, to ascertain where the fuse- 
box is, what is the voltage (take a mains voltmeter 
if necessary), and to work out in advance how the 
leads to the projector and amplifier can be laid so 
that no one will trip over them. | like to put them 
high up, over roof beams or along a picture rail if 
possible, and on a side where there are no exits. 

If you can introduce novelty into the show, you 
will get your reward. At one party we showed a 
short film of an aeroplane which came towards 
the audience and landed. The passenger door of 
the plane opened and Father Christmas burst 
through the screen—a paper one on this occasion. 
It was a riot! Children love to see familiar things, 
too. Amateur shots of happenings in their own 
neighbourhood will be appreciated. 

Of course, things can go wrong in spite of the 
most careful planning. One snowy January 
evening we had arranged to give three shows, one 
after another. At the first the Vicar asked us to 
make a short break in the middle of the pro- 
gramme. That put us back ten minutes. Then, 
when we came to start the car for the journey to 
the next party, the wheels failed to grip in the 
snow and the car sank to the back axle. We had 
unwittingly parked on the Vicar’s flower bed. 

An armful of twigs under the wheels got us out. 
We were late for the second showing, needless to 
say, but there, owing to a happy misunder- 
standing, the parents arrived early for their 
children, and at the third party we were dead on 
time. 

How do we make contact with organisers of 
parties of this kind? Generally they approach 
us, for one good show will lead to inquiries from 
other organisers. They welcome a_ healthy 
programme, well presented, and contrast it in 
our favour with more expensive and less efficient 
presentations. Then the Lewisham Film Society, 
which works hand in hand with the Meridian 
Film Unit, advertises the service in all its literature. 

We usually ask £5 for a show in our own 
locality, unless, as happens quite often, we are 
offered a bigger fee! If we have to go far afield— 
and we have made journeys of thirty miles—we 
charge rather more; and if the organisers of a 
party would find £5 a bit heavy, we meet them. 
Our expenses are lower than if we hired films, 
for we have our own and look after them; and 
we are not out to make a profit. Our reward is 
the pleasure we give to the 


824 





CHRISTMAS MOVIES 
AT 


THEIR BEST 


BY PROJECTING 
YOUR 
FILMS ON A 


PROJECTION SCREEN ae 


TRAVELLER 
STARLIGHT 
HUNTSMAN 


It is difficult to believe the amazing difference a screen can make to RAYBRITE 

your films—but a demonstration at your dealer's will show you. . E 

The colour, the life, the sparkle the action—must be seen to be In sizes and prices to 
believed. Whether you choose a tripod, table or wall hanging type, suit everyone 
a screen is a first-class investment if you 


See that it’s A HUNTER SCREEN 
and for Editing and Splicing — MARGUET 


Marguet Tri-Film Geared Rewinder 
alone, €S. 12. 6, no tax. 

Ditto, but fitted with Marguet Tri- 
Film De Luxe Splicer (as illustrated), 
£9. 12. 6, no tax. 





MARGUET TRI-FILM SPLICERS 
8—9.5—16 mm. 

De Luxe Model €4. 0. 0, no tax. 
Junior Model, with independent 
Scraper, €2. 13. 6, no tax. 

Literature on Screens and Marguet from 
your dealer or send 3d. to address below. 





R. F. HUNTER LIMITED 
“Celfix House,”$1/53 Gray's inn Rd., London, W.C.I. Phone Holborn 7311/2 
FACTORIES AT LONDON AND LEIGHTON BUZZARO, SEOS. 





CARTOONING FROM A TO Z 
(Continued from page 785) 


same basic shape. I had used this principle in two 
earlier films, Oodles of Doodles and Linden Lea, 
which were filmed in the orthodox way from art- 
work ina titler. The principle can give some quite 
interesting results and certainly gives scope for con- 
siderable ingenuity; but from my short experi- 
ments with drawing on film I knew that extreme 
mobility of a simple line was the most satisfactory 
basis for the visuals. The picture ought to be 
something that was constantly changing. 

In order to give some sort of logical continuity, 
I decided to use an alphabetical basis and draw a 
series of letters and in some way transform each 
letter into some object the name of which began 
with that letter. This was where I began to con- 
sult the Pocket Oxford Dictionary. In making 
out the list of words and drawing some possible 
transformations, it struck me that in many cases 
it was not immediately clear what word was being 
represented, so I decided to start with each letter 
of the alphabet, then to form a complete word, 
and to transform the word itself into an object. 

This introduced fresh problems, for owing to 
the small size of the drawing area I could not 
write words of more than about six letters. More- 
over, the words must be the names of objects or 
actions which could be easily represented by 
extremely simple symbols. The first few letters 
presented no great difficulty—often there were 
several alternatives; but when I reached U and X 
and found that the shortest words with any visual 
possibilities were ““umbrella’’ and ‘“‘xylophone,” 


I began to wonder if the scheme would work. 


However, “‘umbrella”’ contains a lot of narrow 
letters and I cheated slightly and put “‘xylophone”’ 
in two lines. When the word list was complete I 
started drawing on the film again, allowing four 
bars of music for each letter of the alphabet. 

It is, of course, necessary to wear thin cotton 
gloves when handling the film in order to avoid 
greasy finger-marks. These gloves are sold as 
“sleeping gloves.” I certainly wore them during 
the night hours quite often—but not to sleep in. 
Over a ‘light-box’ consisting of a piece of trans- 
lucent plastic supported over an electric lamp, 
I placed a crude but effective device made up 
from some old picture-moulding, a piece of glass, 
a piece of card, some tracing paper, four gramo- 
phone needles and a good deal of the invaluable 
and ubiquitous sticky tape. The object of this 
contraption was to hold the film in position over 
three grids drawn on tracing paper, each the size 
of the film picture-area and arranged in the 
relative position of three consecutive frames. 

Four sprocket holes fitted over the gramophone 
needles which acted as registration pins. In this 
way, the drawing on any frame could, by reference 
to the grid, be copied either exactly or in a modi- 
fied form on to the subsequent frame. This 
method was suggested to me by the secretary of 
the Grasshopper Group, and proved to be ex- 
tremely effective. When I needed to repeat a 
frame, as, for instance, when I wished a word to 
remain as stationary as possible long enough for 
it to be read, I drew the letters on a piece of 


tracing paper, taped the paper in position over one 
of the grids, and traced off the letters on as many 
frames as necessary. 

My great hero Norman McLaren has some 
device whereby an image of the frame he has just 
drawn is projected in some way on to the next 
frame to act as a reference for the subsequent 
drawing; but in spite of a great deal of mental 
effort and experiment with mirrors, prisms and 
magnifying glasses, I haven’t been able to figure 
out how it works. Any ideas or advice from 
optical experts would be much appreciated. 
Incidentally, since finishing Short Spell I have 
seen some of McLaren’s work again and have 
realised that instead of trying to copy the same 
identical image from frame to frame as I did, he 
makes use of the optical step-printing process to 
give a freeze-frame where a static picture is 
required. 

After working fairly solidly for about six week- 
ends I reached letter Z and thankfully drew the 
“END.” I had no 35mm. rewind, and rewinding 
nearly 200ft. of film by hand was almost the most 
tedious part of the entire operation. When the 
film was projected for the first time, even the 
projectionist was quite impressed (and you can 
imagine how blasé projectionists are), so it 
seemed worthwhile to draw an opening title and 
then to have a print made. In doing the drawings, 
I had been working in black line, leaving a large 
area of clear film. Any area of clear film soon 
shows dirt and scratch marks; so it seemed best 
to use my hand-drawn original as a negative and 
project a print in which the drawing is in white 
line on a black background, even though some of 
the objects look a little strange (for instance, eyes 
with white pupils!). 

It is possible, of course, to make a film by 
scratching on black film as McLaren has done in 
Blinkity-Blank, but this method is more difficult 
because it is not possible to look through the 
film at a system of reference-grids as when using 
clear film 

The success of Short Spell may encourage other 
people to try the technique. If you’re thinking of 
doing so, be bold. Simplicity is the great thing; 
matchstick figures and basic symbols are the 
things to draw. Slight discrepancies in individual 
frames are lost in the rapidity of the film’s 
movement, so don’t worry if you can’t draw. 
Verve and vitality must be the watchwords when 
drawing on film. 

There are a number of possibilities for the 
development of the technique; the use of colour 
is extremely fascinating and not too difficult, and 
there is also the possibility of combining drawing 
with live-action, and combining additional sound 
effects with a normally recorded sound track 
containing dialogue and music. 

Why not see what you can do? Even if your 
film isn’t a complete success it will show you how 
an effect can sometimes be achieved in a few 
frames, and will encourage you to tighten up the 


tempo when editing your live-action films. 

“Short Spell,” on 16mm., is included in the Ten 
Best programme nowin circulation. (Show Diary is on 
page 822.) 

In response to a large number of requests,a cartoonists’ 
own corner of A.C.W. will be published from time to time. 
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S barkling Lictired 
CRYSTAL CLEAR! 


with the NEW 
JOHNSON 


gto 


For Cine and Still Projection, rectangular or square, 
Johnson LUXOR Screens, in a price range of between 
£1 13s. Od. and £31 9s. 9d., cover every requirement 
and every pocket. 

DE-LU XE — A distinguished looking, easily erected stand model. Screen attached 

"| to a spring-loaded roller in a stout metal housing. Ready for use in a few secends. 
LUXOR DE-LUXE 4 Folds fortransport. Beautifully finished in grey-green enamel. Seven sizes from 40 x 30in. 
to 80 x 60in., with bead or white surface. 

Prices from €11. 13. 9d. 

STANDARD — A first-class projection screen at a very reasonable price. Stands on 
easily erected tripod, and folds into strong 
metal housing. Handle fitted for easy trans- 
port. Screen mounted on_ spring-loaded 
roller. Finished in grey-green enamel. Six 
sizes from 31x 23in. to 50x 50in., bead or 
white surface. Prices from £7. 0. Od. 

















TABLE—The Johnson Luxor Tabie Model projection screen is very 
compact, occupying the minimum space when not in use. A hinged 
steel rod supports the screen while the plastic-capped feet swivel to 
give firm support on any table. All metal construction finished in 
grey-green enamel. Screen folds into metal housing with carrying 
handle. Seven sizes from 31 x 23in. to 63 x 47in., bead or white surface. 
Prices from £5. 15. 6d. 


POPULAR—A quickly-erected one-piece screen for use on table 
or chair. The excellent quality projection surfaces are held drum-tight 
and perfectly flat. Light in weight, compact when folded. Thoroughly 
seasoned wood framework finished in grey-green enamel. Remarkably 
good value. Seven sizes from 24 x I8in. to 50x 50in. bead or white 


surface. 
Prices from £1, 13. 0d 














A range of 54 models! 
J 0) H N S @) N Ss Send S.A.E. for leaflet 


OF HENDON LTD Dept. 5. JOHNSONS OF HENDON LTD., LONDON, N.W.4 
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BRITAIN THROUGH THE 
WINDSCREEN 


(Continued from page 792) 


shell procedure, using one rather nice pictorial 
sequence, immensely satisfying in itself, to 
typify a part of Britain. 

It was all rather different to making a film of 
your annual holiday in one particular part of the 
country, for we had a pretty wide canvas to 
cover. Operation Nutshell enabled us to do it, 
to squeeze into one film all those things visitors 
to the Old Country expect to see. Dorset and 
Devon, Plymouth and Portsmouth, Canterbury, 
Stonehenge, London, Liverpool and the Lakes, 
Oxford, Cambridge, Edinburgh and the Black 
Country . . . it all sounds revoltingly like a 
revolving picture postcard stand. But mounted 
within a framework of morris dancers, steel- 
workers, fishermen, street musicians, huntsmen, 
hikers, punters, stone-masons, beefeaters and 
silk-hatted stockbrokers, the all-important human 
interest not only identifies the film with the 
British way of life, but also carries it along at a 
good fast pace. 

Pace is important with this kind of film— 
especially when it runs to nearly 2,000ft. Future 
audiences are likely to be very mixed indeed 
and will contain an infinitisemal proportion 
of those specialists who might sit entranced 
through a reed-to-reed description of the method 
of weaving a willow basket, or a page-to-page 
commentary describing the departed glories of 
some long dead castle. 

Action will be what they want—and variety. 
Keep them guessing! Cut from the helicopter 
at Farnborough Air Display to the astonished 
upward stare of a unicorn ornamenting the 
upperworks of Hampton Court. Then back to 
the whirly-bird, as it flies over a fluttering Union 
Jack and an imperious-looking lion. Then look 
down on the sentries changing guard on the 
terrace of Windsor Castle. Cut from the 
Australian flag, driven into big close-up on the 
bonnet of our car, to the rampant lion of 
Scotland flying over the succeeding shots of a 
Highland gathering. 

Again, as the rustling, leafless branches of the 
trees fade-out against a wind-driven autumn 
sky, carry over, on the sound track, the sad note 
of the trumpet which sounds the death knell 
of the dying year and mix it to the martial fan- 
fare by the heralds which accompanies the fade- 
in of the Lord Mayor’s Show—the last of our 
touches of pageantry before winter came. 

Winter, of course, was what we had been 
waiting for. Snow! How passionately we 
desired to be granted the boon of some snow— 
stuff we had never seen. We dreamed ecstatically 
of sledging and snowballing, of rioting with the 
camera in fields of virgin white. All this, to the 
local types, savoured of an imbecility not far 
removed from that of the mad dogs and English- 
men who go out in the mid-day sun. They 
shrugged their shoulders, however, and assured 
us—with ill-concealed mirth—that come Febru- 
ary we would get all the snow we wanted. 


With a few vague evocations of Merrie 
England still lurking undefeated in our sub- 
conscious, we would have preferred snow, plus 
appropriate robin red-breasts and church bells, 
at Christmas. But Christmas just drizzled at us. 


January came. Still no snow. We sweated 
anxiously on the meteorological forecasts and 
gazed hopefully from our third-floor window at 
least a dozen times a day, impatiently awaiting 
the pinkish glow in the sky which would, we had 
been told, signal the advent of the promised 
fairyland. But we watched in vain, Our hearts 
were heavy that January. 


Then came February and with it—as our 
English friends had so gleefully prophesied— 
all the snow we wanted. And a bit more! If I 
never see snow again as long as I live, it will be 
soon enough. But we got our pictures, and those, 
I suspect, will one day intrigue our fellow country- 
men more than anything else we can show them. 
It will certainly transcend our perhaps rather 
grudgingly allotted bits of green countryside! 


The snow sequences are not in colour on 
account of the vile light. It seems that the 
search for a combination of heavy snow and 
bright sunlight in England is about as impossible 
of consummation as the search in the same 
country for cold beer. You get it sometimes, but 
not often. So when you are presented with a 
countryside-full of snow for the first, and 
probably the only, time in your life, you don’t 
mess about waiting for the sun to come out. You 
go right ahead and shoot it in black and white. 


Then you have a brain-wave, or what passes 
for a brain-wave, but is more likely the linger- 
ing subconscious impression of something you 
read in the A.C.W. when the first numbers 
appeared—back in the dim, dark ages—to lighten 
the lot of the labourer in the photographic vine- 
yard. You edit the black and white negative, 
send it for printing, and when you get the print 
back, wrap the lot around a frame made from a 
shilling’s worth of dowel sticks and drop it in 
the bath along with some fourpenny packets of 
Johnson’s Blue Toner. 


The resultant bit of genuinely cold-looking 
snowscape is then reprinted on to Kodachrome 
stock and cuts in with the rest surprisingly well. 
Combined with a fade to the lighting of the lamps 
of London and the subsequent night scenes, all 
toned in the same way, it brought our film to its 
sought-for end. 


We hope to screen it one day, back under the 
Southern Cross. And when we do it will revive 
two memories—among a pleasant host of others. 
One is that of the ruptured veins in my frost- 
bitten feet, sustained in tramping all day after 
pictures through the slush which our friends 
omitted to mention as the customary con- 
comitant of snow! The other will be that of 
writing all those letters to all those helpful people 
who combined so readily with the friendly 
wayfarers we met by the roadside to assist us in 
gathering such a wealth of material to show 
Britain to Australia .. . Through the Windscreen. 
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* Supreme versatility 
Superb results 


Switzerland 


AUTOLOAD 


16mm. Cine Camera 


You can do so much more with an AUTO- 
LOAD! This elegantly-styled cine camera, 
with its rapid-action magazine loading and 
twin lens swing turret, is always at the 
ready for that ‘shot ina million’. Link your 
skill to the versatile AUTOLOAD and 
you’ll make your finest-ever movies. 


MODEL 603T £118.10.8. 
with1’ 1.9 focussing lens 


* Optically matched lenses and positive view- 
finders automatically aligned in rapid swing 
turret plate. With the AUTOLOAD you can 
switch from close-up to long-shot instantly. 
The lens you need (pre-set for focus and 
aperture) together with its optically 
matched positive viewfinder, swings into 
action ‘ata touch’. 





Rapid-action magazine loading @ Exposure guide Also available, the single lens 603 with all the out- 
5 operating speeds—16, 24, 52, 48, 64 F.P.S. standing features of the 603T. Both models have Inter- 
3-way starting button—normal run, continuous national Standard Type ‘C’ Lens Mounts, which take 
lock run, and single pictures. a wide range of world-famous Taylor-Hobson lenses. 


=) RANK PRECISION INDUSTRIES LIMITED 


CINE & OPTICAL DIVISION - DEPT. ACW/12/57 - 37/41 MORTIMER STREET * LONDON W.1 * MUSEUM 5432 
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IT’S 4 EW 


A 


WIDE - ANGLE 


Dallmeyer Lens 


FOR 


8mm. CINE CAMERAS 


PRICE: 

£13.5.0. + 
£5.3.4, P. Tax 
“DALLCOATED” 


@ Increases Field of View 4 TIMES. 

@ Universal Focus. No Focusing 
needed. 

@ Positive Click Stops. Brilliant Pin 
Point Definition. 

@ Fits practically all! makes of Cine 
Cameras. 

@ Takes in the whole picture. 


DON’T DECAPITATE YOUR CLOSE-UPS 


Write or enquire from your Dealer for 
full particulars. 


dH DALLMEYER LTD. 


«* The Lens Specialists ’’ 


CHURCH END WORKS, HIGH RD., 
WILLESDEN, LONDON, N.W.10 
Telephone: WILLESDEN 6521/2/3. 


POST YOUR ENQUIRIES 
FOR S.H CINE BARGAINS 
PROJECTORS 


6mm. Sound BTH 450 (mint) 
BTH 401 


G.B.-BELL & HOWELL 622 
G.B.-BELL & HOWELL 626 


CINE CAMERAS 


16mm. CINE KODAK BB JUNIOR f/1-9... 
- “ B a {/1-9 
Tele Lens, 3in. 
MAGAZINE CINE KODAK, f/1-9.. 
HI6 PAILLARD, f/1-4__... me 
HI6 PAILLARD, f/1-5, lin. lens with 
WI/A and 3in. Tele Lens . bad 
G.B. AUTOLOAD, f/1-9 . 
KEYSTONE, f/1-9, 100fc. 7 spd. 
8mm. G.B. SPORTSTER f/2°5 = = wet 
oe - with W/A and I lens 
CINE KODAK, f/3-5 as Mes - 


TO: 


A. P. MANNERS LTD. 


Photographic and Cine Specialists 
Il WESTOVER ROAD BOURNEMOUTH 
Telephone: 3394. 











THEODORE PYKE LTD. 


USED EQUIPMENT 
8mm. CINE-KODAK 20, t/3-5 Lens ... £15 
8mm. SIEMENS, t/2-2 Lens, Back Wind Device £23 
8mm. G.B.-BELL & HOWELL 624, t/2:3 Lens £23 
8mm. DITMAR, t/2°5 Lens, 2 Speeds aoe ne 
8mm. SPECTO 88, t/1-9 Focusing Lens oe 
8mm. ADMIRA Il, TWIN TURRET, t/2°8 Lens 
and t/3-5 Tele Lens, Carrying Case oa 
8mm. PAILLARD-BOLEX L8, t/1-9 Focusing 
Lens ... aaa 
9-Smm. PATHE “ACE” PROJECTOR vis 
16mm. SPECTO 30v., 100 watt, — arms 
16mm. SPECTO, 500 watt, 800ft. ar 
16mm. DANSON 540 SOUND PROJECTOR, 
500 watt, Built-in Transformer 
16mm. VICTOR 40 SOUND PROJECTOR, 
750 watt Lighting, Transformer .. 
TRUVOX TAPE RECORDER, 2 Speeds, Twin 
Track, with Mic 
SPECTONE TAPE RECORDER, > "Speeds, 
Twin Track, with Mic 
NEW EQUIPMENT 
8mm, CIMA DA, ¢/2°5 L 
8mm. G.B.-BELL & HOWELL 624B, t/ 9 cia 
8mm. ZEISS MOVIKON, t/I-9 Lens .. £ 
SPECTO PROJECTOR SPEED CONTROL- 
LER, for use with Tape Recorder ... aie 


o oc ecco Sco eoeoSo 
o oc ecco Sco seoSeoKo 





HIRE PURCHASE PART EXCHANGES 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone: KIN 0723 














PRONOUNCED 
SIR - SAY : 
CIRSE-VOX 


“The Voice of all 


ITALY’S LEADING MANUFACTURERS QO” projectors” 
OF CINE EQUIPMENT sii di 


4 & ASTRO 

a 8mm. 

: « Projector 
1 g £37.10.0 


ASTRO8mm. 
PROJECTOR 
simple thread- 
ing, nylon- 
geared mech- 
anism, snatch- 
free take-up, 
20 mm. lens. 
Complete with 
lamp and car- 
rying case. 


CIRSE-VOX, adds sound to all 8mm. projectors. Equip- 
ment includes sound head, amplifier, loudspeaker and high 
impedance, piezoelectric microphone. 


COMETSON 8mm. THE SENSATIONAL NEW 8mm. 
Sound Projector PROJECTORS. Employing the amazing 
£135 new 8v. 50 watt “ cold light.” 

THE MISSOURI has an induction motor 
with governed speeds of 16 and 24 f.p.s., 
still picture and power rewind. Smooth 
finish in beige. 110-250v. A.C. Complete 
in case. £59.10.0 

THE 

NILUS is 

similarin 

design to the 

Missouri, but 

with variable 

speed motor, 

and does not 

have still pic- 

ture device. 

Smooth finish 

in dove grey. 
\ or. With case. 
nti £45 


COMETSON 8mm. MAGNETIC SOUND PROJECTOR gives 
perfect synchronisation of speech and music by means of the magnetic 
sound track. Complete with mixing unit, microphone, 8in. speaker, 
400ft. spool capacity, 20mm. lens and 500 watt pre-focus lamp. 
Microteecnica FILM EQUIPMENT (ENGLAND) 
14-18 HAM YARD, PICCADILLY CIRCUS, W.| Telephone: GERrard 7491 


831 





Just published 


THE TECHNIQUE OF 


FILM MUSIC 


by John Huntley and Roger Manvell 


Written in collaboration with a special 
committee set up by the British Film 
Academy for all those interested in films 
or music as well as the professional 
music-maker. It covers documentary, 
experimental and cartoon films as well 
as features, describes recording procedure 
and the function of the music director. 
Illustrated by extracts from important 
films. Includes an index of British and 
American recordings of film music. 


Cloth bound. Size 8} x 54” 304 pages, 
150 illustrations 


PRICE 42/- 


THE TECHNIQUE OF 
FILM AND TELEVISION 


MAKE-UP 


by Vincent J.-R. Kehoe 


Intended primarily for the professional 
make-up artist, this book will be found 
invaluable by the amateur for its practi- 
cal advice, new ideas and information 
on products, both British and American. 
Make-up for the stage is also covered and 
for photographic illustration, with details 
of the making of prosthetics. 


Cloth bound. Size 8} x 5%" 264 pages, 
280 illustrations. 


PRICE 42/- 


Published by 
FOCAL PRESSLTD., 


31 Fitzroy Square, W.I. 
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LATEST 
G.B.-Bell & Howell 


624B 
8mm. CINE CAMERA 
f/1-9 lens, 3-way starting 
button, simple threading, 
film footage counter, 
large viewfinder. 


Price £31 e 5 * 6. 
G.B.-Bell& Howell 


625 


PROJECTOR 


8mm., 500 watt, 
f/1-6 lens,  400ft. 
spool capacity, error 
proof threading. 


Price £35 e 0 ° 0. 











DURBIN & MCBRYDE LTD 


SELECTED EQUIPMENT 
rrr, Equipment, 5 days’ approval against 
cash. 

Som Pan Cinor “Zoom” lens, 125mm. to 

36mm., £/2-8, focus to 2$ft., to fic B8, C8 or 

L8, perfect condition, shop soiled only .. £109 

Specto 8mm., 200w., lin. lens, good cond. £22 

Specto 9-5/l6mm., 500w., 2in. lens. As new £42 

ey l6mm., 250w., 2in. lens, good cond. £27 
B. & H. Filmo 134G, 8mm., f/2-5 Mytal, good 

condition £29 

Kodak Brownie 8mm. “/2-7, er. case. “Asnew £18 

Paillard “Super” cine titler, basic equipment 

plus complete set of accessories, except title 

letters, in strong wooden fitted box. As 

new condition. ‘Canons paid 

115v. 100w. A.S.C.C. projection lamps 2/9 

115v. 100w. Pre-focus projection lamps 2/9 

100v. 100w. S.B.C. projection lamps... 2/- 

The New BAIRD Tape Recorder 

Collaro 3-speed deck, twin track, separate 

bass and treble controls, 9x 6in. speaker, 

gram., radio and “mike” inputs. Complete £65 2 0 

Miller 9-Smm., f/1-5 Dallmeyer Speed focus- 

ing, interch., var. speeds, L. case, fair cond. £18 10 0 

Prismatic gate focuser for Mag. Cine 

Kodak 16 ‘ 17 6 

Cine Kodak BB 16mm., 50ft. spool, 1-9 

focusing, L. case, good condition om 10 0 

COMPLETE STOCKS. DEPENDABLE SERVICE. 


HAYHURSTS 
NORTHERN CAMERA EXCHANGE Cv) 


56 me ROAD - NELSON * LANCS. 
hone: NELSON 1652 


we. THE NORTH-WEST 








£69 0 0 
22/6 doz. 
22/6 doz. 
18/- doz, 


BEST 























CHAPLIN on 8nn!! 


NEARLY ALL THE FAMOUS TITLES— CINE-4-LIGHT 

THE ADVENTURER, £5.10.0 
THE CURE, 
EASY STREET, 
THE TRAMP, 
THE CHAMPION, Etc. 

Now on Good Quality 8mm. Prints, 50ft., ¥ gee 

DRED te ae Sr ae a REO Sere enunt otis 

DO: Ons Reslers “kk. SO * =. x 2in. camera plat- 

orm 

400ft. Two Reelers... ve ne a es UNIVERSAL 9 12 

_*A CINE TITLER 





Telephone Southend 43676 for your enquiries or 
write for List. 


Full range 


YOU CAN HAVE THEM IN TIME FOR XMAS any s \\\ \ - Peteneee 
=< LB \\\\ % 36in. rigid 
FROM _ .C. track 


CHARLES W. BRUCE 


5 AND 7 WEST ROAD, 


WESTCLIFF ° ESSEX 
Phone: Southend 43676, 








%e Adjustable track stop 
*% English & Continental fittings 


% Removable I2in. x 3in. stage 
Cc A R L f re) Bs %* Camera platform allows 


accurate centring 








CINE VICE ane 
re STAND 


%* Braced heavy duty 
tripod base with 


Everything available for the RD te 135 Ibi. citing 


top 
A ¥ Extends to 57in. 
* Absolutely rigid 





CAMERAS, FILM STOCK, MAGNETIC STRIPING ; PROJECTOR 
ACCESSORIES, 8mm. and 16mm. SILENT PROJECTORS, a ere yt 
8mm. and Iémm. OPTICAL and MAGNETIC PROJEC- hee 
TORS TITLING SERVICE, FILM HIRE, PROJECTION Extends to 57in. 


SERVICE, MAGNETIC RECORDING. os % Provision for 
screen tilt 


oO % Takes screens up 
to 5ft. square £4.10.0 


HAVE YOU ORDERED YOUR ates ssaeerets alee 
WINTER FILM PROGRAMMES ? PL x 23:0. x 1310. 209 


% Adjustable to 37in. 


*& All metal. 
8mm. and I6émm. % Taper cone sockets 


Silent Library Catalogues available and drawbolts 
We Legs fit under table 
I/- each % Twist action locking device 
ae Write for the 24-page 
@ COURTEOUS AND INDIVIDUAL SERVICE * illustrated catalogue 
Money refunded i not oumpletely satisfied 
340 CARLTON HILL 8.0.0 Ordre rm 
NOTTINGHAM MALHAM PHOTOGRAPHIC EQUIPMENT 


41 INCHMERY ROAD : LONDON, S.E.6 
Tel.; Nottm. 24/7364 Telephone: HIT 573! 
































FIRST RELEASE IN 8mm. 
200FT. STORIES £4.0.0 EACH 50FT. STORIES 25/- EACH 
(Complete Subjects) Toe (Headline Subjects) 

36 DIFFERENT TITLES 25 DIFFERENT TITLES 


Longer versions available in 2 and 3 Reels 

THE IDEAL HOME MOVIE ENTERTAINMENT 
See your Photographic Dealer today! Or write for Full Details of these 

SUPER COMEDIES and our HUNDREDS of other Home Movies. 

EXCLUSIVE RIGHTS IN 8MM. CONTROLLED BY 
BRITAIN’S LEADING FILM & COLOUR SLIDE PRODUCERS 


British Isles—Peak control and have exclusive rights for all 8mm. versions 


in most parts British Commonwealth Peak control and have exclusive rights 6mm. and 8mm. versions 
HOME & euinis \ 


| PEAK Fi TRADE ENQUIRIES 
37 DEVONSHIRE STREET, LONDON, W.I. wetbeck 2994 artic 


LAMPS FOR Bvt PHOTOGRAPHY 


These Osram lamps have been specially 
designed for the photographer. Their 
high efficiency and superb quality make 
them unsurpassed for indoor photography. 

















Monochrome 
Series 1 275 watts 
Photoflood 2/6 
; 500 watts 
Type CP/2 500 watts Photoflood 6/6 
6/6 rf Series B 500 watts 
es Photographic 22/- 


Photofiood lamps, Series 1 & 2 are alsosuit- 
able for colour films balanced for 3400° K. 





C6 how, 





Type CP/1 275 watts : 
2/6 : 
Series 2 


These lamps are suitable for 
balanced for 
K. 


colour 











Write for 28 page publication “BETTER 
PICTURES”, giving full technical details 

of the wide range of Osram Photographic 

Lamps and G.E.C. Photoflash Bulbs. 

THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 
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A.C.S. of BROMLEY 
for all movie needs 


FILM LIBRARIES in all sizes, and selections of new and used films for sale. 
type required for free list. 
CREDIT TERMS: 20% deposit, and |/- in £ charges, for completion within nine months. 
EVERY APPROVAL FACILITY 
GENEROUS PART EXCHANGES 
RECONDITIONED EQUIPMENT. Wide range of used 
projectors, cine-cameras and accessories for personal selection. 
Regret no lists due to constantly changing stock. 


Please indicate 


TAPE RECORDERS. All popular makes, including 
Grundig, Ferrograph, Wyndsor Regent, Elizabethan, 
Geloso, Sound Cadet, etc. 


OPEN ALL DAY SATURDAYS 


44,WIDMORE RD., BROMLEY, KENT — RAVENSBOURNE O156 

















BEST 
IN THE WEST 


ALANSON 


ACCESSORIES 


Dubilier Television Suppressor kit, postage 3d. 
Fade Glass, postage |/6d. ne oo 
Fade Solution, postage | /3d. 
Queen Trailers from 2/-, all sizes, 
white, colour, etc. Postage 3d. 


Arrowfex Soon type Effects, 7-8mm. 
postage 3d. ‘ 


NEW PROJECTORS 


Astro 8mm., 500 watt, complete 

with reel, lead and case ... she 

Bolex M8R, 500 watt, f/1-3 projection lens ... 

G.B.-Bell & Howell ‘'625", 500 watt, with 
either 25mm. or 20mm. lens 

G.B.-Bell & Howell ‘‘606H’’, 500 watt, still 

picture device.. 
Kodak 8/500, 500 watt, self-contained case 


black and 


size, 


Pathescope Widescreen Duplex, 500 watt, for 
all 9-5mm. films : me aa mm 

Pathescope ‘‘Gem”, 9:-5mm., 100 watt, 12 voit 

Pathescope ‘‘Ace’’, 9: 5mm., 20 watt, 20 volt, 
complete with transformer . 

G.B.-Bell & Howell ‘613H”’, 16mm., 750 watt, 
reverse and stills ax 

G.B.-Bell & Howell 622”, 
or 100 watt, complete BoA 

G.B.-Bell & Howell “603D”, 
magnetic/optical, complete ... 


oo oF ™ O89 9899 So os 


16mm. sound, 750 
+05 ne 
sound 


16mm. 
ie . £355 


ooe &@ ©8 ©& © co 





SPECIAL OFFERS 

One only, Pathescope ‘“‘Aurator” 
Stripe Attachment for “Gem” 
jector. Shop soiled only a ‘id 
Usual price £57 0 0 

One only, Pathescope ‘‘Maragnan’’ Mag- 
netic 95mm. Sound Stripe Projector, 


complete ... eee 
Usual price £190 0 0 


Sound 
Pro- 
£35 0 0 


£100 0 0 














83-85 FAIRFAX STREET, BRISTOL 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Te 
835 


Adhesive for che shave, postage » 3d, ; 
Cine-Vue Pocket 8mm. Viewer, postage |/6d. 
Ex-Brilliant Screen, white, postage |/6d. per 
tin , 
Lens Cleaning Fluid, postage 94. 
Film Splicers, 
Ensign 8 Popular 
Ising 8 and 16... 
Siemens ... 
Marguet 8-9-5 and iGrnm., postage fl ed. 
Complete range of E.M.I. pene, bacon 
from , 
G.B. Projector Oil, postage 4d. 


COMPLETE RANGE OF GRUNDIG TAPE RECORDERS 
G.B.-BELL & HOWELL EQUIPMENT 


Tel. : 
26185-6 


1. : 26030 





* 


@ First design to _ professional 
standards. 


@ Next put the experience of many 
years of tape recording manufac- 
ture into the production. 


@ Mix in versatility and many new 
features. 


@ Ensure brilliant reproduction bya 
flat frequency response. 


@ Introduce a multi-speaker system 
capable of handling the 6 watts 
output. 

@ With a little British “know-how” 
make it simple to use. 


@ Decorate in contemporary style. 


Add a “Cadenza” 
ribbon microphone 
for perfection. Serve 
complete with micro- 
phone, L.P. tape and 
accessories ready for 
use at 75 gns. 





aA JUST RELEASED 
Oe The new ELIZABETHAN 56 
Complete with >. > now with 3 speeds—6 hours 
*CADENZA” <. = playing time. Many other 
‘* a new features at only 54 gns. 
Ribbon Microphone i complete. 











The Sensational ELIZABETHAN 
ESSEX” 


Yes, a sensational tape recorder in the medium price range. It has every- 
thing usually found only in highly priced professional machines. 


SEND YOUR NAME AND ADDRESS NOW FOR FREE ILLUSTRATED 
LEAFLET AND FULL DETAILS. 


E.A.P. (TAPE RECORDERS) 
a e awl LTD., BRIDGE CLOSE, OLD- 
CHURCH ROAD, ROM- 
TAPE RECORDERS FORD, ESSEX. 
ee 

836 














lag 


FOR TRUE FIDELITY OF SPEECH 


PORTABLE TAPE RECORDE R 





. cin 


This is the perfect instrument for all home entertain- 

ment for adding sound to your cine films, at parties, 

etc. 

The quality and fidelity of speech and music provide 

an exciting new experience both to those who have 

recorded or listened to recordings, and also to the 

uninitiated. 

You must see this new streamlined ‘‘ Wyndsor”’ Regent! 
You must hear its amazing tone and terrific 


volume! 


PRICE 54 GNS Full details available from your nearest stockist. 
MAGNETIC RECORDING COMPANY 
and tape. 2 BELLEVUE ROAD, FRIERN BARNET, LONDON, N.II 


$37 


Complete with microphone 


Detachable lid 
housing 10-inch 
eliptical speaker 

* 
Sliding doors 
protect mixer 
units 


* 


Illuminated dial 
and colour 
change pane! 
assure ease of 
operation 














Make it a happy MOVIE Christmas 


with a new projector from 
PROFFITTS. We have the largest 
stocks of cine equipment ever 
assembled under one roof and we 
invite your valued enquiries. 


£21.17.0 


KODAK BROWNIE 
The Kodak Brownie 8mm. 
camera brings movie-making within 
the reach of all. 54/3 down, balance 
monthly. 


cine 


SPECTO 
POPULAR 
8mm. 


GB 625 8mm. 
500 watt lighting, induction non- 
interference motor, housed in its own 
metal case, £35 or £4/6/5 down, 


balance monthly. 


R. W. PROFFITT LTD. 
21 MARKET STREET . BOLTON 
Phone: Bolton 100 LANCS. 


500 


ing 


watt light- 
800ft. reel 

= arms, easy clean 
gate. All parts readily accessible. 
Price £36 or from £4/9/- down, 
balance monthly. 


s 


yy 
fo 


Plastic letters which adhere by thumb pressure to a 
transparent screen, size | 2in. x 9in., layout card, centring 
rule, backgrounds of red, blue, green and black, and 
leaflet Hints on Making Cine-Titles. 


SET C. 283 jin. letters, fin. 
numerals, etc., and accessories. 
Price in card box £2 18 6, 


SUPER SET. 1,850 jin 
and jin. letters, din., ‘ir 
gin. numerals, etc., 3 screens 
perspex screens, 2 sets bac 
grounds, 2 layout cards, centrin 
rule. Price 16 gns. 
SET A. 873 jin., #in., an 
letters, tin. numerals, etc 
in card box, £7 17 6 or 9 gns. 
in wood box. 
SET B. 369 in. letters 
numerals, etc., and accessories 
Price in card box, £3 13 6 or 
3 in wood box 


an 


k- 

g SET G. As set B, but jin. letters, 
numerals, etc. Price in card box 

d 6 6. 

176 in. letters, and 

Price in card box, 


SET H. 
numerals, etc. 


£1 15 0. 


dir 


Send for, Free’ Sample Parts. 


838 


G 


GB 606 H 8mm. 


All gear driven, 500 watt, the 
Aristocrat of them all! Price £63 
or on Easy Terms. 


FILM LIBRARY 
2/9-:5/l6mm. 
Silent catalogue, 1/3, post 

free. 

16mm. sound, or 95mm. 
sound catalogue gratis on 
request. 


i 


/ 


yt 
/e pp oud oY 


) 


THE 


PRESGRIP 


CINE TITLE 


OUTFIT 


ESGRIP SIGN CO. 


55a EASTGATE, WINCHESTER 


HANTS 





means a future of better films 


Title making is one of the most absorbing sides of cinephotography 

and of course first-class titles can be the making of a film, just as poor 
ones will spoil it completely. The Photax Titler has been designed and 
built by craftsmen to give you hours of pleasure producing titles of which 
you will be really proud. Constructed throughout of brass, steel and 
alloy castings. Brass and steel parts satin chromium plated. Castings 
finished in hard grey ripple. 36in. long steel camera track has precision 
rollers and locking device. Camera carriage travels total length smoothly 
without unwanted movement. Adjustable title frame 12in. x 9in., felt 
card and centring card with lens data supplied. 12in. x 3in. stage fits 
either on front or back of frame. Fully adjustable lamp holders and 
reflectors can be locked in any position and all lamps can be moved 
through an angle of more than 80 deg., thus permitting novel lighting 


effects. £9—I8— 6 


complete in carrying case. 





PHOTAX (LONDON) LTD., 1-3 Charlotte Street, London, W.1. 
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THE NEW BRONZE 


Gmm. CINEVUE 


Editor Viewer is—a fully animated Pocket Hand Viewer 
PLUS 
AN EDITOR—a special film notcher for cutting purposes is 
included and the ability to view and rewind backwards and 
forwards at will as often as you like, make it outstanding value at 
only 2 guineas 

The NEW Cine-Vue Editor Viewer has the following NEW 
attractions 

(1). Special film notcher for editing purposes. 

(2). Attractive bronze gold lustre finish. 

(3). Rubber grummet protection for eyepiece. 

(4). Moulding improvements which all go to make this 
An absolute MUST for EVERY 8mm. Cine Camera owner 
plus 
The outstanding attractions already well known on the standard 

Cine-Vue, which are: 

@ excellent animation 

@ easy to load and operate merely by turning the handle 

@ no screen, electricity or battery 

@ rewinds without unloading 

@ no room to darken 

@ load with a 50ft. film and see your 8mm. films in fast or 
slow motion or as still, brilliant and well defined pictures. 


ector to see the latest shots—Show your friends a film ANYTIME—ANYWHERE., 
AND LASTLY, REMEMBER— 
(1). It is made of high impact Polystyrene 
the most suitable material available. 
(2) Although simple in design, the precision 
and assembly are of the highest order. 


ACCESSORI ES co. (3) The care with which it handles film has 
ese 


'tltny the closest possible inspection. 
4VAILABLE FROM YOUR OWN CINE 
DEALER 











HOWELL..LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 


Tel.: LEE GREEN 5817 

FROM STOCK. CAMERAS 
H.K.S. Mark V Titler £87 5 0 Bell & Howell Model 70DE, 
G.B.-Bell & Howell 630 16mm. a*®, l6mm., fitted Zin. £/2-5, lin. 
Magnetic Optical Projector, Nee f/1-9, Single Shot Device, Back- 

£352 0 0 } wind Knobs, Fitted Case, ex- 
G.B.-Bell & Howell 622 6mm. ig saad sem cellent condition £165 0 0 
“ Sapphire” Sound Projector »<. i 5 H.16 Paillard Bolex, f/1-4 
— Demonstration Model — Ya ' ee Switar, Octameter, V’Finder 
Maker’s Guarantee— ae | oe , £145 0 0 

£220 0 0 Eye Level Rear Focus Unit 
G.B.-Bell & Howell ‘ 626” tes £10 0 0 
16mm. Sound Projector Prismatic Gate Focuser 

£205 0 0 £8 10 0 
Bell & Howell L.156 16mm. Sound Projector Credit Terms Available. 20 per cent. Deposit 
—works reconditioned... ee i —Balance over 9 months. 


FULL RANGE OF CINE CAMERAS AND PROJECTORS IN STOCK 


397 LEWISHAM HIGH STREET, S.E.13 (Near George Lane) 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—Lee 3103 
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Used Cameras 


CAMERA CO. 


8mm. G.B.-Bell & Howell Sportster, 
f/2-5 Fis fi bss 

8mm. Paillard Bolex C8, f/2-5 

8mm. Eumig C3, f/1-9 ... 

8mm. Cima D8, f/2°5 ... 

8mm. Kodak Brownie, f/2-9 ... 


9-5mm. Pathe H, f/3-5... 
9-5mm. Pathe H, 2-5 : 
9-5mm. Pathe H, f/2:5, Grey model ... 


Used Projectors 
8mm. Eumig P8 
8mm. Specto 500 


8mm. Kodak 8/500 Demonstration 
model S a a 


8mm. Noris Junior sss 
8mm. G.B.-Bell & Howell 625 
95mm. Dekko, motor driven 
9-5mm. Specto, 100 watt 
3:5mm. Norris ... - 
9-5mm. Pathe Son Talkie 


coooeoeseoeelUlc!o8llCUO 





WE CAN SUPPLY ANY NEW 
CAMERA OR PROJECTOR. 
GENEROUS PART EXCHANGE 
ALLOWANCE ON YOUR 
PRESENT EQUIPMENT. 








PORTABLE LIGHTWEIGHT LIGHTING 
STANDS WITH 10’ REFLECTOR 
£2 15 0. packing & carriage 2/6. 





tables, Projector stands, 
with platform, 23” x 
13”. Easily erected 


—folds flat. 


£8 0 0 
Carriage 5/-. 


Projector 
with platform, 12” 
x 10”. 
Weight, 94 Ib. 
£6 0 0 
Post 3/-. 








Stamp for list. 








8mm. 
CHAPLIN COMEDIES 
following tities:— 
IN THE BANK 
HAM ARTIST 
OH, WHAT A NIGHT 
BETWEEN SHOWERS 
LAUGHING GAS 


APPROX. 


45) - 


EACH 


160FT. 


POSTAGE |/-. 





8mm. Cine Viewer 
A hand-operated Pocket 
Viewer, taking 50ft. 8mm. 


CINE-VUE 
Film. No Screen or Lamp 42/- 


required. Easy to Load 


and Rewind. 





New 
(cine) with pan/tilt head from... £15 0 
Used from £10 0 


Good selection of tripods. 





ONE ONLY—8mm. Cirse Vox, sound attach- 


ment complete. 


£50 0 O demonstration used only. 


sg 36 44,1¢), 1: 
CHERRYWOOD 
2263 


COLWOOD CAMERA C?° (1953) 


126 MERTON HIGH STREET, 





VIEWERS 

8mm. Haynorette with rewind arms £15 15 
s+, HST 16 
~- Ge 0 


8mm. Zeiss Moviscop, complete 


8mm. H.K.S., complete 


gre 


S.W.19 


SOUTH WIMBLEDON S'™ 
NORTHERN LINE 
32, 93, 152, ISS. & 189 BUSES 


LONDON, 





How to make projector lamps 
Stay brighter longer 


. Use a lamp of the correct type and wattage. 
Don't move projector while lamp is hot. 
Run the projector at its correct speed. 
Get a Mazda! 


There is a Mazda Projector Lamp for every 
projector. The wide range includes types 
suitable for slide projectors, 35 mm. film-strip 
projectors and 16 mm., 9.5 mm. and 8 mm. 
motion picture projectors, sound or silent. 
Each one of them is tough—but even a 

Mazda Lamp may be damaged by vibration 
while it is burning. It is heat-resistant—though 
even a Mazda may give way if deprived of the 
cooling air stream in which it is designed to 
operate. It is accurately made, it gives an even 
light and maintains its output well throughout 
its life. 























Mazda Projector Lamps have a ‘rated life’ 
which varies, according to type, from 25 to 
100 hours. Treated with reasonable care, they 
commonly exceed their rated lives. But even 
the best lamp burns out in the end. So it’s a 
good idea to keep a spare lamp always handy ! 


Projector Lamps stay brighter longer 


A.E.I. Lamp & Lighting Co., Ltd. Publicity Dept., 18 Bedford Square, W.C.1 
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BOLEX ACCESSORIES 
LENSES B8 and C8 
5-5mm. f/2 Pizar with 
viewfinder ‘ 
5:5mm. f/1-8 Switar in 
focusing mount and 
viewfinder je 
25mm. f/2:5 Yvar 
36mm. {/2-8 Yvar 


H.16 
4in. f/3-3 Yvar sive a 
3in. {/2°8 Yvar i 0 
in. f/1-4 Switar ... 5 
16mm. f/2°8 Yvar ... 3 
150mm. £/4 Yvar ... I 





SUNDRIES 

Lens Hood and Filter Mount ... 

Rackover Parallax compensator 

Eye level focus for HI6... ota 

Turret handle for HI6 . 

Cable release for HI6 .. £2 
Totally closing Iris for 8mm. f1-9 Pizar and f/I- ‘5 Switar & HI6 £10 








leader in it’s field.. 
the G.B.-Bell & Howell 613’ 
l6mm. Projector 


projector with 800ft. spool 
Fitted with 750 watt lamp; 
sprockets; built-in tilting 
mechanism; two-way focusing mount; 
automatic rewind; still picture clutch. 
With mains voltage lamp. 


Price £90.0.0 


A Projector that offers 
excellent value for money 
the EUMIG P8 

8mm. Projector 


Pr A 


6mm. 
capacity. 
“Safelock” 


An unusually small but attrac- 
tive projector, giving surpris- 
ingly bright pictures with a 
12v. 100w. lamp. Folding 
arms enable 400ft. spools to 
be used. Smooth running. 
Efficient cooling system. 


Price £32.0.:0 


Precision built, reliable, 
that’s the SPECTO 
‘‘POPULAR”’ 8mm. Projector 


Fitted with 500 watt pre-focus lamp; {/1-6 
lens; 800ft. spool arms; swing-open gate 
for easy cleaning; motor driven rewind; 
efficient cooling system; A.C./D.C. supplies. 


Price £36.0.0 


Fibre Carry Case, 425 0 


843 


lington) Ltd., 


cA onl 


All items are 

also obtainable 

from our associate 
company Turners (Dar- 
132 Northgate, 


Darlington. 


BABA LAD LDS 


by G.B.-BELL & HOWELL 
the Model 624 8mm. 


605A 8mm. 


Cine Camera 


Embodies speed 
range of 8-32 frames 
per sec. and the 
{/2-5 Trital univer- 
sal focus lens in 
standard type D 
mounting. 


Price 


cnaene~ Sait 


£47, 1 5 


A “Quality” 


As easy to use as a smap- 
shot camera. Setting 
dial automatically sets 
thelens. Picture window 
viewfinder gives lifesize 
picture of scene being 
filmed. 3-way starting 
button and normal run, 
single frame and con- 
tinuous lock run. Wide 
angle 10mm. f/2°3 lens. 
Ultra simple threading. 
Long film run. 


Price £28.13.6 


G.B.-Bell & Howell SPORTSTER 


PABA 
Cine Camera 


the BOLEX Model C8 


With fixed focus f/2:5 Yvar 
With f/1-9 Yvar in focusing mount 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 


25ft. double run 8mm. 
Yvar f/2°8 lens in focus- 
ing mount. Filming 
speeds 8-64 f.p.s.; single 
picture device by cable 
release (supplied); view- 
finder with tri-focal vari- 
able field device. 
Complete with zip 
pouch, 


Price 
£58.7.7 


£49 19 4 
£66 0 6 














CAMERA HOUSE. 


BIRMINGHAM 





_ NEW CINE CAMERAS AUTOMATION ! 


| 8mm. Kodak Brownie, {/2 £21 17 10 
G.B.-Bell & Howell Spc ; BELL & HOWELL 
/2-5 nd £45 17 

| Paillard C8, f/2:8 7 200EE 
Eumig Electric, f/2°8 7 Frame and continu- 
Paillard B8, £/2°5 5 a es 
° e ag warning in 
G.B. 624, f/2°3 lens 13 viewtinder tein 
dicate unsuitable 
lighting conditions. 
Wide angled and 
x telephoto attach- 
BOLE ments available very 
shortly, 50ft. maga- 


FULL RANGE zine loading. - 
IN STOCK PRICE £231 * ° © ] INCL. CASE | 





THE AMAZING NEW B&H CAMERA | 
— WITH THE ELECTRIC EYE — IT’S 


FOR DETAILS 


NOW! MOVIE AUTOMATION. 





ALL THE ‘GEN’ G.B.-Bell & Howell 


FOCAL “HOW TO” BOOKS, ALL AT 
7/6 EACH 605B 
HOW TO DIRECT. 
| HOW TO ACT. NEW DUO 
HOW TO PROJECT. The G.B. 605B is fitted with 2 
| HOW TO WRITE FILM STORIES. lens turret head. This model 
HOW TO USE COLOUR. has automatic finder positioning 
for lens in use. Also uses 
standard thread lenses. 8-32 
URGENTLY REQUIRED f.p.s. Fitted with f/2°5 lens. 


GOOD COND SED 
0 al : Price £56 ° 5 . | | 








4747-4) 40 4) data aE ar aE ar gra aa) 27474) 47 4402) 27-37 -o7 7) 


ri] 
The Camera House Organisation sends Christmas fA 
Greetings to all friends and Customers | 

past and present 
ia ivininisiaiwia:| 
The Sales and Service Division of Birmingham Commercial Films Ltd. | 


CORPORATION STREET - PARADISE STREET 


| BIRMINGHAM 2 Telephone MiDiand 2895 BIRMINGHAM 1 Telephone MIDiand 0747 
Also at: 3 Lazells Road, Birmingham I5. Telephone NORthern 3090 


— 








844 

















SOUND AND SILENT 
i6mm. FILM HIRE SERVICE 


Two Major Libraries with Films to suit all tastes 


SOUND: A completely new line-up of FEATURES 

and SHORTS at rentals you can well afford. BLOCK 

BOOKING CONCESSIONS—NO EXTRA WEEKEND 
CHARGE. 


SILENT: Over 1,000 Titles to select from. A 
unique collection of Comedies, Cartoons, Features, 
Westerns, Travel and General Interest Subjects that 
places us in an unparalleled position as a Library. 


Send now for fully descriptive Catalogues and Details 
Sound 2/- Silent 2/- 


BOOK NOW FOR CHRISTMAS 
WE HAVE PLENTY OF FILMS FOR ALL 
Xmas Period Hire from 23rd to 29th Dec. incl. 


SPECIAL REDUCED HIRE TERMS 


SILENT SOUND 
Black and White 
Features ... 3/6 per reel 
Shorts ... 5/- per reel 
Coloured ... 12/6 per reel 





Black and White 5/- per reel 


Coloured ... 12/6 per reel 








FILMS FOR SALE: A large selection of 16mm. Silent Films, 
Black and White and Coloured. Send stamped addressed 
envelope for particulars. 


MOBILE CINE UNIT 
For your Christmas parties why not call on our cine unit? 
Terms most reasonable. Excellent shows put on by expert 
operators. Films to suit all tastes. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD, LONDON, S.W.! 
Telephone: ViCtoria 5743 


me tHVITE YOU TO Vise ‘OUR ‘PREMISES 
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‘sNEW LAMPS FOR OLD” 


That was the Magician’s cry in the story of Aladdin. It 
rather reminds us of our film exchange service because 
we offer you new films for old at a very nominal charge 
You may exchange your 8mm., 95mm. or 16mm. sound 
or silent films for any other films in the Movie Pak, 
Walton, Peak or similar lists on a type for type basis. If 
changing from one type of film to another—for example 
comedy to drama, silent to sound or from one size to 
another new prints are supplied at the current list price 
less allowance for the film sent in exchange. Where the 
exchange is exactly type for type we supply a used film 
in similar good condition to the one sent, our charge 
being for a used film less allowance for yours. 
FOR YOUR 8mm. FILMS WE ALLOW: 
SOft. §O/-; 100fe. £1.0.0; 150fc. £1.10.0; 200ft. £2.0.0 
W esell USED 8mm. FILMS AT: 
50fe. 12/6; 100fc. £1.5.0; 1SOfc. £€1.17.6; 200fe. £2.10.0 
For example if you send a good condition 8mm. Movie 
Pak Comedy in exchange for another 8mm. Movie Pak 
Comedy you will be charged £2.10.0 for the film 
purchased less £2.0.0 allowance for your film. The 
exchange fee is, therefore, !0/-. 
FOR 95mm. SILENT FILMS WE ALLOW: 
30ft. 2/6 60ft. 4/6 {[00ft. 7/6 200fc. 15/- 300fc. 26/6 
WE SELL USED 9-5mm. SILENT FILMS FOR: 
30ft. 3/6 60ft. 6/6 100fc. 10/6 200ft. 21/- 300ft. 32/6 
The exchange fee for a 9-Smm. silent 300ft. film on 
type for type basis is, therefore, 6/-. Exchange fee 
for shorter films can be seen at a glance from above 


prices, 
FOR 95mm. SOUND FILMS WE ALLOW a fiat 
rate of £1.10.0 per reel. 
WE SELL 9-5mm. SOUND FILMS at a flat rate of 
£2.2.0 per reel. 
The exchange fee is the re between £1!.10.0 
and £2.2.0, that is !2/- per r 
FOR Iémm. SILENT FILMS “WE ALLOW £3.10.0 
per reel for 400ft. 
WE SELL Iémm. SILENT FILMS FOR £4.0.0 per 
reel for 400ft. 
The exchange fee for !6mm. silent poe on a type for 
type, reel for reel basis, is 10/- per re 
FOR l6mm. SOUND FILMS WE ALLOW £4.4.0 
per reel, 
WE SELL I6mm. SOUND FILMS FOR 65.0.0 per 
reel. 
The exchange fee for |6mm. sound films on a type for 
type basis is 16/- per ree! 
Here are some examples showing how the exchange 
system operates. You have say 8mm. Movie Pak Comedy 
film Riot on Ice. You wish to exchange for another 
Movie Pak Comedy film No Bulls Please. The exchange 
would work out like this 
Purchase of No Bulls Please, used copy 42 10 0 
Allowance for your film Riot on Ice... a2 00 


Exchange fee vee =a 10 0 


lf you wished to exchange your Comedy Riot on Ice for a 
film from another section of the Movie Pak catalogue, for 
example, a Western Gun Town, you are changing from 
one type of film to another, so a new print would be 
supplied. The exchange would then operate like this: 
Purchase of Gun Town, NEW COPY .. €4 0 0 
Allowance for your film Riot on Ice... — - - 
Exchange fee a2 00 
To avoid correspondence and so speed up the exchange 
of your films please note that the part exchange prices 
we quote are not the price we will pay for your films if 
not exchanging. We do not buy used films. We offer 
only an exchange service. We do not issue lists of films. 
You select from the various package film distributors 
lists or, for 9-Smm. sound and silent films, from the 
whole of the Pathescope Catalogue. We guarantee to 
supply the films required in exchange. When sending 
films for exchange instructions and exchange fee must 
be enclosed in the parcel. Do not send films separate 
from instructions and remittance. Exchanges are reel 
for reel, length for length. A greater length of film 
cannot be accepted in exchange than is being purchased. 


Kirkham Film Services Ltd. 


111-115 WINWICK RD., WARRINGTON 


THE SURREY DEALERS 


CROYDON CINE EXCHANGE 


NEW MOVIE-PAKS 
WALTON & 
CAPITOL FILMS 


ASK FOR CATALOGUES 
WE WILL ALLOW YOU 


HALF PRICE 


For YOUR OLD FILM in GOOD CONDITION 





The address is: 


48 SOUTH END, CROYDON 


CROYDON 0236 














projector lamps 


take care 

Of THE RESULTS because the 
brilliant uniform light given by 
the smallest possible source 
ensures a good picture. 

Of THEMSELVES by their design 
against shock, high temperat- 
ure, expansion and fatigue. 

Of OTHER EQUIPMENT because 
they are internally fused. 

Of FUTURE PROGRESS by 
advanced design that leads 
projector development. 

The care in manufacture that 

makes these things possible is part 

of the ATLAS tradition in lamp 
making. 

Take care to ask for ATLAS 

Projector Lamps by name—there 

is a complete range for every 

make and model of projector. 


ATLAS LIGHTING LIMITED 

A subsidiary company o 

Thorn Electrical Industries Ltd. 

233 Shaftesbury Avenue London W.C.2. 














It's the perfect Christmas Present ! 


SayS JACK JACKSON 


Take it from the maestro himself—the popular SIMPLE—exclusive all-in-one ‘Joystick’ con- 
tape wizard of TV and Radio fame—a Walter 303 trol, needs no technical knowledge or 
tape recorder is the Christmas present to please skill 
everybody. Light weight for the man (or the SUPERB—frequency response extends from 40 to 
Miss) who gets around, high quality for the Hi 10,000 cycles 
Fi fan and low cost if you happen to be the one SATISFYING—all the volume you need to iill a 
who signs the cheque. medium sized hall (3 watts from 9-in. 
elliptical speaker) 
Ask your dealer to let you try the 
Walter 303 yourself, or write to us for 


Walter 303 0 “*s 


39 gns 


with microphone, 600 ft. 
reel of tape, Radio/TV 
Gram recording connector 
and Walter 12 month 
guarantee 


WALTER INSTRUMENTS LIMITED - MORDEN - SURREY - TEL: DERWENT 4421 
crcit 








GLASGOW CINE CENTRE 


112 QUEEN MARGARET DRIVE, GLASGOW, N.W. Maryhill 1988 


Accredited Dealers 
SALES e@ B.I.H. @ Ampro e@ G.B.-Bell & Howell @© SERVICE 
Bolex @ Debrie @ Grundig e@ Philips @ Specto @ Pathescope 
Scotland’s largest stockists of movie equipment—for we are 
rHE Cine Specialists—Exclusively Cine 
Film Libraries in 8mm. Silent and 16mm. Sound. 
Lowest Rates—No Deposit. 
Private Demonstration Theatre—Film Production Unit 
Film Printing, 8mm. and 16mm. Colour and Monochrome—Striping facilities 
—Sound Recording, Tape and Disc. Film Projection Units—Hire Service 
for all types of equipment, screens, lighting, etc.—Film Editing Service. 
EVERYTHING CINE. 
20th Century Movies — 112 Queen Margaret Drive, Glasgow, N.W. 




















MORE PROJECTORS ! 


Owing to an unprecedented demand for more G.B. L516 Projectors, our team of lynx-eyed buyers (pore old so- 
and-so) have been despatched to the Middle East, where after frantic bargaining with a Saudi Arabian camel driver 
they have obtained further supplies. Here goes— 


G.B. L516 SOUND/SILENT PROJECTORS, rebuilt, guaranteed and complete. £60 0 0 each. (Or two 
cows—three wives and one camel); our usual system of painless payments continues and existing equipment 
welcomed in part exchangs« 

SPARES FOR ABOVE: Thousands. Send for Separate List. (6d. please.) 

B.T.H. 301 SOUND PROJECTOR. TOP NOTCH CONDITION. FIRST-CLASS PERFORMANCE. £76 0 0 
TO FIRST COMER! 


SPLICERS. |I6mm. Rigby and Ensign. £2 5 0 each. 


PROJECTOR LAMPS, | 10 volt, i,000 watt, G.B. “N”—I0/-. 110 volt, 50 watt Dekko—4/6. 50 volt, 25 watt 
Dekko—3/6. 10 vole Exciter—4/6. 


LENSES. 2in. Debrie f/!-6, £4 10 0. 4in. Pullin f/2-8, £500. 34in. Kershaw G.B. “N", £3 100. 2in. Dalimeyer 
BTH. SRB, £3 10 0. |!Omm. Faliez Barreldia, 42mm., £2 10 0. 1-4in. Enlarging Anas. f/2, £3 0 0. 8in. Newton 
f/S Barreldia 48mm., £400. 60mm. Debrie f/!-2 (Barrel 50mm.), £7 10 0. 20mm. f/3:5 “C” mount camera, 
£3 00. SOmm. f/3-5 Foth Enlarging Anas., £3 10 0. 3iin. Adiescope Barrel 35mm dia., £3 0 0. 2in. Newton 
f/3-5 Anastigmat, £3 10 0. 2in. Kodascope Type “‘C’”’, £200. 


SPECTO, |i6mm. Silent Projector. Almost New. First-class job. £32 10 0. 

NON SYNC UNITS. A few now left at £4 0 0. C/W Pick-up. 

REWINDERS Rebuilt. £3 0 0 each. 

—AND REMEMBER WE REPAIR CINE EQUIPMENT, LARGE OR SMALL, OLD OR NEW. 


P.S.—MERRY XMAS! 


BURGESS LANE & CO. 
THORNTON WORKS, THORNTON AVENUE, CHISWICK, W.4 
CHISWICK 5752 





























3, ECHANISCHE 


™E HALLMARK scrcen EXCELLENCE 





SURFACE | - 


BLITZ 


BEMI-BOXED SELF-ERECTING 


(No curling 

















The “STEVO” 


ROLLER SCREEN 
for a Drum-Tight Surface! 


Two struts, folding down when the screen is closed, lift and fit ee 

firmly into the grooves of the upper roller,thus forming a perfectly 6 6 4 5 SEMI- 

rigid frame. The Stevo rolls up, is light-weight, and yet can be 

erected in a few seconds. BOXED 
Size ji For a fully efficient yet inexpensive 


24 in.xI8in. .... ike 
RII 8, 6... S¢tehcbe deseo. SELF-ERECTING SCREEN ! 
32 in. x32in, .......... Size Beaded White 
40 in. x 30 in. ; sateeseens 40 in. x 30 in. Shiccicee tet 
40 in. x 40in. . weeeees 7 40 in. x 40 in. a a 
48 in.x40in. . sees 50 in. x 40 in. ate éil 5 0 
es “eee 48 in. x 48 in. : . £13 10 0 





“PORTAY” 8mm. PORTABLE EDITOR 


@ Most -compact in a Lf & aT @ Built-in rewind, geared 
streamlined plastic case. : a aan on left—direct drive 
Size only 6in. x Bin. x i right. 
lin. ot 4 





@ Built-in operating 


Large recessed screen switch. 


of high brilliancy 2in. x “ts we = , 
23in. showing bright > — ‘ a @ Notching device fitted. 


steady images. 
@ All parts accessible. 


Self-contained with re- 
cesses for all acces- 


sories. (Splicer, cement, 


som @ No oiling needed. 
etc.) Without splicer £19.19.0 @ Takes films up to 400ft. 


AN ENTIRELY NOVEL TYPE OF ANIMATED VIEWER OUTFIT! 
Available from dealers or write for ACTINA catalogue. 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.|I ’Phone: CHAncery 7566-7 
849 








qs CINE TITLER 


Designed for horizontal or vertical use, the Gnome 
Cine Titler is sturdily made of stove-enamelled 
castings and chromium plated steel tubing. Adjustable 
card holder; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 


scale fitted. 
Price £7 17 6 


CINE TITLING SET 
Complete set of self-adhesive letters comprising 
166 capital letters and symbols, 136 lower case. 42 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green. 
Price, per set £2 0 O 
Ask your dealer for a demonstration or write for 
illustrated catalogue. 
GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 











Only WALTON can offer you the most famous} 
and well-loved CHAPLIN comedies 


Now available for the first time for outright sale on 8mm. only 


“Easy Street,” “The Vagabond,” “The Adventurer,” “The Immigrant,” 
“The Tramp,” “The Count,” “ The Cure,” “ The Champion,” “ Charlie’s 
Drunken Daze,” “The Elopement,” “ Shanghaied.” These are available as 
follows:—2-ree! version (400ft. app.), £7. I-reel version ome > a 86. 
The following are available in one-reel only, £3. 15. 0. each 

“Charlie at the Races,” “Charlie at the Studio,” “ Charlie the Burglar,” 


“ Charlie the Decorator.’ 


26 8mm. 50ft. CHAPLIN Featurettes also available, each a complete episode. Price 22/6 each. 
At the Theatre, Pies and Hose-Pipes, At the Races, At the Studio, Musical Bars, The Tin-Lizzy, The Knock-Out, 
Gymnastics, In the Ring, Charlie goes to Sea, The Sailor, The Cook, At the Restaurant, The Escaped Convict, 
To the Rescue, At the Party, The Fiddler, On the Farm, Charlie dines out, Charlie misbehaves, At the Ball, In 
a Spin, At the Clinic, Charlie joins the Police, Constable Charlie, The Tailor. 

Print quality is exceptionally good. 














And here is the first release in the new George Michael African Series 


“WHEN DEATH LURKS NEAR” 


The story of a fool-hardy hunter who fights a leopard with his bare hands. It is the 
most amazing film yet offered to Home Movie Users. (This film is not 
suitable for young children). ORDER YOUR COPY NOW! 


SILENT ONLY. I6mm,. B/W, 400fc. £7. 9-5mm., £6. 8mm. (200ft.), £3. 15. 0. 
There are dozens of other WALTON Home Movies available, Laurel and Hardy, Cartoons, 
Circus, Zoo, Glamour, Thrills, etc. Ask your dealer or write today enclosing S.A.E. for our 
latest catalogue. 
WALTON FILMS are obtainable from all Cine Dealers or from: 


WALTON SOUND AND FILM SERVICES 2xGGN" Wile ‘Wescern e145/6 
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4 SHOULDER ARMS 
+4 PAY DAY 
4 A DAY’S PLEASURE 
+4 THE PILGRIM 


Four riotously funny comedies featuring the world’s star 
comic available in time for your winter programmes. 


Full Length and Short Versions 


Ask your Dealer NOW for full particulars 


Pathescope Ltd., North Circular Road, London, N.W.2, 
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qi> CINE TITLER 


Designed for horizontal or vertical use, the Gnome 
Cine Titler is sturdily made of stove-enamelled 
castings and chromium plated steel tubing. Adjustable 
card holder; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 


scale fitted. 
Price £7 17 6 


CINE TITLING SET 


Complete set of self-adhesive letters comprising 
166 capital letters and symbols, 136 lower case. 42 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green 
Price, per set £2 0 O 
Ask your dealer for a demonstration or write for 
illustrated catalogue. 


GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 











Only WALTON can offer you the most famous; 
and well-loved CHAPLIN comedies 


Now available for the first time for outright sale on 8mm. only 


“Easy Street,” “The Vagabond,” “The Adventurer,” “The Immigrant,” 
“The Tramp,” “The Count,” “ The Cure,” “The Champion,” “ Charlie’s 
Drunken Daze,” “The Elopement,” “ Shanghaied.” These - available as 
follows:—2-ree!l version (400ft. app.), £7. I-reel version Meme, , & Ba 
The following are available in one-reel only, £3. 15. 0. each 

“Charlie at the Races,” “Charlie at the Studio,” “ Charlie the Burglar,” 
“Charlie the Decorator.” 


26 8mm. 50ft. CHAPLIN Featurettes also available, each a complete episode. Price 22/6 each. 
At the Theatre, Pies and Hose-Pipes, At the Races, At the Studio, Musical Bars, The Tin-Lizzy, The Knock-Out, 
Gymnastics, In the Ring, Charlie goes to Sea, The Sailor, The Cook, At the Restaurant, The Escaped Convict, 
To the Rescue, At the Party, The Fiddler, On the Farm, Charlie dines out, Charlie misbehaves, At the Bali, In 
a Spin, At the Clinic, Charlie joins the Police, Constable Charlie, The Tailor. 

Print quality is exceptionally good. 














And here is the first release in the new George Michael African Series 


“WHEN DEATH LURKS NEAR” 


The story of a fool-hardy hunter who fights a leopard with his bare hands. It is the 
most amazing film yet offered to Home Movie Users. (This film is not 
suitable for young children). ORDER YOUR COPY NOW! 


SILENT ONLY. I6mm. B/W, 400ft. £7. 9:Smm., £6. 8mm. (200ft.), £3. 15. 0. 
There are dozens of other WALTON Home Movies available, Laurel and Hardy, Cartoons, 
Circus, Zoo, Glamour, Thrills, etc. Ask your dealer or write today enclosing S$.A.E. for our 
latest catalogue. 
WALTON FILMS are obtainable from all Cine Dealers or from: 


WALTON SOUND AND FILM SERVICES 2xGGN "Waa! Western e145/6 
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Scoop jo» PATHESCOPE 


Here for the 
first time in 
95mm, and 8mm... . 
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X& SHOULDER ARMS 
+4 PAY DAY 

4 A DAY’S PLEASURE 
+4 THE PILGRIM 


Four riotously funny comedies featuring the world’s star 


comic available in time for your winter programmes. 


Full Length and Short Versions 


Ask your Dealer NOW for full particulars 


Pathéscope Ltd., North Circular Road, London, N.W.2, 


851 





AMATEUR 


MOVIE-MAKER | 


The monthly journal for everyone with a 


cine camera. 





x Crammed with bright, practical 
information, Amateur Movie-Maker is a large 
magazine (lO4in. x 8Lin.) produced on high quality 


paper and profusely illustrated. 


timely, 


%& Gives a new slant on how to think up, photo- | 


graph and edit your own movies. 
% Full of tips on equipment, lighting, films, 
colour, how other people do things—in fact, 
everything for the amateur movie maker. 


% No. 3, December 1957, now on sale at your | 


Price 2/-. In case 
AMATEUR 


Newsagent or Photo Dealer. 
of difficulty, write to the Publisher: 
MOVIE-MAKER. 


Be sure to get yourself a copy to-day. 
Postal subscriptions 29/- per annum. 


AMATEUR MOVIE-MAKER | 


46/47 CHANCERY LANE, LONDON, 
W.C.2. 


| ZOO'S WHO 
THE LAST SUPPER (excerpt 


. YET ANOTHER 
NEW |6mm. Sound 
RELEASE 


‘ISLAND OF 
MONTE CRISTO” 


CERT. U 75 mias. 


STARRING ROBERT CLARKE 
CATHERINE McLEOD 


BOOK NOW TO ENSURE YOUR DATE 


. many other titles available. Write for our l6mm 
Sound Catalogue (2/6 in stamps) refunded on first booking 


ISRVIV 
Let OUR 8mm. films SOLVE your XMAS GIFT Worry! 


. » for example—tities that will please:— 

@ Subtitied 

@ 200ft. (approx.) 
wing the Passion Play “ Behold @ £3 10 0 per copy 
the Ma 


| a”) 
send S.A.E. for full list. 


NATIONAL HOUSE, 60-66 WARDOUR STREET, 
LONDON, W.!I Telephone: GERrard 5121 








EUMIG C3, as new, erc. 
— 5, 1émm., f/1-5 lin., 


ot ae 
‘294in., 35 , 


Kodak ‘BB Junior, F/I a 
Dekko 9-5, f/2:5 T. T. & H., 3- S-speed 
Eumig C8, f/2:8, erc. 
Kodak 8/20, £/3-5 : 
Eumig Electric, /2- 8, orc. .s 
G.B. 613H, |6mm., 750 watt. 
case .. 
Ampro UA, ‘|6mm. Sound, | 000 watt, 
fin, tin. lenses 
Bolex M8R, new “2 
Mauray Super Animated Viewer, | new ... 17 
Hillman Motor for Curtains... 10 
CASH OR CREDIT. PART EXCHANGE. 
BENJAMIN (CHEMISTS) LTD., 
190 High Street Stoke Newington, N.16 
CL. 2696. 


Trans. and 


ooeooo oc ecseeoo oOo 








9.5mm. SILENT FILM HIRE 
Friday to Monday ... aS ... J00ft. 1/6 
age eg Rx. . 200ft. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
1! Haldane Road, East Ham, London, E.6 
Phone: GRA 5429 








THE ORIGINAL MODELCRAFT 


| @ FADING GLASS 5/6, Post /0d. 
FOR PERFECT FADESWHILE FILMING 
Also COLOUR SLIDE 10/6, Post |/6 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade Enquiries Invited. From dealers or direct 











G.B. DUN, | Upland Road, Northampton 





BARGAINS 
IN BRIEF 


Charge for advertisements in this section 9d. per | 
word (9/- min.). Box Number 1/6 extra, Prepayable. 
COPY DATE FOR THE JANUARY ISSUE: Ist 


DECEMBER. 

ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue, 
tissey” Bond Street, London, W.1l. (MAYfair 7511.) 
16mm. Silent Films for Sale —Comedies, Dramas, Travel. 
S.A.E., Ivey. 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Filves for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured, Cinehire 
. Petersfield, Hants. Phone 188 (1358.) 
. 16mm. sound and silent Libraries. Nearly 
ties, entertainment, education and language. 
Catalogue free (state sound or silent and make of pro- 








BRUN 
de-juxe 
CINE TITLER 


The titler is all 
metal, finished in 
grey enamel, 
: adjustable to ali 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete €9 10 @ 
Now Available: I2in. x 9in. Title Frame and 
Revolving Title Drum as extras. 

BRUN EDUCATIONAL FILMS LTD. 
1S Prestwich Street :: Burnley :: Tel. 4340 














ag See below. (1257.) 

re Service. For 16mm. and 8mm. projectors, cameras, 

screens, etc. Personal collection service. Prices on request. | 

— at f EDS Limited, East Street, Brighton and | 
7.) 


16mm. Sound "plus ‘aie Features 6 reels 15/-. 10 reels 
25/-. Composite reels 17/6. Two days. Catalogue 6d. 
8mm. 35 min. variety reels 5/-. 73 Castlewood Drive, 
London, S.E.9. (158.) 

Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly. Zane Grey Westerns and many | 
others. For catalogue, send Postal Order for 1/6d. made out 
to N. R. Owen, to: 39 Endean Avenue, Toronto, Ontario. | 
Canada. Agent: N. R. Owen, 227 Commonside East, 
Mitcham, i England, for payment of orders. (158.) | 
16mm. Sound Film Hire. Good selection. Cheap Two-day 
hire rates, Stamp for our new catalogue. Send NOW 
Premier Film Service (Reg.), 477 Manchester Road, 
Westhoughton, Nr. Bolton, Lancashire. (158.) 

9-Smm, 3 x 900° ‘Laurel and Hardy,” “Swiss Miss.” 

As New. What offers ? Hayes, 37 Warden Avenue, Romford, 
Essex. (1257.) 
16mm. Sound Films for sale, exchange, hire. Free lists.— 
Sarson’s Screen Services, 5 Brampton Avenue, Leicester. 
Phone 8716-4. (158.) 

16mm. Silent Movie Paks. As new. Popular titles. 
list. £3. Sarson as above. (158.) 

Cine Bargain Lists 3d. Write today to: Cine-Optics Co., 19 
College Road. Harrow. (158.) 

9-Smm. Sound Films for Hire. Friday to Monday 2/- per 
reel. S.a.e.—L. Burgess, 68 Calder Drive, Edinburgh 11. | 
Library, 16mm. Sound. Special ‘“‘Home Show” rates from 
2/6d. reel. Send 6d. for mammoth list.—Frank Jessop, Film 
House, Leicester. 

**Beautiful Bournemouth,"’ A colour film in 16mm. sound 
and silent and 9-5 silent, featuring Bournemouth’s attrac- 
tiveness as a holiday resort, runs for 11 minutes. Available 
on free loan. Write for booking form to Room C.F.1, 
Information Bureau, Westover Road, Bournemouth. 
8-/9-Smm. S/Sound Films for sale also Walton, Peak. S.a.e. 
list to BM/Recs, London W.C.1. 

9-Smm. Sound Films for Hire. 2/- per reel. Stamp for list.— 
Stratton Cine Service, 5 Grandale Road, Bath, Som. 


Free 





Cameras and Lenses | 


H16 25mm. 1-4; 16mm. 2:8; 75mm. 2-8. Full equipment, 

fitted case hardly used, £200. (158.) Box 

9-5 Pathe H f/3-5 £10 o.n.o.—Ashton 11 Linden Close, 

Thames Ditton, Surrey. 

Purchase home movies and cinematograph equipment from 
al 


Cameo Cine, Slough Road, Datchet. 158) | 


8mm., 9.5mm., 16mm. 
HOME MOVIE FILMS 


WESTERNS, COMEDIES, 
SPORT, MUSICAL, 


eo available include: 
CARTO GLAMOU 
ROYALTY, THRILLERS, etc. 


PLEASE ASK FOR OUR LATEST CINE CATALOGUE 


DIAMOND FILMS 


235a HIGH ST., SLOUGH, BUCKS. 
Phone: 25694 








THE MERSEYSIDE 
CINE CENTRE 


j. ALLEN JONES Ltd. 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 Tel. Waterloo 2205/6 


HAVE A 
Hlerry Christmas 
WITH A NEW PROJECTOR 


G.B.-Bell and Howell, B.T.H., Specto, Pathe, 
Bolex, etc., etc. 




















REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


*|GOWLLANDS LTD. 


MORLAND ROAD - CROYDON SURREY 


Manvfacturers for the trade. 
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Hot Spot for 


Ld 

a 
BELL & HOWELL 621, I6mm. sound-silent 
projector. I2in. sp eaker : . £110 0 
B. & H. INCRELITE. 3in. lens ca — 2 
5,000ft. Attachment, take-up motor, pro- 
jector stand, 2 spools and case .. £10 0 

. & H. Diagonal 16mm. Splicer 

3in. lens for Ampro, Carpenter, Victor, etc. 
WYNDSOR MAGNETIC TAPE RECORDER, 
with microphone, and tape * ea 
PLAYTIME RECORDER 


NEW LIBRARY FILMS 
Phantom From 10,000 Leagues 
Secret File Gunslinger 





Dial 999 
Hot Rod Girl 














Film HOUSE, 4 OXFORD ST. LEICESTER 





e@ METEOR FILM SERVICES e 


We operate four main libraries 


95mm. SOUND. A superb selection of films for 
owners of SON, VOX, and PAX projectors only. 

95mm. SILENT. Includes many Classics and Colour 
films for hire to sprocket fed machines only. 

8mm. A very good and unusual selection at reasonable 
hire rates. 

95mm. ACE SILENT LIBRARY for owners of 
non-sprocket fed projectors. 


ALL FILMS MAINTAINED IN FIRST CLASS 
CONDITION BY A TEAM OF EXPERTS 
Stamp for catalogue and state which required. 


12 Central Road, Worcester Park, Surrey 
Phone: DERwent 2171! 











MID-CHES 


Film Library 


Bmm., 9:'5mm., and ee SILENT LIBRARY 


Lis 
lémm. SOUND * IBRARY List I/- 
95mm. and Ié6émm. ex Library Films for Sale. 





BOOK YOUR XMAS FILMS NOW 
COMPLETE NEW RANGE OF 8mm. 
COMEDY 2 REELER FILMS AVAILABLE 
40 HIGH STREET, Grams & Phone 
NORTHWICH, Ches. Northwich 2506 
SUSAN 





CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


CINE CAMERAS 
AND ACCESSORIES 


lémm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYal 3006 














Cameras and Lenses—continued 


Surplus 16mm. wide-angle lenses, mint. Kern-Yvar 2:8 
£20. Taylor-Hobson 2-5, £17. Haynorette 16mm. Editor 
with rewinds £9 10s. Premier Universal Splicer £4.—Lath- 
bury, Lock’s House, Wokingham, Berks. 
Cine-Kodak 8-20 f/1- 9 focusing Anastigmat (coated) case, 
instruction manual, £20. Box 347. 
Magazine Cine Kodak, f/1-9 lens, Kodak focusing magnifier, 
tripod £52. 16mm. Premier Splicer £4. S.E.1. meter 
£22 10s.—Phone Sunbury 3457. 
Bolex 16mm. Reflex. 25mm. 1-5 Pizar 16mm.; 1°8 Switar; 
75mm. 2-8 Yvar, Surefire grip, special case, 4 months old.— 
Bishop, 14 East Street, Havant.—Exchange Bolex B8 and 
cash or sell £285. 
16mm. Pathe Webo Reflex Type M. Three lenses. New 
Sept. 1957 (£313). Used for less than S500ft. owing to dis- 
continuation of scientific experiments. Ditto. 16mm. 
Specto Analytical Projector (£75). Seen London. Offers. 
Box 304, c/o Gosden’s, 76 Strand, W.C.2. 
For Sale. Newman Sinclair Model A. 35mm. Cine Camera 
with four magazines and four lenses, gate focuser and 
camera case. In good condition and full working order. 
£200 for quick sale. Wanted Acmiola or Moviola 35mm.— 
Donalds of Guiseley, Motion Pictures. 
New from Bell & Howell, Model “240.” 100ft. spool loading 
16mm. Cine Camera. 80 seconds film run with one winding. 
Self threading. Fitted with amazing f/1-9 “‘Sunomatic”’ 
lens. Gives correct exposure automatically. Only £119 or 
£14 deposit.—Acorn Cameras Ltd., 278 High Street, W.3. 
Tel. ACO 4200. 
16mm. Magazine Cine Kodak f/1-9, variable speeds £53. 
6in. £/4-5 Telephoto £28 and 24in. f/2:7 Telephoto £25 
Available separately or as outfit. —Clement Wain Ltd., 
Newcastle, Staffordshire. 
Bolex H16, f/1-4, lin. Ivotal, f/1-4, 2in. Ivotal, both coated, 
near focuser, turret handle, multifocal viewfinder, sound 
sprockets, fitted case, as new £170.—J. D. Brown, 28 Castle 
Street, Dundee. 
16mm. Super Kinecam. Three lenses by Dallmeyer. 20mm. 
f/1-S5. lin. f/1-5. 4in. £/3-5 telephoto. Excellent condition, 
including leather case. £90. Box 353. 
Eumig C3 f/1-9 filter E.R.C.; Eumakro 2X 25mm. Best offer 
over £80. Must sell, owner emigrating. Box 356. 
Paillard Bolex H16. Filterslot. Mint condition guaranteed 
unused. Octameter viewfinder, complete set of filters. 
Fitted with f/1-9 Pizar and complete with Bolex de luxe 
carrying case. Only £150 or £15 deposit.—Acorn Cameras 
Ltd., 278 High Street, W.3. Tel ACO 4200 
Ensign 16mm. Kine Camera T.T.H. f/2°6 focusing lens and 
telephoto lens. Case perfect £35. Box 341. 
Ensign Super Kinecam 16mm., turret, f/1-9 lin. Dallmeyer, 
five speed, parallax/sports and optical viewfinder, leather 
case. £50. Seen London. Phone Clerkenwell 3293. 
Bolex H.16 Cine Camera used 12 films only. Research three 
Dallmeyer turret lenses, stand, leather cases. Bolex projector 
8, 16mm. screen, beaded 40in./45in. roll case, all in first 
class condition.—Redfern, Monta-Vido, Llanfairfechan. 
Kodak American Brownie 8mm, f/1-9 triple turret. wide angle 
telephoto lens, fixed focus, fitted case, hardly used, customs 
receipt £65 or near offer. Box 361. 
Emel Turret 8mm. 5-speed, backwind parallax correcting 
viewfinder field 6:S5mm. to 50mm., four lenses, f/1-9 124mm. 
and wide angle f/2-3, 23mm. f/3:5, 50mm. Cash price £75 
H.P. possible.—Phillip oe, 53 High Drive, New 
Malden, Surrey. MAL 59 
Bauer 888, 8mm. Telephoto ee case, tripod, £75.—Jackson, 
Malvern House Hotel, Buxton, Derbyshire. 
For 8mm. Cameras. Meyer 12:'5mm. f/1°5 with W.A. 
adapter £28. Meyer 35mm. f/2°8 £12. Meyer 25mm. 
f/1-5, £21. Box 362. 





Projectors 


Lenses, Prisms, L516 and other projector spares, electrical 
and instrument spares. Latest lists now ready. Exhausted 
office boy draped over red-hot duplicator feebly demands 
time and a half and suggests sixpence per list. Stamp or 
P.O.—(He can’t count anyway!). Burgess Lane & Co., 
Thornton Works, Thornton Ave., Chiswick, W.4. Chiswick 
5752. (1358.) 

Magnificent Bargain. B.T.H. 16mm. model SRB sound/ 
silent, thoroughly overhauled, £45 o.n.o. Also back- 
projection screen, new, £2; Brun 16mm. loop-absorber, new, 
£2. (1257.) Box 334. 
G.B.-Bell & Howell 16mm., 621. Three lenses, two speakers, 
collapsible stand, set of spare valves, spare lamp. Suit club 
or Institution. Condition perfect. £200 or very near offer. 
Parry, 164 Lowfield Street, Dartford, Kent. 


854 





Projectors for sale —continued 
Clearing Maker’s surplus stock of new “‘ Magiscope”’ 35mm. 


filmstrip projectors. Boxed, with instructions, test film and | 


lead. Selling £6 10s. each. My price 50/- each complete. 
Screen to match optional 30/-. Six new 35mm. filmstrips, 
assorted subjects £1.—C. W. Sparkes, 69 Fortis Green, 
London, N.2. (1257.) 

B.T.H. 301M Projector (Mercury discharge lamp model) 
interchangeable with 750 watt lamp. Complete with choke, 
transformer. and speaker. Spare lamps. Excellent condi- 
(1358 — Badminton Cinema, West Malling, Kent. 
Bargains in Projectors. Bell/Howell 16mm. Sound, £80, an 
L.516, £45 and a Kodascope Model EE Silent, £15. Good 


machines to clear.—Osmond, Lake House, Petersfield. 


(1358.) 

Bolex S00w. 9-5/16mm. rock-steady projector, case, £43. 
8mm. K./Scope 8-45, 300 watt as new £15 or exchange good 
35mm. Box 339. 
9-5/16mm. Black Specto: fitted 16mm. soundhead, pre-amp, 
800ft. arms, 24in. Dallmeyer, whole in felt-lined projection 
case. Couples to radiogram; full maker’s instructions. 
Excellent. £30. Box 360. 
8mm. Bell-Howell Screenmaster, case, resistance, perfect, 
£30.—Kingham, Redcou, Beare Green, Surrey. 

Specto **500°’ Dual 9-5/16mm. |}in. lens, spare lamp, carry- 
ing case. Good condition, £45. Box 348. 
8mm. Specto, 500 watt. Complete with case and spare 
lamps. “Mint” condition. List. £44 for £35. O.n.o.— 
Park, 89 Glencairn Drive, Glasgow, S.1. 

Pair Ampro Stylist Majors, bought new and little used. 


Maker’s change-over unit. Adjustable stands, spare mains | 
transformer (unpacked £27). Electric Gram. splicer, | 


beaded screen speaker fitted with tweeter, spares. This 
superb outfit cost over £700. Expert examination and de- 
monstration invited.—Particulars from Vernie Lewis, 
““Belvedere,”” Goodwick, Pem. 

Specto 9-5/16mm. Standard, fitted 16mm. Scanrite sound- 
head, 2$in. Dalimeyer, 800ft., pre-amp, enclosed projection 
case, attaches radiogram. Maker’s instructions; excellent. 
£30. Box 351. 
16mm. Micron XXV Sound Projector, demonstration only, 
fully guaranteed £125. 8mm. Movilux mint condition £50. 
—Shrive Photographic Dealer, Cumbergate, Peterborough. 
Tel. 4319. 

Bell Howell 156, 16mm. Sound Projector used only 10 hours 
since completely overhauled by B. & H. £85. 40in. x 30in. 
Self-erecting Silver Screen as new £5.—Macdonald, 47a 
Granville Road, N. Finchley, London N.12. 

Ditma Duo 8/l6mm. I}in. and 2in. lens, carrying case, 
spares, 250 volt, 9 months old £55. G.B. L516 sound 
projector 110 volt, Iin. and 2in. lens. 16 hours use only, 
as new, resistance, £8, spares, speaker £68.—Bishop, 14 
East Street, Havant. 

Pathescope Gem 9:-5mm. Projector unused since makers 
overhaul. £23.—30 Highview Gardens, Potters Bar, 
Middx. 

Zeiss 16mm. Projector £25. Screen 94in. x 74in. £8. Agfa- 
color 16mm. SOft. Siemens magazines.—Bennetts Photo- 
gyi Camborne. 





Cine Screens 
for Home and Hall Use 


Best 
Tru-White Silver Glass Bead 
30” x 22” and 30”x30” £2 0 0 & O 43 0 0 
40” x 30” et as aa 





cooooco 


& 6x 6’ 


All screens fitted with adjustable side stretchers and feet 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4. ARC 3984 














EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM, ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 13/6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone: NOTTM. 43316 








T.H. Optical Magnetic 16mm. model 451 projector 


complete, excellent condition £240 or nearest.—Chamber- 
lain, 60 George Street, Whithorn, Wigtownshire. 


Specto Dual 9/5-:16 as new £30. Dekko 9:5 De-luxe little | 


used £10.—Thomas, 6 Station Road, Whyteleafe, Surrey. 
U.C.C. 8mm. 500 Projector, variable speeds, stills, as new. 
Rag Molesey 1491.—81 Connaught Road, Teddington, 
Middx. 

G.B. LS16 16mm. Sound/Silent, 500 watt. Accessories £50. 
Seen London. Phone Clerkenwell 3293. 

B.T.H./S.R.B. 16mm. Sound Projector complete as adver- 
tised £40 or any reasonable offer accepted. Telephone 
Whaley-Bridge 31 or write Hall, 2 Market Street, Whaley 
Bridge, Stockport, Cheshire. 

16mm. Specto 500 watt almost new £35. Dekko 9°5 camera 
f/1-9 £15. Ring Potters Bar 4379 after 6 p.m. 

Specto Dual 8/16mm. Little used. Perfect, as new £40. 
Additional I}in. lens and blimp/carrying case if required. 
IMPerial 2191. 

Specto 9°5/16mm, 100 watt recent makers overhaul. Plus 


A.C.E. sound unit 9‘Smm. Matched cases, spare sprockets, | 


lamps, belts. Perfect £49.—83 Anderson Avenue, Earley, 
Reading. 


Complete Outfits 


Geva 8 Carena E.R.C. still under guarantee £47; Berthiot 
Som Telephoto £10; Sixtomat X3+E.R.C. £9; Zeiss 
Movilux 8 projector £55; all less than one year old. Reason 
for sale: emigration. Box 302. 





16™™. SOUND-FILM HIRE 


FILMS BOUGHT OR EXCHANGED 
CATALOGUE |/- post free Special terms for contrasts 


CINE CAMERAS, PROJECTORS, STILL CAMERAS 


PAILLARD BOLEX STOCKIST 
G.B.-BELL & HOWELL STOCKIST 
HIGHEST EXCHANGE ALLOWANCES 


WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, M.P.S., Close Central Station 


147 Holdenhurst Ro. BOURNEMOUTH 


Tel. : B’mouth 4032 




















SNIPS e SNIPS e SNIPS 
Change to 94/16 High-quality Moviews NOW— 
16mm. Ensign Famous Simplex Cameras, with finest 
Ross f/I-9 interchange, 50ft., self-inclusion device, 
stills, unused, value, £85. £65. 

Terms Arranged. “Super Movies.” Write NOW. 
“JOIN THE HAPPY CLUB” for— : 

Silent/Sound Films to build own library. Accessories, 

Telephotos, Super Screens, etc. ; 

l6mm. L516 Talkie Projectors, BTH Projectors, £55 

16mm. Ensign Projector, 250 watt, case, snip 19 gns. 

l6mm. Bell & Howell 601; 6mm. Amprosound. 

16mm. Kodak Special Super Camera, beauty. 

Tape Recorders, New and Used, from £25. 

9mm, Pathe Son Talkies, latest, £58 and £68. 

35mm. hand-turn Cine Camera, Zeiss, 3°5, I5gns- 

9imm. “ Monoco”’ Wide-screen Projector, as new. 

“See Satellite’"—Ross Binoculars, half-price—£25 

G 


ORSE 
86 ACCRINGTON ROAD : BLACKBURN 
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Complete Outfits—contimed 


Files Screen Material 

~ - ‘ 16mm. Outfit. Victor V (3 lenses) Bolex projector, screen 
tripod, and splicer. Flawless. £120. Box 359. 
Projector L516 two lenses complete with spares, folding 
| metal stand, 80in. x 60in. box self-erecting screen, splicer 
; and rewind. Also 100 reels of sound films comprising colour 
White Silver Bead cartoons; features; comedies, etc., perfect condition. 
. x 3fe. m 15/- 20/- 36/- Complete outfit, genuine bargain £165. Box 346. 
x 3fe 20/- 24/- 48/- Keen amateur forced to give up hobby, must dispose of rt 

° ; i 24/ 30/ 65 equipment including Cine Nizo 8mm. nearly new; Bell & 
x 4fc. _ [- a ‘A Howell Viceroy 8mm. three lenses; amplifier, Reslo micro- 
x 4ft. es 30/- 40/- 78/- phone, magnetic heads and all components for 8mm. 
4fc. 6in. 45/- 55/- 100/- sound-on-film rewinds. Detailed list on request. Bex 363 
x 363. 


- xX Ot. rer 70/- 80/- 140/- 
t. x 6ft. 80/-  95/- 185/- 
Recorders and Recordings 


REALM FILM SCREENS oe. oe en a. a 8/9 Lee a 
gate, have the largest selection Ferrograp ips, Grundig, 
58 VICTORIA ROAD, LONDON, NA. ARC. 3964 Wynsdor, etc. for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
| and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1358.) 
INSTITUTE OR AMATEUR 4 R Dubbing Service. Tape to disc, std. and wae Sound- 
track, 149a Leigh Road, Leigh-on-Sea. (558. 

Incorporated 1932 Tape/Disc Transcription Service. 78 and 335 - p.m. micro- 
| groove. From 8in. 10/6. Details on request. Trade in- 
‘ | quiries invited. John King (Films) Ltd., Film House, 
The sign ORS complete | East Street, Brighton. : : , 

P 2 : | Have Your Tape Recordings transferred to discs. Quick 
of the ' movie-maker service. Supertone Radio Ltd., 29 King St., W.3. Acorn 
| 2594. (1358.) 
| Ferrograph recorders (synchronous capstan motor, valve 

a Piping oH La ge ae ag OY 
5 s gns. vers-Ric essional, from bh 
Seasonal ee nan Silent background Mastertape, Mics., Speakers, etc. 
all Cinematographers Limited quantity professional studio tape ° ‘overs” I, 
; . ; ' | at 25/- plus 1/6 p. and p. Tape/tape/disc service, especially 
pecaencay ov = oy nang ahaa L.P. Microgroove. Eroica Recording Studio (1949), 
a mEve Sipe: Recorder House, Peel Street, Eccles, Manchester. ECCles 

8 WEST STREET : EPSOM : SURREY 1624. Director Thurlow Smith, A.R.M.C.M. (1358.) 
Epsom 2066 Tapesponding. Exchange recordings, home/overseas tape- 

pals.—Cheetham, 56 Laura Grove, Paignton. 





Best quality for making your own screen or for renevating 
your present model. 


























‘““MURAY” Viewers | “TITRAY 8° 


VERTICAL TITLER 
now from £I1.19.6 


For 8mm., 9°5mm. 
and I6mm. Films 
EFFICIENT! PRECISE! 
Robust and Practical 











@ Great brilliance 
assured by plano-convex 
prism of high mag- 
nification 

@ Collapsible hood to 
maintain a brilliant image 
in a normally lighted 
room 


@ Film track in non- 
stain steel | £10/10/- only. Letter Set £1. 9. 6. 


Price: Model “MHB” (as illustrated) £13. 7. 6 only | © as bya oaye a 


| 
} 
anes | @ 
Model “ M ” (with ground glass, no hood) £11. 19. 6 | @ Rotating tides and Glnolves 
| ® 





(Rewinder for either model £2. 17. 6 complete with board) 
Fading titles by quadrant, etc. 


THE MOST BRILLIANT ILLUMINATION IN 
ITS PRICE RANGE! COMPACT (6 x 8 x Ilin.) 


Available from dealers or write for ACTINA catalogue. 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.I *Phone: CHAncery 7566-7 
856 





8mm. Sound Recorder Peterson, cost £78. Bargain 50 gns.— 
33 Li Langham Court, Raynes Park, S.W.20. Wimbledon 3105. 
Grundig for Sale. TK 820 3D, excellent condition. New 
condenser microphone, £68.—Bilton, Vigilant 4882 
eg 
hop Soiled:—Cirse Vox 8mm. sound stripe unit (£61 19s.) 
reduced £45. Phonomat tape synchroniser for Eumig P8 
projector (£18 15s.) reduced £15. 613H 16mm. B/H silent 
projector (£78) reduced £60. Viceroy Trilens 8mm. camera, 
WIA, Tele lenses (£119) reduced £90. Bolex G3 projector 
£70 S/Hand. Apply—Addys (Boston) Ltd., Bargate, 
Boston, Lincs. 


Accessories 


**The Queen in Her Procession’’ and ‘‘God Save The Queen” 
16mm. silent COLOUR Films. New. Boxed. Listed 6 gns. 
each. Clearing at 30/- per reel. New 80in. x 60in. beaded 
selfrecta screen. Bargain £20. 36in. x 36in. white roller 
filmscreens. Job, 30/- each. Clearing new ‘‘Magiscope” 
35mm. filmstrip ronan 50/- each.—C. W. Sparkes, 69 
Fortis Green, N.2. (1257. 
Siemens empty 50ft., ace, magazines 21/- each. New 
<< 50ft. magazines, loaded with 2ft. loading instruction 
film 7/6, empty 6/6 each. Ensign Simplex magazines, 
new 6/-. Goodmans 12in. speakers, new £6 10s. each. 
Postage extra on all orders. List free.—A. W. Young, 47 
Mildenhall Road, Clapton, E.5. Phone AMHerst 6521. 
New. Makers surplus plastic roller filmscreens. 6ft. x 
4ft. 6in. Washable. Crease resisting. Matt white surface. 
GasTye 70/- each.—C. W. Sparkes, 69 Fortis Green, N.2. 
( 
ey Surplus Kodachrome 16mm. slightly outdated, also 
& W. S.a.e. details. Stretton-Ward, 11 Radford Road, 
Ciao Spa. 
Hantsman Screen. Table model, Blankana white, 30in. x 
20in., mint, £4.._D. R. Josey, 23 Somerby Road, Oakdale, 
Poole, Dorset. 
Proscenium. Incorporates three feet wide matt screen. 
Non-electric remote-control curtains. Robust. Contem- 
y appearance. Offers. Box 350. 





ig Phonomat, in new condition, only 7 months old. | 
Box 345. | 


£14 10s. o.n.0. 
Twin Gram for Sale. Ideal for Cine Film Shows in very 
good condition, fitted with electric light, sapphire needles, 
amplifier and speaker a.c.-d.c. mains £30 or near offer. 


Box 343. 
WANTED 





MIDLAND FILM LIBRARY 
Largest Selection of 16mm., 95mm. and 8mm, Sound 
and Silent Films for Hire. "Full programmes from él. 
Send for Catalogue. 2/- (l6mm.). 6d. (9-5mm.). 
Films bought, sold or exchanged. Projectors, Lamps, 
and all accessories supplied. 
THE MIDLAND FILM LIBRARY 
137 Vicarage Road, Langley, Oldbury, 
Near Birmingham. Phone: BROadwell 1214. 


8mm. TITLES 


1-8 words 4/-, additional words 4d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES ®chmovie rrTLES 
9.5, d/8 and I6émm. 
PROCESSING SERVICE 














TODD TANKS 


FOR HOME PROCESSING 
ACCESSORIES 


MICROFILMS Ltd. 


SUPPLIES 
ST. ANDREWS ST., 
DUNDEE 














ORDER FORM FOR 
CLASSIFIED ADVERTISEMENTS 


PLEASE WRITE IN BLOCK LETTERS 





Cameras, Projectors and Lenses 


Wanted for Export. 
films and accessories. Filmstrip and slide projectors. Job 
lots of second-hand units we honestly pay -~ os 
Write details (1257.) x 337. 
16mm. Sound Silent Projector B. & H., Ampro, or  aaies. 
_— approx. £100. Also B. & T. soundhead type SH4 for 
— G916. Both must be in guaranteed condition, s, peivese 
Box 
Wide Angle Spigot mounted lens required for Bell & Howell 
Sportster camera. Box 357. 
anted. 8mm. camera, good condition. Box 344, 
Wanted lenses 4in. f/2:8 and 6in. f/3-5, ‘““C’” mount.— 
Ashby, Bagber, Linwood, Ringwood, Hants. 
Wanted Projector. Dual 8/16 ioe Comedy and Glamour 
0M .—Rafters, The Glade, Kingswood, Surrey. Mogador 


Projector, Bolex M8R latest model or Kodak 8-500 also 
Bolex C8 or B8 camera required. Details to Box 340. 
£100 offered Pathe Webo Special. Rossall, 39 Mount 
Pleasant Road, Wallasey, Ches. 

Philips Disc-Jockey Record Player and £15 worth of L.P. 
records (as new) offered in exchange for Pathe Super Vox.- 

$6 The Causeway, March, Cambs. 


Accessories 


Wanted. Boneham Turner Sound Unit for Bolex G3 
projector.—Davies, 30 Fairfield Road, Buxton. 

16mm. Cine Film Processing Tank required also outdated 
film.—Details Box 342. 
Wanted Todd Tank for 50 or 100ft. 16mm. motorised or 
hand. Privately required. Box 364. 


Films and Film Libraries 


8mm. Cartoons, Chaplins Etc. Full details Kennington, 

South Wraxhall, Bradford-on-Avon, Wilts. 

Wanted for Cash. 8mm. Golf shots Ryder Cup Lindrick or 

previous years, also any pro-action shots also 8mm., 

9-5mm., 16mm. England Football shots featuring T. Finney. 
-Rigby, 38 Highgate Avenue, Fulwood, Preston. 








16mm. sound film projectors, sound 























Rate is 9d. per word and |/6d. extra for a Box Number if 
required (minimum charge 9s, Od.). 
To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 
Please insert this advertisement under heading 
...1 do/do not require a Box Number. 


insertions. 
| enclose remittance £ 


NAME 
ADDRESS . 


ALL ADVERTISEMENTS MUST BE PRE-PAID. 
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Wanted Films and Film Libraries—continued 
Travel, Foreign Films, any length/gauge, especially rare 
collector’ 's pieces. Correspondence welcome. Box 349. 
Did Your Family Like Those 16mm. Cartoon Films? Now 
you have done with them please let my family of thirty 
spastic children enjoy them. Gifts or loan welcomed by 
National Spastics Society, Irton Hall School, Holmrook, 
Cumberland. PLEASE HELP SPASTICS. 


Situations Vacant 
Vacancy for Cine Engineer for 35mm. and Substandard 
Gauged projectors, with some knowledge of amplifiers, in 
London Area. Box 365. 
Leading Cartoon Film Unit welcomes applications from keen 
young camera enthusiasts who would be interested in making 
a career in 35mm. field as Rostrum Camera operators. 
Complete training would be given. Write full details of age, 
education, present occupation, and camera experience so 
far to Box 352. 


Miscellaneous 
Cutting Room facilities available. 
negative cutting and projection 5/- 
time: SLOane 7860. 
**Medici’’ 9-Smm. Personal titling from 7d. Announcements; 
“Censor Certificates”; Effects. Stamp essential. (158.) 
Box 310. 
Lost 550ft. Processed 16mm. Kodachrome. Beach scenes in 
Majorca, Bull Fight, Street scenes in Palma. Any information 
leading to recovery will be suitably rewarded. Box 366 


Processing 

8mm. Kodachrome/B.W. duplicating service. 8mm., 
graded prints Colour-Technique, 284 Pine Gardens, 
Eastcote, Ruislip, Middx. Phone Field End 9946, (1257.) 
8mm. Blown Up to 16mm. Kodachrome and B.W. prints. 
8mm. Kodachrome/B.W. reduction from 16mm. Colour- 








16mm. viewing, joining 
per hour. Phone day- 





Repairs 
Cine Cameras and Projectors. We buy them, sell them: 
but chiefly repair them. Burgess, Lane & Co., Thornton 
Works, Thornton Avenue, Chiswick, W.4. Phone: Chiswick 
5752. (1358.) 

Emel Camera repairs and overhauls. Only genuine re- 
placements used. Cinetex, 182 Castlenau, Barnes, London, 
S.W.13. (1257.) 


STOP PRESS Advertisements 
For Sale, Bolex L.8, brand new, under guarantee. £38, 
o.n.o.—Tel. 74520. 23 Branksome Avenue, Southampton 
For Sale, Sound Films 9-5mm. in mint condition. Private 
library for disposal cheaply, 16mm. sound films wanted 
—Lawrence Shinn, The Square, Wellington, Shropshire. 
For Sale, Filmosound 202, magnetic optical superior 
American projector, condition as new (cost £400), accept 
£22 Box 365. 
For Sale, Ditmar Duo, 500 w., 9-5-16mm. First-class condi- 
tion, stop and reverse motion, complete in oak projection 
stand. Remote control. Many extras, £50.—Robinson, 
132 Whitton Avenue East, Greenford, Middx. (Tel.: 
Wembley 7316.) 
For Sale, Debrie D.16 projector, complete, stand, speaker, 
transformer, beautiful condition, £89. Send for bargain 
list of 16mm. projectors and equipment for sale.—Con- 
temporary Films Ltd., 14 Soho Square, London, W.1! 
(Gerrard 9392/3.) 
Bolex H16, latest standard model 3 lenses, octameter zoom 
type finder, filler slot, critical focuser, de luxe case. The 
ouifit costs £300, only 800ft. film have been through, one 
om: Price £245. —Selby, Sussex Square, Haywards Heath, 
uSSEX, 











THE JANUARY, 1958 ISSUE OF A.C.W. WILL BE ON 
SALE ON 23rd DECEMBER, PRICE Is, 6d. 





Technique, 284 Pine Gardens, Eastcote, Ruislip, Middx. 
Paone Field End 9946 (1257.) 
Microfilms Ltd., St. Andrews Street. Dundee.—-See page 857. 
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HUMPHREY BOGART ALDO RAY 


JAMES STEWART JUNE ALLYSON 
PETER USTINOV JOAN BENNETT 


TRATEGIC 
WE'RE NO ANGELS osm po COMMAND 


VISTAVISION 


BOB HOPE MILLY VITALE 


THE SEVEN 
VISTAVISION LITTLE FOYS 


DEAN MARTIN 


JERRY LEWIS 
JOANNE DRU 


ZSA ZSA GABOR 


3 RING CIRCUS 


VISTAVISION 


BING CROSBY GRACE KELLY 
WILLIAM HOLDEN 


THE COUNTRY GIRL 


STEVE COCHRAN 


LIZABETH SCOTT 
GEORGE COLE 


HERBERT MARSHALL 


THE WEAPON 
DERRICK DE MARNEY 


MEET A TOUCH 
MR. CALLAGHAN OF THE SUN 


FRANKIE HOWERD 





RUBY MURRAY 


JAMES CAGNEY VIVECA LINDFORS Jy WILLIAM HOLDEN GRACE KELLY 


FREDRIC MARCH MICKEY ROONEY 
RUN FOR COVER THE BRIDGES 
VISTAVISION AT TOKO-RI 
RONALD SHINER 


JAMES HAYTOR 
URSULA HOWELLS 


JACK WARNER KATHLEEN HARRISON 
DIANE HART LANA MORRIS 
KEEP IT CLEAN HOME AND AWAY 
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MORE THAN 
350 TOP FEATURES 


are detailed in our 
NEW CATALOGUE 


colour or black and white— 
sound or silent 


If you've not had a copy — 
send for it NOW 


16mm. 











Christmas Greetings 


To All Our Customers all 
over the World from 


Here is a selection of some of the wonderful WALTON Home Movies 
you can add to your personal library 


Charlie Chaplin in 


“The Adventurer”,* “The Vagabond”,* “Easy 
Street”,* “The Count”,* “The Cure”,* “The 
Elopement”, * “Shanghaied”, *“Charlie’s Drunken 
Daze”,* “The Champion”,* “The Tramp”. * 
“The Immigrant”,* “Charlie at the Races”, 
“Charlie at the Studio”, “The Burglar”, “The 
Decorator”. 
* Indicates 2-reel version available. 

8mm. only, 2-reel versions * 400ft. approx.) £7 each. 
8mm. only, |-reel versions (200ft. approx.) £3 15s. each. 





26 8mm. 50ft. CHAPLIN Featurettes also available, 
each a complete episode. Price 22/6 each. 
At the Theatre, Pies and Hose-Pipes, At the Races, At the 
Studio, Musical Bars, The Tin-Lizzy, The Knock-Out, 
Gymnastics, In the Ring, Charlie Goes to Sea, The Sailor, 
The Cook, At the Restaurant, The Escaped Convict, To 
the Rescue, At the Party, The Fiddler, On The Farm, 
Charlie Dines Out, Charlie Misbehaves, At the Ball, In a 
Spin, At the Clinic, Charlie Joins the Police, Constable 
Charlie, The Tailor. 
Print quality is exceptionally good. 





Laurel and Hardy in 


“Prison Pals”, “Desert Rats”, “Missing the Boat”, 
“In Olden Times”, “Caught K’napping”, “Those 
Army Days”, “No Flys on Us”, “Melody on the 
Move”. 

8mm. only, 200ft. (approx.) £3 15s. each. 


Danny Kaye in 


“Running Risks”, Danny trying to escape from 

foreign agents. Slap-stick and plenty of action. 

B/W l6mm. Sound. (2-reel), £15 10s. Silent (l-reel) £7. 
8mm. (l-reel), £3 15s 

“The Ladies Have Charms”, Adventures at a marri- 

age Bureau. B/W I6mm. Sound (I-reel), £7 10s. 


‘‘ Monkey Business” 


Mischief, fun and games with a family of Chimps. 
B/W |I6mm. Sound, £8 (I-reel). Silent, £7. 8mm. 
200ft. £3 15s. 


*¢Oh My Achin’ Tooth” 


featuring Bud ..ueott and Lou Costello in a 
screamingly funny new film. (l-reel). |6mm. Sound, 
£7 15s. Silent, £7. 8mm., £3 15s. 





All films listed in this column 4 mins. each (except 
where stated), SILENT only. Prices see below. 


Colour Cartoons 
Animal “Bandits”, The Ant and the Elephant, 
Cunning Bunnies, Aladdin and His Lamp, The 
Naughty Little Goat, Owl and the Pussy Cat. 
(All very suitable for children, B/W or Colour.) 


Circus and Zoo 
It’s the Circus—Pts. | and 2, Circus Time, Circus 
Thrills, all taken at Mill’s Circus, Olympia. Zoo Time, 
Pts. | and 2, (B/W or Colour.) 


Thrill-a-Second Series 
Hollywood Hell Drivers, Racing Dare-Devils 
(U.S. Car Racing), Water Speed (Motor-boat racing), 
Speed Crazy (London-Brighton TV Film), Snow 
Thrills, Stock Car Racing, Aqua Thrillers (Shooting 
Rapids, etc.). 

Motor-Cycle Maniacs, Wrestling in the Raw. 
(From the Albert Hall.) (B/W Only.) 


Holiday Souvenirs 
Sights of Paris, French Riviera, Rome, Florence 
and Pisa, Amsterdam, Lovely Lucerne, Interlaken, 
and District, Italian Dolomites, Barcelona, Madrid, 
Yugoslavia, etc. 
(All these are available in Colour or B/W.) 


Party Films 


How would you like to have Sabrina at your party? 
Well, you can quite easily with our film—“At Home 
With Sabrina”. There are about two dozen films 
available in this series, ranging from authentic excerpts 
from well-known Paris stage shows and cabarets, to 
story films with attractive glamour girls. All fully 
described in our new catalogue. 

PRICES: 
l6mm., 100fc. ... «. Col. BIO O B/W 37/6 
95mm. 100fc. ... —« Ce wes B/W 30/- 
8mm. 50fe. ... .. Col. £3 6 0 B/W 22/6 


Adventure Series 


The first of an amazing new series made by George 
Michael of Africa, we are proud to present—“When 
Death Lurks Near’—the story of a foolhardy 
hunter who fights a leopard with his bare hands. 
(I-reel). B/W Silent. [6mm., £7. 9-5mm., £6, 
8mm., £3 15s. 





Write to day, enclosing S.A.E. for the new WALTON 1958 
Catalogue listing over 200 superb and entertaining films. 


WALTON FILMS are obtainable from all Cine Dealers or from: 


WALTON SOUND AND FILM SERVICES 


282 KENSINGTON HIGH STREET, LONDON, W.I4, 
WEStern 6445/6. 
Trade and Export Enquiries always welcome. 











